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Uvod

Okrugli stol o rimskim svjetiljkama , Rimske i kasnoanticke svjetiljke. Proizvodnja, distribucije, kontakti na Me-
diteranu” organiziran je u sklopu projekta Roman Economy in Dalmatia: production, distribution and demand
in the light of pottery workshops, Hrvatske zaklade za znanost (IP-11-2013 -3973, RED).

Unutar raznolikog keramickog asortimana koji se povezuje s lokalnim/regionalnim proizvodnim sredisti-
ma priobalja i oto¢ja provincije Dalmacije, uocen je izostanak proizvodnje rimskih uljanica. Stoga se njihove
nalaze na lokalitetima isto¢noga Jadrana uglavnom smatra uvoznom robom. Razloge orijentacije trziSta na
uvoz svjetiljki moguce je sagledati kroz niz aspekata. Je li njihova izrada ovisila o specijaliziranosti radionice,
osposobljenosti i umijecu majstora? Ili je moguce tek rije o jos nedovoljno istrazenim lokalitetima, nekro-
polama i naseljima, unutar kojih se pronalazi znatan dio ovog arheoloskog materijala.

Zahvaljuju¢i novim tipoloskim i kronoloskim studijama, rimske svjetiljske s prostora isto¢noga Jadrana
jasno ukazuju na pripadnost mediteranskom kulturnom krugu i njegovom trzistu. Uz fino stolno posude i
amfore, od vremena rimske Republike te kroz stoljeca ranoga carstva uvezene su svjetiljke tako indikatori
trgovackih veza prvenstveno s italskim poluotokom.

Proizvodnju naj¢escih tipova ranorimskih uljanica, a posebno onih s pecatom (firma svijetiljke) i danas
prate brojne nepoznanice, pa je njihova gospodarska uloga takoder teSko razluciva. Radovima koji su sa-
kupljeni u ovom zborniku pokusalo se sagledati upravo te aspekte, odnosno proizvodnju i distribuciju ovih
uporabnih predmeta, i to kroz analizu razlicitih konteksta u kojima se oni javljaju. U tom segmentu valja
posebno izdvoijiti jedinu dosad utvrdenu radionicu koja je masovno proizvodila uljanice, onu ustanovlje-
nu u Modeni. Analizirane su, osim toga, i problematike same distribucije uljanica kao i problem njihove
provenijencije, koju se dosad, zbog lakoce imitacije, cesto smatralo vrlo upitnom. Ipak, pojedine su ovdje
predstavljene studije pokazale kako postoji regionalizacija trziSta, kako kroz ranu tako i kroz kasnu antiku.
Ciljanim analizama pojedinih nalaza, posebno njihovih faktura i ukrasa, predstavljena je i razli¢ita funkcija, a
ponekad i simboli¢na vrijednost koju su uljanice imale u rimskom Zivotu i ritualima.

Kroz kasnu antiku uljanice prate istu sudbinu ostale keramicke grade, pa i u kasnijim stolje¢ima njihova
distribucija otkriva pojedinosti o trgovini i gospodarstvu, no sada u puno Sirem mediteranskom kontekstu.
Upravo je nekoliko radova posveceno promjenama u provenijenciji uvoznih predmeta te problematici nji-
hove imitacije/lokalne proizvodnje, obuhvacajudi tako posljednja stoljeca carstva te rani srednji vijek.

lako su uljanice dosad bile predmetom brojnih istrazivanja i tipoloskih analiza, ovim smo Zbornikom htje-
li naglasiti njihovu ulogu u trgovini i gospodarstvu uz pojedine slucajeve od posebnog interesa za anti¢ku
provinciju Dalmaciju.

Na kraju, zahvaljujemo svim autorima koji su se odazvali i svojim tekstovima u Zborniku doprinijeli novim
raspravama o antickim svjetiljkama s prostora isto¢nog Jadrana, i Sire.

Goranka Lipovac Vrkljan



Introduction

Round table on Roman lamps, “Roman and Late Roman Lamps. Production, distribution, contacts in the
Mediterranean”, was organized as a part of the project of the Croatian Science Foundation Roman Economy
in Dalmatia: production, distribution and demand in the light of pottery workshops, (IP-11-2013 -3973, RED).

Within a diverse assortment of ceramics associated with local/regional manufacturing centres on the
coast and the islands of the province of Dalmatia, the lack of production of Roman oil lamps was noticed.
Therefore, findings of lamps on sites of the eastern Adriatic are generally considered to be imported goods.
The reasons for the orientation of the market to the import of lamps can be perceived through a number
of aspects. Did their production depend on the specialisation of workshops, competence and skills of the
master? Or could it just be a case of yet unexplored sites, cemeteries and settlements, within which a sub-
stantial amount of this type of archaeological material could be found.

With the help of new typological and chronological studies, Roman lamps from the area of the eastern
Adriatic clearly indicate their affiliation to the Mediterranean cultural circle and its market. Alongside with
fine tableware and amphorae, from the times of the Roman Republic and the early centuries of the Empire,
imported lamps are also indicators of trade relations, primarily with the Italian peninsula.

The production of the most common types of early Roman oil lamps and particularly those with a stamp
(factory lamps) are still shrouded by many uncertainties, so that their economic role is equally difficult to
determine. Papers collected in this volume attempt to review these aspects in particular, i.e. the produc-
tion and distribution of these utilitarian objects through the analysis of different contexts in which they
occur. In this segment the only, so far confirmed, workshop with a mass production of oil lamps, the one
established in Modena, should be singled out. In addition, the problem of the distribution of oil lamps, as
well as the problem of their origin, which was until now often considered questionable because of the ease
of imitation, were analyzed. However, some of the presented studies have shown that the regionalization
of the market existed during the Early as well as the Late Antiquity. Targeted analysis of individual findings,
particularly their fabric and decorations, has been used to present different functions, and sometimes even
the symbolic value that the oil lamps had in the Roman life and rituals.

Throughout the Late Antiquity oil lamps shared the same fate with other ceramic material; in the centu-
ries to follow their distribution reveals the details of trade and economy as well, only now in a much wider
context of the Mediterranean. Several papers are specifically dealing with the changes in the provenance
of imported items and the issue of their imitations/local production, including both the last centuries of the
Empire and the Early Middle Ages.

Although oil lamps have already been the subject of numerous studies and typological analysis, the aim
of the Proceedings is to emphasize their role in trade and economy highlighting specific cases of particular
interest to the ancient province of Dalmatia.

Finally, we would like to thank all the authors who contributed to the Proceedings and to new discussions
about antique lamps in the area of the eastern Adriatic, and beyond.

Goranka Lipovac Vrkljan



LIGHT FROM THE EAST. HELLENISTIC RELIEF LAMPS OF EASTERN MEDITERRANEAN
PROVENANCE IN DALMATIA*

SVJETLOST S ISTOKA. HELENISTICKE RELJEFNE SVJETILJKE ISTOCNOMEDITERANSKOG
PODRIJETLA U DALMACLI*

Izvorni znanstveni rad Marina Ugarkovic

Original scientific paper Institute of Archaeology
Ljudevita Gaja 32
HR-10000 Zagreb
mugarkovic@iarh.hr

During the Hellenistic period, various local and imported ceramic objects were in circulation throughout Dalmatia. Among these, a small but
culturally and artistically interesting group are Hellenistic oil-lamps decorated with figural, floral and geometric motifs in relief, presumably ma-
nufactured in various eastern Mediterranean workshops. For some examples, the suggested provenance is Pergamon and Ephesos in Asia Minor,
while others were produced in unknown workshops under the influence of Egyptian lamps. These objects were documented in four eastern Adriatic
sites in Dalmatia - Vis, Hvar, Zadar and Nin - where they were integrated into everyday cultural practices of the local communities. Their presence
offers some new perspectives on the distribution patterns of eastern Mediterranean lamps, as a direct reflection of an upsurge in mobility across the
Mediterranean during the 2" and 1 c. BCE.

Key words: Dalmatia (eastern Adriatic), ceramic oil-lamps, relief decoration, 2" and 1° c. BCE, eastern Mediterranean workshops, Pergamon, Ephesos
lamps

Kljucne rijeci: Dalmacija (istocni Jadran), keramicke svjetiljke, reljefna dekoracija, 2. i 1. st. pr. n. e., istocnomediteranske radionice, Pergam, Efez
svjetiljke

Introduction

During the Hellenistic period, various local and imported ceramic objects were in circulation throughout Dalmatia, a narrow
coastal region of modern Croatia, situated on the eastern side of the Adriatic Sea. One specific group of interest are ceramic oil-
lamps whose study can offer illuminating perspectives on various cultural activities. The oldest oil-lamp, discovered in Dalmatia
comes from the Greek settlement of Issa, the island of Vis (Ugarkovi¢ 2014: 166-168, 187, cat. nos. 1, Tab. 1: 1). It was imported
from Apulia, probably manufactured in one of the ceramic workshops of the indigenous communities during the late 5" or 4" c.
BCE. In this way it testifies to contacts between the communities which inhabited the opposite shores of the Adriatic. However,
the majority of lamps in this region, in the time before the Roman Imperial era, clearly belongs to the Hellenistic period. These
consist mainly of imports from central and eastern Mediterranean workshops, although some local production has been propo-
sed as well. The latter was, for now, hypothesized only in the case of the Issaean ceramic workshop (Kirigin 1996: 148; Ugarkovi¢
2014: 176), although no Hellenistic mould for the production of lamps has yet been reported. Future evidence in this matter is
to be expected on this and/or other Dalmatian ceramic workshop(s) of the Hellenistic period.

The topic of this article deals with a small group of Hellenistic lamps decorated in relief with figural, floral and geometric
motifs, presumably originating from eastern Mediterranean workshops.' Such lamps have been reported on four localities in
central (Vis/Issa, Hvar) and northern (Zadar/lader, Nin/Aenona) Dalmatia (map 1). Most examples (seven) were discovered in the
Greek settlement of Issa. The city, that was established in the first half of the 4t c. BCE, lived its heyday during the Hellenistic
period as a stable community and moreover, it represented one of the key players in the economic and cultural history of the
region. Its dynamic past is best known from the material remains of mortuary activities. Consequently, the lamps were disco-
vered in one of the two necropolises, Martvilo and Vlaska njiva, situated on the southwestern and eastern outskirts of the city
walls. One lamp, with an unclear detailed context, came from the neighbouring island of Hvar. Another lamp was recovered
during the archaeological investigations of Zadar?, a Liburnian city and an important trade centre in the eastern Adriatic, and
one in the nearby settlement of Nin.

* 1 would livke to thank Jakov Vuci¢, Ph. D., the director of the Archaeological Museum in Zadar, Ivan Condi¢, the documentarist from the same Museum, and
Martina Celhar, Ph. D. (Department of Archaeology, University of Zadar) for their help in obtaining information and documentation about the lamps from
the Archaeological Museum in Zadar, and for their permission to use it in this publication. Also, I would like to thank Damir Kliski¢, MA, the director of the
Archaeological Museum in Split, for his permission to publish documentation of the lamps from Archaeological Museum in Split. Furthermore, I would like to

express my gratitude to authors Zivko Ba¢i¢, Tonéi Seser (Archaeological Museum in Split) and Jasmina Beneta for their kind permission to use their photographs
in this article. I am also thankful to Ivo Dragic¢evi¢, who made the map and graphic preparation of photos

1 Hellenistic lamps with relief decoration manufactured in the central Mediterranean, or whose typology can not propose more or less secure provenance are not
discussed here. For Italian imports of type a decorazione radiale found in Salona and Issa see Clairmont 1975: 215, 216, pl. 1: 4; Ugarkovi¢ 2014: 175, lamps nos.
9-11.

2 The exacavations in Zadar have procured more fragmentary lamps which remain to be published (Vuci¢, personal communication).
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Map 1 The position of Dalmatian localities with Hellenistic relief lamps of eastern Mediterranean provenance. Made by: |. Dragicevi¢.
The map of the Mediterranean taken from: http://www.d-maps.com/

Karta1 PoloZaj lokaliteta u Dalmaciji s helenistickim reljefnim svjetiljkima istocnomediteranskog podrijetla. Izradio: I. Dragicevic.
Karta Mediterana preuzeta od: http://www.d-maps.com/

The study of morphological and stylistic characteristics of these lamps allows us to organize them into two groups. The
lamps in the first group were manufactured under the influence of Egyptian lamp production, while the rest are the products
of Asia Minor workshops, namely Pergamon and Ephesos.

Relief lamps with Egyptianizing traits

Several Hellenistic relief lamps exhibit stylistic or morphological traits that find analogies in the Egyptian lamp production.
For now, such lamps in Dalmatia have been recovered only in Issa and Hvar. The examples from Issa are kept in the Archaeologi-
cal Museum in Split (Graeco-Hellenistic collection and the Issa collection), while the lamp from Hvar is kept in the Archaeologi-
cal Museum of Zadar.

The lamps from Issa came to light during discoveries of various tomb assemblages of the uncovered areas of Martvilo ne-
cropolis. However, the insightful details on these objects depend on the level of available contextual evidence and the state of
material publication. For example, one lamp was discovered in Vis in 1926, but completely lacks detailed contextual information
(Ugarkovi¢ 2014: 164; tab. 1: 7).3 Nevertheless, based on the preservation of the lamp, as well as the general available information
on the amateur archaeological activities in Issa at the time, it is quite probable that the lamp belonged to one of the uniden-
tified and/or destroyed tomb assemblages from Martvilo necropolis.* Another four lamps from Issa were discovered in the
following Martvilo tombs: Va® (Kirigin 2008: 88-89; Cargo 2010: 184-186), XllI (Kirigin 1985: 95, 96, T. IV, published as from tomb
XllI; Cargo 2010: 249)¢ and 6 (Kirigin 1986: 28, 121). Tombs Va and XIlI, both stone cists, were investigated in 1955 (Cargo 2010:
175-178; 214, 242). Within the first tomb, Va, 48 objects were recovered along with articulated remains of two adult individuals

Museum inventory number Fc 1025.

For insights to investigations conducted on Martvilo at this time see Cargo 2010: 24, 25 and there cited older bibliography.
Museum inventory number is Fb 1456 and Fb 1964.

Museum inventory number is AMS 71236.

N O bW
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a b

Fig. laand b Grey-slipped oil-lamp with relief decoration, found at Vis in 1926 (probably from Martvilo necropolis). From Ugarkovi¢ 2014,
186, tab. I: 7 Photo made by: T. Seser.
Sl.1aib Sivo premazana svjetiljka s reljefnim ukrasom, pronadena 1926. godine u Visu (vjerojatno s nekropole na Martvilu). Prema

Ugarkovic 2014, 186, tab. I: 7. Fotografirao: T. Seser.

(Cargo 2010: 175-199). Besides lamps?, the finds from the tomb included grave goods such as ceramic vessels used for storing
(@amphora), serving (oinochai, pelikai) and drinking (skyphoi) liquids (wine?), small stamnoid containers usually referred to as
pyxides, salt cellars, unguentaria and a seashell (Pecten lacobaeus). Three amber beads (Cargo 2010: 196, nos. 32-34) indicate that
adornment of the deceased took place as a part of the funeral. In the other tomb, no. Xlll, the remains of one individual and 14
objects were documented (Cargo 2010: 241). Again these mostly included ceramic vessels as grave goods (amphorae, oinochai,
skyphoi, pyxida), while one fibula (today missing) points to remains of the deceased’s clothing. Tomb 6 was investigated in 1976.
The whole tomb assemblage has not been published yet, but the type of grave architecture is again a stone cist (Cambi et al.
1981: 64, footnote 11; Kirigin 1986: 12, 13, plan of Martvilo necropolis). The lamp from Hvar completely lacks contextual details
and the only known information is that it was discovered in 1886 (Bersa 1906: 89, cat. 593; Vuci¢ 2009: 20, nos. 3).°

As a consequence of their funeral context, lamps were preserved well, either whole or with smaller parts (handle, nozzle)
missing. All examples were mould-made. Traces of use were preserved only on one lamp, from tomb XllI, but as nozzles are
frequently missing or are reconstructed this cannot be considered as indicative. The surface is covered in either dark grey or
red slip, and lamps are consequently classified as grey or red-slipped ware. The fabric of the grey-slipped examples is either
light grey, with rare and small visible inclusion (Issa, 1926 example), or reddish-orange like on lamps from tomb Va in Martvilo
(Kirgin, personal communication) and the lamp from Hvar (Vuci¢ 2009: 20). Three red-slipped lamps, from Martvilo tombs Va,
Xlll and 6 have similar, light brown fabric (Cargo 2010: 249; Kirigin, personal communication), sometimes with visible small white
inclusions.”

The main morphological characteristics of these lamps are small disks and wide shoulders that are covered in deep radial
grooves, with one or more lugs." For example, the grey-slipped lamp from Issa, discovered in 1926, has a biconical profile,
concave disk, and sloping shoulder, with two lugs of triangular-rounded shape positioned towards the handle (Fig. 1a and 1b).
Its vertical ring-shaped handle has elongated, slightly biconical profile. The extended bridge towards the nozzle is flat-topped,

7 The number of grave goods and the rest of the finds in this tomb might not be conclusive. It appears that some objects from this campaign ended up in the Ar-
chaeological Museum of Split tagged only according to their origin from Vis, without the tomb number (Cargo 2010: 176).

8 Within the tomb Va three lamps were documented. Two of them are discussed in this group (Cargo 2010, 184-186, nos. 6 and 7), while the third one is only
partially preserved and can not be typologically attributed (published in Cargo 2010: 187, nos. 8).

9 Museum inventory number A11361 (old inv. nr. 516).

10 The clay is described based on available published documentation, and this information should be approached with caution.

11 Somewhat different is the figural relief lamp from tomb Va that will be discussed later in the text.
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a b

Fig.2aand b Grey-slipped oil-lamp found in 1886 on Hvar. Photo made by: I. Condié.
SL.2aib Sivo premazana svjetiljka pronadena 1886. godine na Hvaru. Fotografirao: I. Condic.

while the nozzle ends in a wide arch. The concave base is emphasized by a thick ring, with an additional ring in the middle. The
relief decoration is floral and geometric, appearing in different areas, although not on the disk. The shoulder dominates the
composition, and besides the deep radial grooves that also extend to lugs, additional vegetative motif is depicted on each side
at the base of the handle. The motif between the oblong volutes that decorate the bridge towards the nozzle remains illegible,
while the thick ring encircling the disk is adorned with a combination of motifs (diagonally engraved short lines and impressed
dots). At the back of the nozzle two incised diagonal dashes form the letter H. Analogies of the form and decoration can be atte-
sted in the lamps of Egyptian production.'? However, some elements, such as the vertical ring-shaped handle, or the position of
the lateral lugs close to the handles do not typically appear on Egyptian lamps.

The other two grey-slipped lamps, from Martvilo tomb Va, today unfortunately missing, and from Hvar are indeed very simi-
lar in both form and decoration.”® Their fan shaped bodies have a small, open disk and wide shoulder, with two lugs towards the
nozzle (Fig. 2a and 2b). Both the handle and the base were ring shaped, with a half circled section of the handle. The elongated
bridge towards the nozzle ends in a slightly flaring nozzle. The deep radial grooves that decorate the shoulder towards the disk
end with impressed dots. The only difference between the two lamps lies in the relief decoration towards the nozzle. The lamp
from Issa is adorned with a nude female torso, with illegible motif on its right. According to Boris Cargo the latter motif is a face
and a neck of a male figure (Cargo 2010: 186). The same place on the lamp from Hvar is decorated with a bearded male head.
This form’s analogies can be found in lamps from Egypt, and similar productions influenced by such.™

Two of the red-slipped lamps have also a small, rounded and concave disk, encircled with a raised ring, and a central filling
hole within."” The slightly convex shoulder has double lateral lugs, set in the middle. Both the ring handle, of the elongated
profile, and the flaring nozzle were preserved only in the lamp from tomb 6. The base is ring shaped, with a concave bottom.
Shoulder, bridge towards the nozzle and lugs are covered in deep radial grooves. The motif on the bridge towards the nozzle on
the lamp from tomb XlII cannot be identified because of incrustation, and the lamp from tomb 6 has no additional decoration.
Analogies of the form can again be found in Egyptian lamps (Bailey 1975: Q 559; Mlynarczyk 1997: 128, with nozzle AlV, and 3
lugs; fig. 144, 147).

The third red-slipped lamp is apparently a unique lamp, and artistically certainly the most impressive example of Hellenistic

12 Certain similarities to lamps with nozzle type I'V and two lugs of Fossey and Zoitopoulous classification can be proposed (Fossey, Zoitopoulou 1987: fig. 7.3). In
Mlynarczyk's typology similar nozzles are found in B 3, and 4, on bodies with two lugs (Mlynarczyk 1997: 128, fig. 2). For detailed analogies of the decoration
see Ugarkovi¢ 2014: cat. nos. 7.

13 A sketch with accompanied notes, made by Mladen Nikolanci, were published in Cargo 2010:186. Additional notes were made by Branko Kirigin, the former
curator of the Graeco-Hellenistic collection of the Archaeological museum in Split (B. Kirigin, personal communication).

14 For example, similar bodies are found in the type with nozzle B IV, with two side lugs as proposed by Mlynarczyk in revised typology of Hellenistic lamp shapes
in Egypt (Mlynarczyk 1997: 128, fig. 2). For male heads in relief on similar type see lamps from Delos (Bruneau 1965: 76, pl. 19, nos. 3169, 3177, 3178, 3180).

15 See photos of lamps in Kirigin 1986: 28, 121; Cargo 2010: 249.
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Fig.3aand b Red-slipped oil-lamp with figural decoration in high relief, from Issa, Martvilo necropolis, tomb Va. From Kirigin 2008: 88, 89.
Photo made by: Z. Ba¢i¢.
Sl 3aib Crveno premazana svjetiljka s figuralnim ukrasnom u visokom reljefu, Isa, Martvilo nekropola, grobnica Va. Prema Kirgin 2008:

88, 89. Fotografirao: Z. Bacic.

relief lamps ever found in the Eastern Adriatic that, again, comes from Issa (Fig. 3 a and 3 b). Both its morphology and decora-
tion stand out from other lamps, but since it exhibits clear influences from Egyptian traits, it is discussed here. It was discovered
during the 1955 archaeological investigations conducted on Martvilo necropolis, as an integral part of tomb Va's assemblage,
and was since then published in several articles (Gabricevi¢ 1959: 123; 1968: 51; Kirigin 1985: 94-95; 1996: 148-149; 2008: 88-89;
Cargo 2010: 184-185).

The lamp is preserved in one piece, and is almost complete, with only lugs or unidentified relief decoration on the side of
the nozzle broken off. Although it was originally red-slipped today only faint remains can be observed. It was mould-made, and
without visible traces of use.

The body is horseshoe shaped, with flaring, rounded and flat topped nozzle. The filling hole is set at the back of the compo-
sition, in front of the vertical handle that has an elongated and ridged profile. The underside is indicated with an almond shaped
low ring bottom, with a palmette in low relief. The upper part of the body is decorated in high relief with a figural portrayal of
male and female deities with their attributes. The female deity is shown on the left side, in profile to right, with turreted crown
on her head, snake on her left, and relief bowl below. The bearded male deity is depicted enface, with cornucopia or the horn
of plenty on his right.

Analogies of this shape in combination with distinctive figural decoration in high relief have been documented in Athens
and Beotia (Greece), Cieza (Spain), Egypt, Esquilin (Italy) and probably Tunisia (Bailey 1975: 278, pl. 114, Q 608; Guarducci 1986;
Lyon-Cean, Hof 1986: 139; Poveda Navarro 2015: 110). Several examples can also be found in various museums (Akademisches
Kunstmuseum Bonn, Staatliche Museum Berlin, Louvre in Paris, Museo Civico di Trieste), as well as private collection (collezione
Gorga), often without secure provenance (Guarducci 1986). Two examples were published within the Athenian agora material
as Howland 47 c type (Howland 1958: 158, pl. 48, 619), while others are usually described as plastic or semi-plastic lamps.

The image on the disk of the Issaean example has initially been interpreted as a representation of Asclepius, the god of me-
dicine, and his daughter Hygieia (Gabricevi¢ 1968: 51). Nenad Cambi argued that this was Asclepius and Magna Mater (Cambi
1987: 14-15), with which B. Cargo agreed (Cargo 2010: 185). Indeed, according to analogies with female deities on lamps from
Louvre and Trieste museums, whose image has been interpreted as to represent Magna Mater (Guarducci 1986: 134, 2; 136, 3),
we can infer such conclusions. Furthermore, a similar bearded male deity, interpreted as Asclepius, adorns the lamp from Beo-
tia, also depicted with a comparable head cap, and in association with the snake. However, in both mentioned cases of Magna
Mater she appears in the (typical) association with Attis, and the representation of Magna Mater and Asclepius, both on lamps
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and other media, is, in fact, not common. Another proposal that is worth discussing derives from Branko Kirigin, who believes
that the deities on the lamp from Issa represent Isis and Serapis (Kirigin 2008: 88-89). The cults of Isis and Serapis, who were
frequently worshipped together, originated in Egypt but became very popular in the Graeco-Roman world of the Hellenistic pe-
riod. One of the main reasons for their popularity were their extraordinary abilities to be assimilated to other deities (Bagh 2013:
229). Isis was assimilated to several Greek deities, including Magna Mater or Kybele (Bagh 2013:229), as was Serapis with (but
not limited to) Asclepius (Meier 2009: 43). Consequently, they appear with similar attributes (Meier 2009: 44). For example, cor-
nucopia as a symbol for plenty, generosity and general well-being was connected with Isis and Serapis and frequently appears
on Ptolemaic coins (Pollitt 1986: 174). Furthermore, Serapis is frequently depicted on 2" and 1 c. BCE Roman coins as a bearded
deity with cornucopia and patera. But, cornucopias can be associated with Asclepius as well, as the serpent is an attribute that
also appears with both of these deities (and others too). Therefore, keeping in mind the religious syncretism of Hellenistic times,
it is not always easy to identify with all of certainty the deities in question. However, bearing in mind the joint cult of Isis and
Serapis and its popularity, and consequently their frequent mutual iconographic appearance, perhaps this makes them more
likely candidates for the deities depicted on this lamp. If we accept these are indeed Isis and Serapis, the depiction could have a
symbolic meaning related to death and what comes after it. In the Greco- Roman world Serapis represented also the boundary
between life and death, while, according to certain beliefs, the performance of Isis mysteries gave a possibility for the deceased
to attain existence in the afterlife (Bagh 2013). Of course, whether such a symbolic meaning had any relevance for this precise
funeral context, or the image was regarded purely on its artistic value, remains in the area of speculation.

In any case, these types of lamps were adorned exclusively with elaborate high relief decorations, always with mythologi-
cal motifs depicting one, two or three deities. For example, one of the Athenian lamps was decorated with the draped bust of
Artemis or Hekate with two flaring torches (Howland 1959: 158), while the lamp from Spain was adorned with a three-formed
Hekate (Poveda Navarro 2015: 110)."® The shape of the base in the form of an almond has already been documented on the lamp
found in the vicinity of Rome (Guarduci 1986: 305) and in the example from the Athenian Kerameikos (Guarducci 1986: tav. 138,
2). The exact parallels for the motif depicted within the base of the lamp from Issa are not documented on any of the other
lamps of this type, but floral motives, usually some kind of rosettes in low relief, typically appear on their bases (from Athens
see Howland 1959: 147; Guarducci 1986: tav. 138, 2, 4, from Bonn see Guarducci 1986: tav. 135, 2, from Berlin see Guarducci 1986:
tav. 137, 2, 4). An interesting and yet so far unique base is evident on the lamp from Spain, with a Latin inscription Flacvs (Poveda
Navarro 2015: 110).

The lamps from this group are interpreted as unattributed eastern Mediterranean products, as their exact provenance
cannot be pinpointed. It is evident they were manufactured under a strong influence of Egyptian production, and perhaps so-
me indeed originate from Egypt, which at the moment cannot be confirmed. The lamps of grey fabric produced in Egypt have
been documented in the area of the eastern Delta, and are known as “dark grey Bubastis ware” (Hayes 1980: 19, 23). However,
considering some of the mentioned hybrid elements that typically do not appear in the Egyptian production (i.e. the type of
the handle and the position of lugs), but are evident on the grey ware lamp from Vis found in 1926, these can be rather taken as
indications that the lamp was probably made as an imitation of Egyptian lamps, while at the same time new elements, based
on preferences of the local taste, were added. The typological similarities of two other grey-slipped lamps, as well as a visually
similar fabric, indicate the likelihood that these were imported from the same workshop, which can also be inferred for the
two similar red-slipped examples. Coming back to the lamp with figural decoration in high relief we can observe that several
localities have been proposed as the production centres of such lamps. For example, R. H. Howland assumed local manufacture
of this type in Athens (Howland 1958: 158, 619). In this case the fabric is described as grey ware, and does not correspond to the
clay of the lamp from Issa. Similar (although not the same) lamps in Egypt are also interpreted as local products, that appear
red-slipped as well.” Some authors have expressed their opinion that this type of the lamp might have been produced in Asia
Minor and central Italy (Guraducci 1986: 305; Lion-Cean, Hoff 1986: 60-61). The latter was argued based on the visual examina-
tion of the clay that showed similarities to local clay (Guarducci 1986: 305). Although Egyptian provenance in this case appears
unlikely, according to R. H. Howland this type of the lamp derived from an Egyptian prototype, the so-called “toad lamps” made
and frequently found in Alexandria and other neighbouring sites (Howland 1959: 157, footnote 141).

Both the typology and the type of ware of all the lamps are consistent with the advanced 2" and 1t c. BCE. This corresponds
well with the documented part of the funeral context in tombs Va and XIll, where the presence of grey-slipped and red-slipped
pottery certainly indicate the above proposed date. It is possible that the grey-slipped examples belong to earlier part of the
suggested date, and are associated with earlier burial in these tombs. The red-slipped lamps would then be associated with the
15t c. BCE, which corresponds with the date of the late 15t c. BCE proposed by M. Guarducci for the lamps decorated in high figural
relief (Guarducci 1986: 306). Future analysis and publication of the whole assemblage of the tomb 6/1976 from Martvilo could,
perhaps, offer more detailed views on this matter.

16 For other deities depicted on this type of lamps see Guarducci 1986.
17 Usually, Egyptian lamps have similarly shaped bodies, but the nozzles are different, for example see lamps type 111/3 in the typology of Fossey, Zoitopoulou
1987: fig. 7.3.
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a b

Fig.4aand b Grey-slipped oil-lamp with a relief decoration found 1955 in Issa, Martvilo necropolis. From Ugarkovi¢ 2014: tab. 2: 8.
Photo made by: T. Seser.
Sl 4aib Sivo premazana svjetiljka s reljefnim ukrasom pronadena 1955. godine u Isi, na nekropoli Martvilo. Prema Ugarkovic¢ 2014: tab. 2: 8.

Fotografirao: T. Seser.

Lamps from Asia Minor

The typology of four lamps from Issa, Zadar and Nin suggests these were produced in Asia Minor workshops, most proba-
bly in Pergamon and Ephesos, and from there imported to the Adriatic. The Issaean examples are kept in the Archaeological
Museum in Split (Graeco-Hellenistic collection and the Issa collection), while the lamps from Zadar and Nin are kept in the Ar-
chaeological Museum of Zadar.

Two presumed Pergamenian lamps were both discovered in the tombs of Issa. One was found during the 1955 archaeo-
logical investigations conducted on Martvilo necropolis (Ugarkovi¢ 2014: oil-lamp nos. 8, tab. 2:8)."®Although the immediate
context is not recorded, based on all circumstantial evidence it was probably discovered in one of the investigated and/or de-
vastated tombs."” The other example came to light during archeological rescue investigations on the locality of Vlaska njiva in
1983, during which the Hellenistic part of the eastern necropolis of Issa was discovered and partially investigated (Kirigin 1983).
The lamp was deposited during the funeral whose material remains are preserved in tomb 92, where the rest of the assemblage
consisted of ceramic pots (grey ware and plain undecorated ware) and the unarticulated remains of a single adult individual of
unknown sex. The tomb was built in a combination of dressed stones and bedrock, while most of the grave goods were found
in the SW part of the tomb.

The first lamp was preserved in one piece, with the tip of the nozzle, and a part of the disk and the handle missing, while
several diagnostic fragments of the second lamp allow its partial reconstruction. Both lamps are mould-made lamps, and the
clay is of a light grey colour, soft, finely purified with visible abundant mica. The entire surface was covered by the dark-grey slip,
today mostly fallen off, and lamps are consequently classified as grey-slipped ware.

The body of the lamp from Martvilo is concave in profile, with two rectangular lateral lugs in the middle (Fig. 4a and 4b). Its
concave disk is encircled by two low rings, and a convex shoulder. The base is concave, indicated with a prominent ring, with
two additional rings in the middle of the bottom. The shoulder, including the lugs, is covered with a vegetative ornament in re-
lief. However, the most striking feature of this lamp is its handle that has a sculpted ornament in the shape of a palmette affixed
to front side of the vertical, ring shaped handle.

Usually, lamps with a decorative attachment above the handle are classified as Broneer XXI type (Broneer 1930: 73-76). In
terms of size, these lamps are frequently larger, with more than one nozzle, but there is also a smaller variety, grey-slipped grey
ware. However, in terms of a specific production, analogies can be found in the Pergamon Herzblattlampen (Schiaffer 1958: 130-

18 Museum inventory number AMS 63477.
19 See footnote no. 4.
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Fig.5 Grey-slipped oil-lamp from Issa, Vlaska njiva necropolis, Fig.6 A detail of a figural decoration on oil-lamp from Vlaska njiva,
tomb 92. lllustration made by: J. Beneta. tomb 92. Photo made by: J. Beneta.

SI.5  Sivo premazana svjetiljka iz Ise, nekropola na Vlaskoj njivi, SIl.6  Detalj figuralnog ukrasa svijetiljke s Vlaske njive, grob 92. Foto-
grob 92. Crtez izradila: J. Beneta. grafirala: J. Beneta.

144; Bruneau 1965: nos. 4202-4217 (from Delos).?*’ Some lamps of this type appear also with a reflector handle, for example in
Schaffer 1958: taf. 57, Q 1. The decoration finds the closest analogies on Pergamenian Herzblattlampen, type b, or Lampen mit
kranzartigem Schmuck (Schéffer 1958: 135-139). On these lamps various vegetative motifs, similar to motifs on the lamp from
Issa, decorated the shoulder and bridge towards the nozzle. The handles of similar shape came to light in Ephesos (Miltner 1937:
pl. Xl, 36), Corinth (Broneer 1930: pl. VII, 391) and Benghazi (Bailey 1985: pl. 2, 26).

The lamp from the tomb 92 of Vlaska njiva necropolis has a small and rounded disk, encircled with a ring (Fig. 5). The nozzle
is rounded, big, and slightly raised. The bifid handle is ring shaped and in the middle encircled with a ring. The form of the sho-
ulder, as well as eventual relief decoration on it, remains unknown since no fragments of the shoulder have been preserved. The
bridge towards the nozzle bears a male figural mask in relief (Fig. 6).

A similar form is documented in the Pergamenian production of Herzblattlampen (Schaffer 1958: taf. 65, Q 51, taf. 66, Q 63)
as well as in the Ephesos lamps with a rounded nozzle. Close analogies of figural relief masks representing Pappasilenos, Satyr
and old men appear in various Asia Minor productions. For example, similar masks decorated Pergamienan Herzblattlampen
(Schaffer 1958: taf. 59, Q 21-23, taf. 61. Q 32, taf. 65, Q 50, 51; Bruneau 1965: pl. 22, 4217). These are also typical decoration of
Knidos Hellenistic lamps of, however, different shape (Bailey 1975: 129, 130, pl. 69-71). Furthermore, similar motifs adorned
Ephesos lamps, made in Ephesian ceramic workshops (Giuliani 2005: pl. 54, abb. 5, 5). Several lamps from Delos were decorated
with analogue masks as well (Bruneau 1965: pl. 16, 2903, 2914, pl. 18, 3035). The type of handle, so-called Spreizhenkel, typically
appears on Hellenistic lamps from Pergamon and Knidos workshops (Broneer 1930: 54, Schaffer 1958; Bailey 1975: Q 326- 361;
Mitsopoulous-Leon 2007: taf. 17, L 67).

According to stylisticand morphological traits these lamps should be dated in the period between the 2"/1t c. BCE and Au-
gustean times. The funeral context of the second lamp supports this view. The suggested provenance, based on both typology
and fabric, is Asia Minor. Bearing in mind all the available analogies, it seems that the Pergamon could be considered as the most
likely candidate, although other productions cannot be completely excluded.

The last two lamps are examples of Ephesos type of lamps. Both are kept in the Archaeological Museum of Zadar, and were
recovered from Zadar and Nin.?' The example from Nin (Aenona) was discovered in 1896 (Bersa 1906, 88, 89, kat. 592; Vucic¢ 2009:
20, cat. nos. 4), with no further contextual details available. The other one was discovered in Zadar during the 1991 archaeologi-

20 For more specific analogies on the shape of the lug and base see bibliography cited in Ugarkovi¢ 2014: 191, 192, lamp nos. 8.
21 Museum inventory number A11212 (old inv. nr. 446), Inventory number A11215 (from Zadar).
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Fig.7 a-d Ephesos lamp from Nin, found in 1897. Photo made by: I. Condi¢.
SL7 a-d Svjetiljka tipa Efez iz Nina, pronadena 1897. godine. Fotografirao: I. Condic.

cal investigations of the Monastery of St. John (Vuci¢ 2009: 20, cat. nos. 5).%2

Lamps are mould-made, and preserved in one piece, with both handles and in one case also the nozzle missing. The clay is
grey, with mica and small white inclusions. The example from Zadar reveals a dark-grey slip and good quality of preservation,
while the slip of the Nin lamp was originally also grey, but is mostly washed away or changed in colour.

The form of these lamps is characterized by a rounded disk with a raised collar (Fig. 7 a and 8 a). The central filling hole is
rounded, with a small rounded air hole beneath it. The shape is additionally defined by a convex shoulder and, in the case of
Nin lamp, with a round raised nozzle. The base is oval and slightly raised with a potter’s mark in relief (simple dash?) (Fig. 7b).
The shoulder of the lamp from Nin is decorated with a recurring motif of triangular petals and dots in between, while the bridge
towards the nozzle has a dolphin in relief (Fig. 7c and 7 d). The other example from Zadar bears a decorative geometric pattern
in relief on the shoulder (Fig. 8 b).

Analogies of the form clearly indicate these as the lamps of Ephesos type, also known as Broneer XIX (Broneer 1930: 66-70)
and Howland 49a (Howland 1958: 166-169). Two main variants can be distinguished, one with triangular and the other with
rounded nozzle, and the example from Nin corresponds to the latter. Analogies of this variant have been found in a number of
sites including Ephesos (Walters 1914: 47-48, nos. 333-337; Miltner 1937: taf. XI, 11; Bailey 1975: Q 183- 198; Meri¢ 2002: 119, 120,

22 See fusnote no. 2.
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Fig.8 aand b Ephesos lamp from Zadar. Photo made by: Ivan Condic.
SL.8 ai b Svjetiljka tipa Efez iz Zadra. Fotografirao: lvan Condic.

taf. 74, 75; Ladstatter 2005: 294, K 281-282; Mitsopoulos—Leon 2007: taf. 22, L 78, taf. 24, L 140, taf. 25, L 114, L 120), Pergamon
(Schaffer 1958: taf. 65, Q 51), Delos (Bruneau 1965: pl. 16- 18) and Kenchreai (Williams 1981: 9, pl. 2, 38).

The relief motif adorning the shoulder of the lamp from Nin finds analogies in Ephesos (Walters 1914: 47, nos. 334; Gassner
1997: 194, taf. 63, 797; Mitsopoulos-Leon 2007: L 78, taf. 25, L 114, 120, taf. 26, L 140, 141), Corinth (Broneer 1930: 67, fig. 29, 25-279)
but also in other type of Hellenistic lamps such as examples from Nea Paphos on Cyprus (Mlynarczyk 1978: 251, nos. 37). The
dolphin was a frequent motif on Ephesos lamps, decorating either the bridge towards the nozzle or the shoulder (Meri¢ 2002:
taf. 74, L 19, taf. 75, L 30; Bailey 1975: 102, Q 169, pl. 33). The geometric pattern on the lamp from Zadar has also been documen-
ted in Ephesos lamps from Ephesos, for example in layers dated from 2m¢/1t c. BCE to Tiberian times (Ladstatter, Waldner 2014:
506, K 338).

The Ephesos lamp, one of the most popular type of Hellenistic lamps was produced in ceramic workshops of Ephesos in Asia
Minor from where it was exported to numerous localities in the Mediterranean and beyond (Walters 1914: 46-50; Broneer 1930:
66-70; Bailey 1975: 89-93; Howland 1958, form 40a; Bailey 1975: 89-93; Gassner 1997: 192-194, 253, 254, Rotroff 1997: 511; Giuliani
2003; 2005; Meri¢ 2002: 119-120, 127-129; Ladstéatter 2005: K 27, 28, K 273-300, K 345, K 647; Mitsopoulos-Leon 2007: 75-82; Kajzer
2013 and therein cited bibliography for Cyprus; Ladstatter, Waldner 2014: K 279-281, K 338-341, K 397-398, K 542, K621, K 701-702,
K 862, K 1057, 1058; Zuravlev, Zuravleva 2014: 275 and bibliography within footnote 94 and 95). The production started around
the middle of the 2" ¢. BCE, and continued until the first decades of the 15t c. CE. (Giuliani 2003). The variant with the rounded
nozzle seems to have been somewhat later (Zuralrev, Zuralreva 2014: 275 and the bibliography cited within footnote 96). In
Ephesos it appeared in the 1% c. BCE, lasting until Augustean times (Ladstatter 2005: 294), while in Athens such imports did not
appear before 86 BCE (Howland 1958: 66). Based on this evidence the Ephesos lamp from Nin can be dated to the 15t c. BCE and
Augustean times. The other example, because of the missing nozzle, can be dated to the period between the advanced 2™ c.
BCE until Augustan times. These lamps were probably imports from Ephesos itself. Typically, Ephesian fabric is characterized as
grey-slipped greyware, with visible abundant mica and small white lime particles. However, the popularity of this shape lead
to imitation in other ceramic workshops although evidence in that direction is still insufficiently presented (Bailey 1975: 91).2

Concluding remarks

Some short concluding remarks sketch the following pattern. Eastern Mediterranean lamps, with characteristic shapes and
rich relief decoration, including lamps of uncertain provenance but with clear eastern Mediterranean traits, constitute ca 20 %
of all Hellenistic lamps recovered in Dalmatia.** The available evidence indicates that most were discovered in Issa, a fact that
reflects nothing more than the state of research.?> Nevertheless finds in both Greek and indigenous sites, indicate that these
objects were circulating in various eastern Adriatic communities.?

Although, discoveries of such lamps in habitation context confirm these were not restricted to funeral use, most have been

23 For evidence from Nea Paphos on Cyprus see Kajzer 201, for the Bosporian kingdom see Zuravlev, Zuravleva 2014: 277, for Athens see Howland 1958: 169-170.
24 This should be taken with caution, as the sample consists only of published material and does not take into account the real occurrences.

25 For example, most of the published tombs in Dalmatia, from the period of the 2nd and Ist c. BCE, are Issaean tombs.

26 It is safe to assume future publications of the 2nd and 1st c. BCE contexts will bring to light further evidence.
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documented in funeral contexts. Accepted by the locals, and integrated in their cultural practices, these were deposited as
grave goods during funerals, consequently becoming parts of funeral assemblages. Traces of use, observed on some examples,
would suggest their practical use prior to their role in mortuary customs. In the case of Issa the general custom of depositing
oil-lamps in tombs before the common era was best documented in the last two centuries, and then exclusively in association
with adult burials. No obvious differences between the tombs with eastern Mediterranean lamps and others with local or cen-
tral Mediterranean lamps can be observed. Also, lamps do not appear in every tomb, quite the contrary. At Martvilo only 6,8%
of tombs contained lamps, while this number for Vlaska njiva is even smaller, 2,67%. For now, a satisfactory explanation for this
cannot be offered. However, it should be noted that most of the lamps belong to funeral assemblages of stone cist tombs, the
most expensive type of grave architecture archaeologically investigated in both Issaean necropolises.

The circulation of the discussed lamps in Dalmatia brings forth new insights on distribution patterns of eastern Mediter-
ranean lamps, especially those attributed to the workshops of Ephesos and Pergamon. Ephesos lamps have been for now
documented only in northern Dalmatia, while possible Pergamenian and other lamps influenced by Egyptian production only
in central Dalmatia. However, the number is for now not high enough to decide whether there is a difference in the import hab-
its for different sites. The trade connections between Ephesos and Italy are from the late Hellenistic times onwards witnessed
through amphorae finds (Bezeczky 2010: 351-353), and Ephesian mould-made bowls and lamps, discovered in the western as
well as eastern Adriatic, including Dalmatia, support this view.?” Imports of ceramic lamps from Pergamenian workshops were
previously documented on the western side of the northern Adriatic, where their popularity resulted in imitation of this form
in local ceramic workshops (Di Filippo Balestarzzi 1988: 98-100; Grassi, Mandelli 2012; Lodi 2014; Labate 2016). The penetration
of these products into the Adriatic markets is a direct result of the upsurge in commercial and private mobility across the Medi-
terranean visible from the end of the third century BCE onward, that has to be interpreted within the contemporary historical
events.?® Although the percentage of eastern Mediterranean finds in Dalmatia is still relatively low in relation to all the available
material evidence, which can be set in connection to several reasons, including but not limited to the state of research, the
eastern Adriatic, including Dalmatia, was undoubtedly involved in creating and maintaining networks of cultural connections
between the two regions.

27 For Ephesian mould-made bowls and lamps in the western Adriatic (south Italy) see Conte 2012; Auriemma, Silvestrelli 2013, 447, fig. 11, and therein cited bib-
liography. Among the northern and central eastern Adriatic published material mould-made Ephesos bowls have so far been documented only in Resnik (Rogl
2014, fig. 22). However, some of the relief mould-made bowls found on several localities along the eastern Adriatic coast in modern Croatia and Montenegro
are conceivable of Ephesian provenance, but remain unpublished and will be thematized elsewhere (unpublished, personal inspection of the material). See also,
Kamenjarin 2014: cat. nos. 1, 2, and therein cited older bibliography; for relief bowls of general Eastern Aegean provenance from Rt Plo¢a see Seselj 2009: 170-
173; for coins from Miletos and Hios see Bonaci¢ Mandini¢ 2014.

28 For evidence of contacts between the western Adriatic and eastern Mediterranean see Auriemma, Silvestrelli 2013; Yntema 2013 and therein cited bibliography.
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Tijekom razdoblja helenizma na prostoru Dalmacije cirkulirali su razliciti lokalni i uvezeni keramicki predmeti. Jedna su
specifi¢na i interesantna grupa keramicke svijetiljke, koje mogu pruziti uvid u razlicite aspekte dinami¢nih kulturnih aktivnosti.
Stilisticka i morfoloska analiza objavljenih helenistickih svjetiljki iz Dalmacije ukazuje da je 20% njih proizvedeno u keramicarskim
radionicama isto¢nog Mediterana. Rijec je o vise razli¢itih tipova svjetiljki, koji su ukraseni elaboriranim figuralnim i vegeta-
bilnim motivima u reljefu, a posebno se isti¢u proizvodi maloazijskih radionica (Efeza i Pergama) te neatribuirani proizvodi koji
su nastali pod snaznim utjecajem egipatskih radionica. Za sada su ove svjetiljke pronadene na Cetiri lokaliteta u srednjoj i sjev-
ernoj Dalmaciji: Visu, Hvaru, Ninu i Zadru. Nalazi potjecu uglavnom iz pogrebnog konteksta, gdje su integrirani unutar lokalnih
pogrebnih obicaja, ali se javljaju i tijekom istrazivanja naselja (npr. u Zadru). Identifikacijom spomenutih proizvoda nadopunjava
se slika njihove distribucije na Mediteranu, dok pojavu tih predmeta na Jadranu valja vezati uz pove¢anu mobilnost i trgovinu
tijekom 2.1 1. st. pr. n. e,, koja je nesumnjivo proizasla kao posljedica ekspanzije rimske vojne, i posljedi¢no trgovacke moci na
isto¢nom Mediteranu.
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Nuovi scavi hanno contribuito a chiarire cronologia e importanza di Mutina nell'ambito della produzione e commercializzazione
delle lucerne a matrice. Ai rinvenimenti dell”800 di matrici e scarti di produzione di lucerne di tipo ellenistico con firma VAL, a volute
e Firmalampen (Magreta e Savignano) si sono aggiunti di recente gli impianti produttivi di Cittanova (seconda meta del | sec. a.C.)
per lucerne di tipo ellenistico con firma VAL e ALIX (imitazioni delle Herzblattlampen) e di tipo Dressel 3, nonché di una forma nuova
“tipo Cittanova” con firma PM. Per I'eta alto imperiale vi sono gli scarti di produzione di Firmalampen sia a canale chiuso (prima meta
del I sec. a.C.), con la firma dei piti importanti produttori Fortis, Strobili, Phoetaspi, Commvnis, Evcarpi (scavi Viale Reiter), sia a canale
aperto (entro inzio Il sec. d.C.) con le firma di Fortis, Cassi e Octavi (scavi ex parco Novi Sad). A questi rinvenimenti sono d’‘aggiungere il
prototipo pit antico di una Fortis a canale chiuso con l'indicazione del toponimo della citta di produzione (M FORTIS F) e di una presa
dilucerna a volute con MVTINA PRISCVS F. Lattestazione dellimportanza di Mutina nella produzione ceramica (Plin. Nat. Hist. XXXV,
12, 101) trova conferma da questi rinvenimenti e dall'ampia circolazione dei prodotti modenesi: ad Aquileia il 50% delle Firmalampen
sono riferibili a produttori modenesi, in primis Fortis che li commercializzo in gran parte dell'impero romano.

Parole chiave: produzione lucerne, lucerne ellenistiche, Herzblattlampen, Firmalampen, matrici per lucerne, Mutina Fecit
Kljucne rijeci: proizvodnja svjetiljki, helenisticke svjetiljke, Herzblattlampen, firma svjetiljke, kalupi za svjetiljke, Mutina Fecit

1. Premessa

Mutina, colonia romana dal 183 a.C,, & indicata da Plinio il Vecchio come importante centro di produzione ceramica da cui
traeva celebrita (Plin. Nat. Hist. XXXV, 12, 101). Tale testimonianza ha trovato riscontro in diversi scavi archeologici, che hanno
restituito impianti produttivi, matrici e scarti di produzioni di diverse classi ceramiche: dalla ceramica comune alle anfore, dalle
pareti sottili alle imitazioni della sigillata africana, dai laterizi alla coroplastica fino alle lucerne (Giordani 2000; Labate 2013). In
particolare per quanto concerne quest’ultima produzione sono attestate fornaci, matrici e scarti di produzione che coprono
un arco temporale dalla tarda eta repubblicana fino all'alto Impero (I sec. a.C. - Il sec. d.C.) e riconducibili principalmente ai tipi:
tradizione ellenistica (Herzblattlampen), tardorepubblicani (Dressel 3), alto imperiale (lucerne a volute e Firmalampen) nonché
alcuni prototipi che segnano il passaggio da una produzione all'altra (Labate 2010; 2012; 2013).

| nuovi scavi hanno contribuito a chiarire cronologia e importanza di Mutina nellambito della produzione e
commercializzazione delle lucerne a matrice. Ai rinvenimenti nell”800 a Magreta di matrici e scarti di produzione di lucerne di
tipo ellenistico, imitazioni delle Herzblattlampe (Parra 1983a) e a Savignano di matrici per la produzione di Firmalampen (Parra
1983b) , si sono aggiunte di recente nuove significative testimonianze, in particolare: per la tarda eta repubblicana, gli scavi
degli impianti produttivi di Cittanova, con matrici per la fabbricazione di lucerne di tipo ellenistico e di tipo Dressel 3 (Labate
2009; 2015a); per I'eta alto imperiale, gli scavi nel suburbio di Mutina che hanno restituito, in Viale Reiter, scarti di produzione di
Firmalampen a canale chiuso (Labate, Raimondi 2009) e, nell’'ex Parco Novi Sad, scarti di produzione di Firmalampen a canale
aperto (Labate 2012).
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2. Le produzioni tardo repubblicane (Herzblattlampen e Dressel 3): le fornaci di Magreta e Cittanova

La piu antica attestazione in Italia di produzioni di lucerne a matrice che sostituiscono quelle a tornio “tipo Esquilino”
documentata nel Modenese a Magreta, dove nell”800 furono recuperate numerose lucerne di tipo ellenistico, imitazione delle
Herzblattlampen e con esse si sono trovate anche 41 matrici, tutte frammentarie (Fig. 1, 3), destinate alla produzione di: lucerne
antropomorfe a testa silenica (Fig. 2), lucerne a decorazioni fitomorfe e a globetti (Fig. 4) e lucerne non decorate con le caratte-
ristiche prese cuoriformi e ansa a doppio bastoncello (rare quelle con anse a nastro), delle quali sono attestate anche scarti di
cottura e firma del produttore VAL (lettere in nesso) (Fig. 5) impressa sul fondo delle lucerne (Fig. 5-7), di cui si e rinvenuta di
recente la relativa matrice (Fig. 6). Nell'impianto produttivo di Magreta, che gravitava nell'area dei Campi Macri, dove si svolgeva
una delle piu importanti fiere mercato del mondo italico e dove ¢ testimoniata la presenza di aree di culto, si produceva anche
ceramica di tradizione ellenistica, coroplastica, antefisse e laterizi (Labate, Mussati, Stoppani 2009). La datazione del complesso
va dal lll-1l sec. a.C. al | d.C. La produzione delle lucerne a matrice di tradizione ellenistica e stata riferita, in mancanza di altri
dati, al terzo quarto del | sec. a.C. sulla base dei dati di scavo del Magdalensberg (Parra 1983a: 91). Non & escluso che a Magreta
la produzione possa essere iniziata qualche decennio prima, entro il secondo quarto del | sec. a.C. Le lucerne sono associate ai
numerosi frammenti di ceramica ellenistica importata, come ipotizzato da Cecilia Parra, tramite il porto franco di Delo (Parra
1983a: 95-96). Il nome del produttore VAL potrebbe appartenere alla gens Valeria. Alcuni membri di questa famiglia sono docu-
mentati tra i negotiatores italici presenti a Delo tra il Il ed il | sec. a.C. (Ortalli 2009; 2012). Non & pertanto escluso che un membro
di questa gens abbia commercializzato e prodotto in loco ceramica e lucerne di tradizione ellenistica, importando anche alcune
matrici. Le matrici rinvenute a Magreta hanno il corpo ceramico molto fine e ben cotto, di color camoscio, che si differenzia mo-
Ito da quello di altre matrici di produzione locale, con corpo ceramico meno compatto e piu friabile e di colore rosato, rinvenute
in un altro contesto di scavo. Nuove matrici sono state rinvenute in un altro impianto produttivo messo in luce a Cittanova, nei
pressi dell’antica strada consolare di Marco Emilio Lepido (187 a.C.), a circa 4 km di distanza dall'impianto di Magreta. Li sono
state rinvenute lucerne Herzblattlampen, alcune delle quali con firma VAL, assimilabili a quelle di Magreta. A Cittanova é stato
indagato un intero complesso produttivo con tre piccole fornaci a struttura verticale (Fig. 8), del tipo di tradizione greco-etrusca
(Lanza, Palazzini 2009; Labate 2009) e diverse matrici: al momento ne sono state riconosciute 21, la maggior parte per lucerne
di tradizione ellenistica, alcune per lucerne tipo Dressel 3 e poche altre per lucerne tardorepubblicane “tipo Cittanova” (Labate
2015a). Sono inoltre documentate diverse decine di lucerne di cui alcune deformate dalla cottura. Tra le lucerne deformate dalla
cottura, evidente scarto di produzione, figura una con bollo VAL (Fig. 19) che assicura la presenza di questo produttore in una
delle officine che operavano a Cittanova, presenza confermata anche dal rinvenimento di diversi altri esemplari con la sua firma
(Fig. 17, 18)

La maggior parte delle matrici (sedici) sono per la fabbricazione di lucerne di tradizione ellenistica (Herzblattlampen o Dres-
sel 1), tra le quali si segnalano quelle: antropomorfe a testa silenica (Fig. 9-10), zoomorfe a testa di ariete (Fig. 11), con decora-
zioni fitomorfe (Fig. 13) o a globetti (Fig. 14) e non decorate, con o senza canale (Fig. 15-16). Alcune matrici sono per lucerne
tipo Dressel 3, di cui una con disco figurato con offerenti (amorino e personaggio togato) ai lati di un altare (Fig. 37) ed una con
decorazione fitomorfa (Fig. 35). Una matrice per lucerne di tipo ellenistico reca a rilievo la firma del produttore ALIX (Fig. 12).
Due matrici sono da riferire ad un tipo intermedio o di passaggio tra la produzione di tipo ellenistico a quella Dressel 3 che po-
tremmo definire “tipo Cittanova” come suggerito in un recente studio (Grassi 2013). Si tratta di lucerne con disco piatto ovoide
decorato a raggiera di cui si & conservata anche la valva inferiore con la firma PM in nesso (Fig. 33). Alcune matrici recano sulla
parete esterna sigle incise: SIRIO (Labate 2010), oppure LN in nesso (Fig. 9a) o una V, presente sulla matrice con testa silenica (Fig.
10a)', mentre la lettera H & documentata su quella con firma ALIX (Fig. 12a).

Di circa 50 lucerne, prese in esame per questa notizia preliminare, 31 sono da riferire a tipi di tradizione ellenistica, 10 al tipo
Dressel 3, 7 al tipo “Cittanova” e 2 al tipo Dressel 2.

La firma VAL e presente su quattro lucerne, due delle quali a testa silenica (Fig. 17, 18) ed una non decorata (Fig. 19). La sola
lettera V & documentata su una a decorazione fitomorfa. La firma ALIX & presente su due esemplari (Fig. 20). Il bollo PM in nesso
é presente su due lucerne di tipo “Cittanova” con disco decorato a raggiera (Fig. 34). Le lucerne di tradizione ellenistica hanno
anse a doppio bastoncello (Fig. 17, 24-27) o a nastro (Fig. 18-19), presentano prese cuoriformi (Fig. 24-26), con e senza canale (Fig.
24), spalla decorata a motivi vegetali (Fig. 24, 25) o a globetti (Fig. 26), con bordo del disco circolare (Fig. 28-29) o quadrangolare
(Fig. 31); tra le figurate si segnalano tre con teste d‘ariete (Fig. 22-23) e tre con teste di Sileno (Fig. 17-18, 21).

Tra le lucerne tipo Dressel 3 sono da segnalare quelle: a figure antropomorfe con maschera e racemi; a decorazione fitomor-
fa con margherita a sei petali (Fig. 36) e, piu numerose, quelle zoomorfe, con cinghiale (Fig. 42) o animali affrontati quali felini,
delfini e gallinacei (Fig. 39-41).

Le produzioni di Cittanova sembrerebbero di poco posteriori a quelle di Magreta, I'ansa a doppio bastoncello (quasi esclu-
siva a Magreta) diventa a nastro (prevalente a Cittanova), le prese cuoriformi sembrano atrofizzarsi (Fig. 29) e soprattutto sono

1 Sisegnala che anche la matrice di Magreta con testa silenica come questa di Cittanova reca all'esterno la lettera V (Fig. 1b)

19



20

DONATO LABATE MVTINA FECIT. DALLE HERZBLATTLAMPEN ALLE FIRMALAMPEN: NUOVI DATI SULLA PRODUZIONE DI LUCERNE A MATRICE DAL TERRITORIO DI MODENA

Fig./Sl. 1a

Fig./SI. 4

Fig./SI.6

Fig./Sl. 3

Fig./SI.7

Fig./Sl. 1b

Fig./SI.5

Fig./SL. 8

Fig./Sl. 2




DONATO LABATE MVTINA FECIT.OD HERZBLATTLAMPEN DO FIRMALAMPEN: NOVI PODACI O SVJETILJKAMA PROIZVEDENIMA U KALUPU S PROSTORA MODENE

Fig./ Sl.9a

Fig./Sl. 1

Fig./Sl. 14

Fig./ Sl 17a

Fig./Sl. 9b

Fig./Sl. 12a

Fig./SI. 15

Fig./ Sl. 10a

Fig./Sl. 12b

Fig./Sl. 16

Fig./Sl. 10b

Fig./SI. 13

Fig./ SI.17b

21



22

DONATO LABATE MVTINA FECIT. DALLE HERZBLATTLAMPEN ALLE FIRMALAMPEN: NUOVI DATI SULLA PRODUZIONE DI LUCERNE A MATRICE DAL TERRITORIO DI MODENA

Fig./Sl. 18a Fig./SI. 18b
Fig./Sl. 20 Fig./SI. 21

Fig./SI. 25
Fig./ SI. 24

Fig./Sl. 28 Fig./Sl. 29

Fig./ Sl. 19a

Fig./SI. 22

Fig./ SI. 26

Fig. / SI. 30

Fig./SI. 19b

Fig./SI. 23

Fig./SI. 27

Fig. / SI. 31




DONATO LABATE MVTINA FECIT.OD HERZBLATTLAMPEN DO FIRMALAMPEN: NOVI PODACI O SVJETILJKAMA PROIZVEDENIMA U KALUPU S PROSTORA MODENE

presenti nuovi tipi, vedi le lucerne con bordo quadrangolare (Fig. 31), non documentati a Magreta. Inoltre sono presenti forme
poco piu tarde delle Herzblattlampen, come il “tipo Cittanova”. Si tratta di un modello che deriva, per la forma ovaleggiante e
il becco arrotondato, dalle lucerne di tradizione ellenistica, ma con vasca superiore appiattita (Fig. 34), sulla quale si possono
applicare decorazioni piu complesse. Molto probabilmente il “tipo Cittanova” rappresenta la forma di passaggio che anticipa la
produzione delle Dressel 3, anche queste fabbricate e forse concepite nel complesso produttivo di Cittanova che si data, sulla
base della prima lettura dei dati di scavo, alla seconda meta del | sec. a.C. (Labate 2009; 2015a), periodo di maggiore frequen-
tazione del vicino santuario di Cittanova, la cui decadenza, all’inizio del | secolo d.C., coincide anche con quella degli impianti
produttivi di Cittanova e di Magreta (Labate et al. 2009; Ortalli 2012; Labate 2015b).

Altro elemento che differenzia I'impianto produttivo di Magreta da quello di Cittanova ¢ la presenza del numero di pro-
duttori: nel primo & documentato soltanto uno che firma VAL, nel secondo tre: VAL e ALIX, che producono lucerne di tradizione
ellenistica, e PM che produce lucerne “tipo Cittanova”. Significativa & inoltre la presenza a Cittanova di tre diverse fornaci che
potrebbero appartenere a ognuno dei tre produttori presenti, di cui VAL potrebbe figurarsi come capostipite. Questo da Magre-
ta, avvia a Cittanova un nuova officina alla quale se ne affiancano altre due: prima quella di ALIX e dopo quella di PM.

Il complesso produttivo di Cittanova ¢ da riferire ad una delle piti importanti manifatture di lucerne tardorepubblicane atte-
state nel mondo romano. Questo complesso, assieme a quello di Magreta posta a poca distanza, consolida la fama che ebbe
nella produzione fittile la colonia romana di Mutina®.

Le produzioni di Magreta sembrerebbero precedere di poco quelle di Cittanova. Entrambe le officine gravitavano nell’area
dei Campi Macri (Labate 2001; Ortalli 2012). La produzione di lucerne tardo repubblicane risulta pertanto funzionale sia alle
attivita commerciali, che si praticavano nell'area dei Campi Macri, sia ai riti che si svolgevano nei vicini santuari (Labate 2009;
Labate et al. 2009; Labate 2015b).

Lucerne di tradizione ellenistica, prodotte verosimilmente a Mutina, sono attestate nella Cisalpina, in particolare ad Aquileia,
Milano, Forli, Gazzo Veronese e nel Norico a Magdalensberg (Grassi 2013: 218, Fig. 5).

Il complesso produttivo di Magreta sembra sopravvivere di poco a quello di Cittanova, come testimonia la presenza di ma-
trici per la produzione di lucerne a volute (Fig. 43) e a Firmalampen o canale (Labate et al. 2009; Labate 2010) la cui produzione,
iniziata verosimilmente all’inizio dell’eta imperiale a Magreta, si spostera, con la decadenza dei Campi Macri, a Mutina, che, come
vedremo, diventera il maggior produttore di lucerne del mondo romano tral e ll sec. d.C.

3. La produzione delle lucerne a volute e I'inizio della presenza del marchio Mutina Fecit

Nel complesso produttivo di Magreta € stata rinvenuta la valva superiore della matrice di una lucerna a volute (Fig. 43), la cui
produzione probabilmente & da mettere in relazione ad un’evoluzione delle Dressel 3 prodotte a Cittanova. Si tratta dell’'unica
matrice al momento documentata a Modena dove la produzione di lucerne a volute € associata ad un produttore, che si fregia
diindicare il toponimo della citta, MVTINA PRISCVS F(ecit) (Fig. 44)>. ll reperto e stato rivenuto in una villa urbano-rustica ubicata
in localita Ca Rovighi, a poca distanza dai complessi produttivi di Magreta e Cittanova. Non si conosce I'ubicazione dell'impianto
produttivo di Priscus ma & da segnalare che a Ca Rovighi, con la lucerna Priscus, sono documentati anche laterizi con bollo
Q.MVT, prodotti quasi certamente nella vicina fornace di Stradello Fossa Gazzuoli, dove sono attestati bolli Q.MVT insieme ad
altri TMVT, con MVT in nesso (Giordani 2001: 263): abbreviazione dell'aggettivo locativo MV T(tinensis) indicato verosimilmente
a garanzia della qualita della produzione (Mongardi 2011: 410).

La preesistenza dei bolli su laterizi con il locativo MVT rispetto alle prime attestazioni su lucerne &€ documentata dal rinveni-
mento di bolli TMVT e Q.MVT in contesti ascrivibili al | sec. a.C. ,* e pertanto e sicuramente anteriore alla datazione della lucerna
Priscus ascrivibile all'inizio del | sec. d.C.

| produttori di lucerne, a cominciare da Priscus®, iniziano l'uso di indicare Mutina come centro di eccellenza per la produzione
fittile la cui fama si era consolidata certamente all'inizio dell’eta alto imperiale come da esplicita attestazione pliniana (Labate
2010b: 137).

2 Non si conoscono, al momento, altri centri produttivi di pari importanza, per quanto concerne le lucerne di tradizione ellenistica, per quanto attiene le lucerne
tipo Dressel 3 ¢ da segnalare la presenza presso il museo di Bologna di una matrice di incerta provenienza (Gualandi Genito 1977: 236, tav. 82, 643).

3 Si tratta molto probabilmente della presa di una lucerna a volute. Per la notizia del rinvenimento (Giordani 2001: 263; 2002: 32; Labate 2013: 40)

4 Si tratta di otto frammenti di tegole bollate rinvenute, nel complesso produttivo di Cittanova, in murature ascrivibili al periodo d'uso delle fornaci tardorepub-
blicane. La loro datazione ¢ pertanto d'ascrivere ad un periodo attorno alla meta del I sec. a.C. Le tegole, reimpiegate in strutture ascrivibili alla seconda meta
del I sec. a.C., sono state pertanto prodotte entro la meta del I sec. a.C. (Archivio Soprintendenza Archeologia Emilia-Romagna, relazione di scavo a firma C.
Palazzini)

5 Priscus ¢ anche noto anche come produttore di tegole, anfore, terra sigillata e lucerne Firmalampen con bollo MV/PRISCVS/F (Buchi 1975: 185-187). Non ¢
possibile stabilire chi tra i produttori di lucerne abbia utilizzato per primo Mutina come garanzia di produzione: ¢ molto probabile che abbia iniziato Priscus con
le lucerne a volute e a seguire quelle a canale tipo Loeschcke IX. Priscus, che firma anche le lucerne a canale “anomale” (ivi), pud essere annoverato, insieme a
Fortis, tra i progenitori delle lucerne a canale (Firmalampen).
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4.1l passaggio dalla forma Dressel 3 alle Firmalampen: le lucerne sperimentali

Prima di passare ad illustrare gli altri rinvenimenti relativi alla produzione di Firmalampen vorrei soffermarmi su alcune
lucerne che definirei sperimentali, in quanto sottolineano il ruolo avuto dai produttori modenesi nella elaborazione di nuovi
prototipi. Si tratta di lucerne ibride (una via di mezzo tra le lucerne a volute e le lucerne a canale) e di lucerne sperimentali, che
precedono la comparsa delle Firmalampen (Labate 2010a). A due recenti rinvenimenti sono da riferire quelle ibride, una dagli
scavi di viale Reiter a Modena (Fig. 46) e l'altra dagli scavi in localita Ergastolo a Spilamberto (Fig. 47). Si tratta di prodotti poco
attestati, al contrario di quelle sperimentali, che segnano il passaggio dalle Dressel 3 alle Firmalampen o lucerne a canale (Fig.
48).

A lucerne del tipo a canale, anomale o sperimentali, gia segnalate come creazione delle officine modenesi (Forte 1988: 111)
delle quali sono notii marchi di fabbrica Priscus, Fadius, Menander, Secundus e L. Septimus ( Forte 1988: 111), sono da riferire diversi
altri rinvenimenti modenesi, sia da contesti funerari che d’abitato. In particolare & da segnalare una nuova firma, IANVARI (Fig.
49), questa volta applicata sul disco di una lucerna messa in luce nella necropoli orientale di Mutina®.

Nell'ambito della sperimentazione é forse da collocare anche una lucerna a canale con doppio bollo (Fig. 50): sul fondo
ATIME, sulla spalla L.SEPTIMI (Labate 2010a). La doppia firma starebbe ad indicare che anche ATIME sarebbe da annoverare tra
i produttori modenesi, se si accetta la proposta di Maurizio Forte di inserire tra i produttori modenesi anche chi firma, come
L. Septimi, le lucerne anomale o sperimentali ritenute “primi esempi nella produzione di lucerne con marchi di fabbrica” (Forte
1988: 11). A conferma dell’ipotesi di Forte possiamo annoverare la scoperta, in una tomba della necropoli romana di Palazzolo
Vercellese, di una Firmalampen a doppia firma: sul fondo quella di Fortis, noto produttore modenese, e sulla spalla il nostro L.
Septimi (Fabretti 1878: 242). Quest'ultimo produttore firma anche lucerne a canale chiuso (non sono note firme su quelle a cana-
le aperto), come testimonia un altro rinvenimento modenese: dalla Tomba 359 della necropoli dell’ex parco Novi Sad, proviene
una lucerna a canale chiuso con bollo L. SEPTIM che attesta il passaggio da una produzione “sperimentale” delle lucerne a ca-
nale a quella canonica a canale chiuso. L. Septimi, che firma prima le lucerne a canale “sperimentali” e a seguire quelle a canale
chiuso, puo aver operato nelle officine di Fortis e Atime, chiamato da questi forse come revisore di qualita, per une precedente
maggiore competenza sul piano produttivo.

Mutina, nell'ambito dell’elaborazione di nuovi modelli di lucerne, nella produzione delle stesse e nella loro commercializ-
zazione, si configura come il piti importante centro produttivo del mondo romano paragonabile ad Arezzo per la produzione
della terra sigillata italica.

5. Mutina Fecit: I'inizio della produzione di Firmalampen a Modena

Mutina sembra essere 'unica citta che compare sulle lucerne come luogo di produzione. E’ attestato soprattutto con varie
abbreviazioni sulle Firmalampen M, MT e MVT e tramite queste é stato possibile riferire a Mutina le produzioni di Priscus, Menan-
der, Cerinthus, Fadius e Fortis (Parra 1983c: 80; Forte 1988: 111). La piu antica attestazione della firma di Fortis associata a Mutina
@ stata rinvenuta a Modena, nella tomba T. 365 dell’ex Parco Novi Sad, databile entro la meta del | sec. d.C (Labate 2013: 38). La
Firmalampe a canale chiuso reca sul fondo la firma, con caratteri rovesciati, M/FORTIS/F, da sciogliere M(utinae) FORTIS F(ecit)
(Fig. 51). Si tratta della seconda testimonianza della firma FORTIS associata al territorio di produzione (Labate 2012). Della prima,
da Casaleone presso Verona, si conosce la firma M FORTIS F (Buchi 1975: 65) ma non il tipo di lucerna ed i caratteri. La nostra
é di particolare interesse sia per il tipo d'iscrizione (sinistrorsa) sia per I'inserimento della firma in un cartiglio a tabula ansata
(Fig. 51¢). Si tratta di elementi distintivi di una datazione precoce della produzione di questo tipo di lucerne, d'ascrivere ad un
periodo compreso tra l'eta augustea e quella tiberiana: verosimilmente all'inizio del | sec. d.C. Datazione che trova riscontro sia a
Modena negli scavi dell’'ex Cassa di Risparmio, dove lucerne a canale chiuso sono documentate in contesti di eta augustea-tibe-
riana (Macchioro 1988), sia nel Magdalensberg dove e documentata fin dall’inizio del I sec. d.C. (Farka 1977: 78 ss.). La Firmalam-
pe con bollo Fortis di Novi Sad potrebbe essere considerata il prototipo del tipo a canale in precedenza attribuito a STROBILIVS
(Parra 1983a: 91), del quale pero non si conoscono esempi precoci. Non € tuttavia da escludere che il prototipo sia stato ideato
da Priscus, uno dei piu precoci produttori di Firmalampen che firma anche, come sopraccennato, le lucerne a canale anomale o
sperimentali che precedono la produzione delle Firmalampen.

6. La produzione delle lucerne Firmalampen a canale chiuso: i rinvenimenti di Viale Reiter

Ma veniamo alla scoperta forse piu straordinaria per quanto concerne le Firmalampen: in recenti scavi in Viale Reiter,
nell'immediato suburbio di Mutina romana, in una discarica ascrivibile alla prima meta del | sec. d.C., si sono rinvenute numero-
sissime Firmalampen con evidenti difetti di cottura (Fig. 52-55) che, insieme a molti altri scarti di produzione (ceramica comune,
anfore Dressel 2/5, mattonelle pavimentali, distanziatori di fornace) e a resti strutturali di fornace (mattoni refrattari), sono stati
conferiti in discarica nei primi decenni del | sec. a.C. (Labate, Raimondi 2010; Labate 2010a).

Tutte le Firmalampen sono a canale chiuso, anche di tipo diverso (tipi IXa, IXb e IXc del Loeschcke) ma prodotte contempo-

6 Da segnalare a riguardo le due lucerne a canale “anomale” da Aquileia con bollo Priscus sia sul disco, sotto ritratto maschile, sia sul fondo (Buchi 1975: 185-187).
Da segnalare anche la posizione insolita di un bollo TCSA su prese laterali di una lucerna a canale “anomala” da Aquileia (Buchi 1975: 185).
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raneamente (Fig. 56)’, alcune con disco decorato con maschere teatrali (tragiche e comiche) o con testa di Giove Ammone (Fig.
57) e quasi tutte con la firma del produttore (Fig. 59). Sono state recuperate poco piu di un centinaio di lucerne, di queste la
maggior parte con bollo STOBILI (circa 70%) e a seguire FORTIS, EVCARPI, COMMVNIS, PHOETASPI, con 7-8 esemplari per pro-
duttore (Fig. 59). Singolare & la presenza dei prodotti di diverse officine nella stessa discarica, evidentemente veniva utilizzata
la stessa fornace (collocata per ragioni di sicurezza nel suburbio di Mutina) per la cottura di lucerne e di altri prodotti fittili. Le
firme verosimilmente servivano a distinguere i prodotti delle diverse officine, collocate in ambito urbano forse nel settore nord
orientale di Mutina, a non molta distanza dalla fornace, posta probabilemente nei pressi della discarica, rivenuta a circa 100 m a
Nord della cinta muraria della citta.

Con i rinvenimenti di Viale Reiter ai cinque produttori noti dalle attestazioni epigrafiche (Priscus, Menander, Cerinthus, Fadius
e Fortis) se ne aggiungono altri quattro (Strobilius, Communis, Phoetaspus, Eucarps) e soprattutto abbiamo per la prima volta la
certezza che questi ultimi produttori operavano a Modena. Anche l'officina di Fortis, ubicata sulla base di rinvenimenti ottocen-
teschi a Savignano sul Panaro (Parra 1983b), € oggi da collocare a Modena dove il noto produttore fabbrica sia lucerne a canale
chiuso sia a canale aperto.

7. La produzione delle lucerne Firmalampen a canale aperto: i rinvenimenti dell’ex parco Novi Sad

Di Fortis si era supposta la produzione nel Modenese gia dall”800 per il rinvenimento a Savignano sul Panaro (Modena) di
matrici per lucerne a canale aperto (Fig. 60) e di un mattone con bollo AD FORN CAT / L. AEMILI / FORTIS (Fig. 61). Nuove atte-
stazioni di questo produttore provengono dagli scavi dell’'ex Parco Novi Sad, dove in discariche, ascrivibili tra la seconda meta
del I e I'inizio del Il sec. d.C., anche queste poste sempre nell'immediato suburbio di Mutina, si sono rinvenuti scarti di cottura di
Firmalampen a canale aperto (Tipo Loeschcke Xa). Si tratta in particolare una lucerna a tre beccucci (Fig. 62) con firma FORTIS,
una a sette beccucci anepigrafe (Fig. 63) ed altre, a canale aperto con beccuccio corto (variante del Tipo Loeschcke Xa), con
nuove firme di produttori modenesi OCTAVI e CASSI (Figg. 64-65) a cui bisogna aggiungere una rarissima matrice utilizzata per
produrre valve inferiori di matrici per lucerne con bollo EVCARPI (Fig. 66) (Labate 2011a; Labate 2013).

8. Note conclusive
Al momento Mutina & I'unico municipium romano noto per la produzione di lucerne di tradizione ellenistica con oltre 60

matrici, numerosissimi scarti di produzione e molte centinaia di prodotti finiti. Non & escluso che gran parte delle lucerne di
tradizione ellenistica rivenute nell’ltalia centro settentrionale (Grassi 2013: 216, fig. 5 con carta di distribuzione della lucerne di
tradizione ellenistica) siano state prodotte a Modena, comprese le numerose attestate ad Aquileia (Di Filippo Balestrazzi 1978-
1979) e in contesti ben datati come nel Magdalensberg (Farka 1977: 17-22). Le lucerne di Aquileia e del Magdalensberg trovano
puntuali confronti con le produzioni modenesi anche per le produzioni piu recenti, come le lucerne a bordo quadrangolare
attestata anche nel Milanese insieme ad altre produzioni, ivi compresa la lucerna “tipo Cittanova” con firma PM (Grassi, Mandelli
2012:131).

Per quanto concerne le lucerne a canale o Firmalampen al momento si conoscono almeno 11 produttori (Fortis, Communis,
Strobilus, Phoetaspus, Eucarpus, Menander, Priscus, Cerinthus, Fadius, Octavius, Cassius) che con le loro officine operavano a Mode-
na (Labate 2013). A questi bisognerebbe aggiungere anche Coelius, L.Septimus e Atimetus®.

Degno dinota el riscontro che e stato possibile fare sulle firme delle lucerne aquileiesi edite dal Buchi (Buchi 1975): gli undici
produttori modenesi di lucerne a canale o Firmalampen appaiono su circa la meta delle lucerne rinvenute negli scavi di Aquileia
(614 su 1337 lucerne) e rappresentano il 46% delle attestazioni. Piu della meta di queste sono di FORTIS: si tratta di 342 lucerne,
pari al 26% del totale delle attestazioni aquileiesi.

Il grande successo delle produzioni di Fortis, la loro distribuzione, attestata su gran parte del territorio dell'impero romano,
e forse l'imitazione della firma o presenza di succursali, come testimoniano alcune matrici a firma Fortis rinvenute in Pannonia
(Buchi 1975: 204), hanno decretato la fama di questa officina che ha operato, forse anche con succursali in altre zone dell'impero,
per piu generazioni dal | al Ill sec. d.C (Buchi 1975: 65-71) .

Sono dati importantissimi che testimoniano I'enorme capacita imprenditoriale dei produttori modenesi nel corso dell’eta
romana. Una produzione che dava celebrita a Mutina centro di eccellenza di produzioni fittili nell'Impero, come da esplicita atte-
stazione pliniana, di cui quella delle lucerne la contraddistinse piu di tutte; tant’e che alcuni produttori (Fortis, Priscus, Menander,
Cerinthus, Fadius), caso unico in tutto l'impero romano, vollero celebrare il luogo in cui operavano con MVTINAE FECIT (Tab. 1),
quale garanzia della qualita della produzione, anticipando cosi di molti secoli il marchio del Made in Italy. Modena ha conservato
il primato della produzione ceramica anche nei secoli recenti con la produzione di ceramica per pavimenti e rivestimento nel
comprensorio di Sassuolo, citta leader a livello internazionale anche nella ricerca di prodotti innovativi.

7 Si tratta di un dato molto significativo che testimonia la contemporanea produzione di varianti dello stesso tipo di lucerna. La discarica, in cui sono stati buttati
gli scarti di cottura, ¢ stata utilizzata per pochissimo tempo e non ¢ da escludere che tutte le lucerne rinvenute possano appartenere allo stessa infornata.

8 Adun altro produttore modenese potrebbe riferirsi la lucerna (tipo Loeschcke Xa becco corto) con difetti di cottura e bollo COELI esposta nelle vetrine del museo
di Modena insieme ai materiali della villa urbano-rustica di Via Scartazza (la provenienza dalla Scartazza ¢ stata messa in dubbio cfr. Parra 1983c: 82, tuttavia
si tratta di una lucerna rinvenuta nel Modenese dove probabilmente operava Coelius). Per L. SEPTIMI cfr. nota 6. per ATIMETI cfr. infra..
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L area di proveni- ;
firma produttore tipo di lucerna biblogafia
enza

M/FORTIS/F Fortis Firmalampe tipo IX Modena Labate 2013: 39

M/FORTIS/F Fortis Firmalampe ? Casaleone (Verona) Buchi 1975: 65

MVTINA/PRISCVS.F Priscus A volute? Modena Labate 2013: 40

MV/PRISCVS/F Priscus Firmalampe tipo IX ? Verona Buchi 1975: 186
M/PRISCVS/F Priscus Firmalampe tipo “anomalo” Verona? Larese, Sgreva 1996: 261
FADIVS/FM Fadius Firmalampe tipo “anomalo” Verona? Larese, Sgreva 1996: 255
F/C. FADI/M Fadius Firmalampe tipo “anomalo” Verona Larese, Sgreva 1996: 259

MVT/CERINTHVS.F Cerinthus Firmalampe ? Rimini Buchi 1975: 25

MVT/CERINTHVS.F Cerinthus Firmalampe ? Monza Buchi 1975: 25

MVT.F/CERINTHVS Cerinthus Firmalampe Pistoia Gualandi Genito 1983: 437
MVT/MENANDER/F Menander Firmalampe Svizzera Buchi 1975: 120
MVT/MENAND/F Menander Firmalampe Svizzera Buchi 1975: 120

Tab. 1 Attestazioni delle lucerne con riferimento nella firma del locativo Mutinae

Didascalie

Fig. 1 Magreta, valva superiore di matrice per lucerna di tipo ellenistico: a - rovescio della matrice con lettera incisa, b — testa di

sileno.

SI. 1 Magreta, gornji dio kalupa svjetiljke helenisti¢kog tipa: a - glava Silena, b — druga strana kalupa s urezanim slovom

Fig. 2 Magreta, lucerna antropomorfa di tipo ellenistico con testa di Sileno.
SI. 2 Magreta, antropomorfna svjetiljka helenisti¢kog tipa s glavom Silena.

Fig. 3 Magreta, valve superiori di matrici per lucerne di tipo ellenistico con decorazione fitomorfa.
Sl. 3 Magreta, gornji djelovi kalupa za svijetiljke helenistickog tipa s fitomorfnim ukrasom.

Fig. 4 Magreta, lucerne di tipo ellenistico con decorazione fitomorfa con e senza canale.
SI. 4 Magreta, svjetiljke helenistickog tipa s fitomorfnim ukrasom, sa ili bez kanala.

Fig. 5 Magreta, frammenti di lucerne di tipo ellenistico con esempi si scarti di cottura e firma VAL del produttore.
SI. 5 Magreta, ulomci svjetiljki helenistickog tipa i primjeri proizvodnog otpada s potpisom majstora VAL.

Fig. 6 Magreta, frammento di valva inferiore di matrice con a rilievo firma del produtore VAL.
SI. 6 Magreta, ulomak donjeg dijela kalupa s potpisom u reljefu majstora VAL.

Fig. 7 Magreta, frammento di fondo di lucerna con, in negativo, firma del produttore VAL.
SI. 7 Magreta, ulomak dna svjetiljke s potpisom majstora VAL u negativu.

Fig. 8 Cittanova, fornace rinvenuta all'interno di un'officina per la produzione di lucerne tardorepubblicane (seconda meta del

Isec.a.C.).

SI. 8 Cittanova, pe¢ pronadena unutar radionice za proizvodnju kasnorepublikanskih uljanica (druga polovica 1. st. pr. Kr.).

Fig. 9a e b Cittanova, valva superiore di matrice per lucerne con testa silenica, al rovescio lettere in nesso LN.
Sl.9ai b Cittanova, gornji dio kalupa za svjetiljke s glavom Silena, na drugoj strani slova LN.
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Fig. 10a e b Cittanova, valva superiore di matrice per lucerne con testa silenica, al rovescio lettera V.
SI.10a i b Cittanova, gornji dio kalupa za svjetiljke s glavom Silena, na drugoj strani slovo V.

Fig. 11 Cittanova, valva superiore di matrice per lucerne con testa di ariete.
SI. 11 Cittanova, gornji dio kalupa za svijetiljke s glavom ovna.

Fig. 12 Cittanova, a - al rovescio lettera H; b - valva inferiore di matrice per lucerne di tipo ellenistico con a rilievo firma del pro-
duttore ALIX.

SI. 12 Cittanova, a - s druge strane slovo H; b - donji dio kalupa za svjetiljke helenisti¢kog tipa s pecatom majstora ALIX u reljefu.

Fig. 13 Cittanova, valva superiore di matrice per lucerne di tipo ellenistiche con decorazione fitomorfa.
SI. 13. Cittanova, gorniji dio kalupa za svjetiljke helenistickog tipa s fitomorfnim ukrasom.

Fig. 14 Cittanova, valva superiore di matrice per lucerne di tipo ellenistico con decorazione a globetti.
SI. 14 Cittanova, gornji dio kalupa za svjetiljke helenistickog tipa s ukrasom kuglastih ispupcenja.

Fig. 15 Cittanova, valva superiore di matrice per lucerne di tradizione ellenistica senza decorazione e con canale.
SI. 15 Cittanova, gornji dio kalupa za svjetiljke helenisticke tradicije bez ukrasa, s kanalom.

Fig. 16 Cittanova, valva superiore di matrice per lucerne di tradizione ellenistica senza decorazione.
SI. 16 Cittanova, gornji dio kalupa za svijetiljke helenisti¢ke tradicije bez ukrasa.

Fig. 17 Cittanova, lucerna di tradizione ellenistica con firma VAL (a) e testa silenica (b).
SI. 17 Cittanova, svjetiljka helenisticke tradicije s potpisom VAL (a) i glavom Silena (b).

Fig. 18 Cittanova, firma VAL (a), lucerna di tradizione ellenistica con testa silenica (b).
SI. 18 Cittanova, potpis VAL (a), svjetiljka helenisticke tradicije s glavom Silena (b).

Fig. 19 Cittanova, firma VAL (a), scarto di cottura di lucerna di tradizione ellenistica non decorata (b).
SI. 19 Cittanova, potpis VAL (a), proizvodni otpad svjetiljke helenisticke tradicije bez ukrasa (b).

Fig. 20 Cittanova, fondo lucerna di tradizione ellenistica con, in negativo, firma del produttore ALIX.
SI. 20 Cittanova, dno svjetiljke helenistic¢ke tradicije, u negativu potpis ALIX.

Fig. 21 Cittanova, lucerna di tradizione ellenistica con testa silenica.
SI. 21 Cittanova, svjetiljka helenisticke tradicije s glavom Silena.

Fig. 22 Cittanova, lucerna di tradizione ellenistica con testa di ariete.
SI. 22 Cittanova, svjetiljka helenisticke tradicije s glavom ovna.

Fig. 23 Cittanova, lucerna di tradizione ellenistica con testa di ariete.
SI. 23 Cittanova, svjetiljka helenisticke tradicije s glavom ovna.

Fig. 24 Cittanova, lucerna di tradizione ellenistica con decorazione vegetale.
SI. 24 Cittanova, svjetiljka helenisticke tradicije s biljnim ukrasom.

Fig. 25 Cittanova, lucerna di tradizione ellenistica con decorazione a globetti.
SI. 25 Cittanova, svjetiljka helenisticke tradicije s ukrasom kuglastih ispupcenja.

Fig. 26 Cittanova, lucerna di tradizione ellenistica con decorazione a globetti.
SI. 26 Cittanova, svjetiljka helenisticke tradicije s ukrasom kuglastih ispupcenja.

Fig. 27 Cittanova, lucerna di tradizione ellenistica senza decorazione con canale.
SI. 27 Cittanova, svjetiljka helenisticke tradicije bez ukrasa s kanalom.

Fig. 28 Cittanova, scarto di cottura di lucerna di tradizione ellenistica non decorata.
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SI. 28 Cittanova, proizvodni otpad svijetiljke helenistic¢ke tradicije bez ukrasa.

Fig. 29 Cittanova, scarto di produzione di lucerna di tradizione ellenistica non decorata.
SI. 29 Cittanova, proizvodni otpad svijetiljke helenistic¢ke tradicije bez ukrasa.

Fig. 30 Cittanova, scarto di produzione lucerna di tradizione ellenistica non decorata.
SI. 30 Cittanova, proizvodni otpad svjetiljke helenisticke tradicije bez ukrasa.

Fig. 31 Cittanova, lucerna di tradizione ellenistica con decorazione fitomorfa.
SI. 31 Cittanova, svjetiljka helenisticke tradicije s fitomorfnim ukrasom.

Fig. 32 Cittanova, valva superiore di matrice per lucerne di tradizione ellenistica con decorazione a raggiera “tipo Cittanova”.
SI. 32 Cittanova, gornji dio kalupa za svjetiljke helenisticke tradicije s radijalnim ukrasom “tip Cittanova”.

Fig. 33 Cittanova, valva inferiore di matrice per lucerne di tradizione ellenistica “tipo Cittanova” con firma PM.
SI. 33 Cittanova, donji dio kalupa za svjetiljke helenisticke tradicije “tip Cittanova” s potpisom PM.

Fig. 34 Cittanova, firma PM (a), su lucerna di tradizione ellenistica “tipo Cittanova” con decorazione a raggiera (b).
Sl. 34 Cittanova, potpis PM (a), na svjetiljci helenisticke tradicije s radijalnim ukrasom “tip Cittanova” (b).

Fig. 35 Cittanova, valva superiore di matrice per lucerne tipo Dressel 3 con decorazione vegetale.
SI. 35 Cittanova, gornji dio kalupa za svjetiljke tip Dressel 3 s biljnim ukrasom.

Fig. 36 Cittanova, lucerna tipo Dressel 3 con decorazione vegetale.
SI. 36 Cittanova, svjetiljka tip Dressel 3 s biljnim ukrasom.

Fig. 37 Cittanova, valva superiore di matrice per lucerne tipo Dressel 3 con decorazione antropomorfa di offerenti ai lati di un
altare.
SI. 37 Cittanova, gornji dio kalupa za svijetiljke tip Dressel 3 s s prinositeljima Zrtve uz oltar.

Fig. 38 Cittanova, disco di lucerna tipo Dressel 3 con decorazione antropomorfa di offerente (Eros) relativo alla matrice di cui
alla Fig. 37.

Sl. 38 Cittanova, disk svjetiljke tip Dressel 3 s ukrasom antropomorfnoga prinositelja zrtve (Eros) slicno kao kalup SI. 37.

Fig. 39 Cittanova, scarto di cottura di lucerna tipo Dressel 3 con felini affrontati.
SI. 39 Cittanova, proizvodni otpad svjetiljke tip Dressel 3 s antiteti¢nim mackama.

Fig. 40 Cittanova, lucerna tipo Dressel 3 con gallinacei affrontati.
SI. 40 Cittanova, otpad od pecenja svjetiljke tip Dressel 3 s antiteti¢nim kokosima.

Fig. 41 Cittanova, scarto di cottura di lucerna tipo Dressel 3 con serpente e delfini affrontati ai lati di un altare.
SI. 41 Cittanova, otpad od pecenja svjetiljke tip Dressel 3 sa zmijom i delfinima pored Zrtvenika.

Fig. 42 Cittanova, scarto di cottura di lucerna tipo Dressel 3 con cinghiale.
SI. 42 Cittanova, otpad od pecenja svijetiljke tip Dressel 3 s veprom.

Fig. 43 Magreta, valva superiore di matrice per lucerne a volute.
SI. 43 Magreta, gornji dio kalupa za volutne svijetiljke.

Fig. 44 Cittanova, Ca Rovighi, presa di lucerna con iscrizione a rilievo MVTINA PRISCVS F.
Sl. 44 Cittanova, Ca Rovighi, drska svjetiljke s reljefnim natpisom MVTINA PRISCVS F.

Fig. 45 Modena, ex Parco Novi Sad, presa di lucerna con iscrizione sinistrosa PRI (scus).
SI. 45 Modena, ex Parco Novi Sad, rucka svjetiljke s natpisom na lijevo PRI (scus).

Fig. 46 Modena, Viale Reiter, beccuccio di lucerna di forma ibrida.
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SI. 46 Modena, Viale Reiter, nos hibridnog oblika svjetiljke.

Fig. 47 Spilamberto, Ergastolo, lucerna di forma ibrida.
SI. 47 Spilamberto, Ergastolo, svjetiljka hibridnog oblika.

Fig. 48 Evoluzione dalla lucerna Dressel 3 alla lucerna a canale: A - Cittanova, lucerna Dressel 3; B — Cittanova, lucerna Dressel 3
con disco ribassato; C — Cittanova, lucerna ibrida a canale aperto; D - Modena, Parco Novi Sad, lucerna a canale sperimentale;
E - Modena, Viale Reiter, lucerna a canale chiuso.

Sl. 48 Evolucija svjetiljke Dressel 3 prema svjetiljci s kanalom: A — Cittanova, svjetiljka Dressel 3; B - Cittanova, svjetiljka Dressel
3 sa spustenim diskom; C — Cittanova, hibridna svjetiljka s otvorenim kanalom; D - Modena, Parco Novi Sad, svjetiljka s ekspe-
rimentalnim kanalom; E — Modena, Viale Reiter, svjetiljka sa zatvorenim kanalom.

Fig. 49 Modena, necropoli di Via Emilia-Via Cesana, lucerna sperimentale con firma IANVARI sul disco.
SI. 49 Modena, nekropola Via Emilia-Via Cesana, eksperimentalna svjetiljka s pe¢atom lucerna IANVARI na disku.

Fig. 50 Spilamberto, Ergastolo, L.SEPTIMI sulla spalla (a), lucerna a canale con doppio bollo: ATIM(eti) sul fondo (b).
SI. 50 Spilamberto, Ergastolo, L.SEPTIMI na ramenu (a), svjetiljka s kanalom s dvostrukim pecatom: ATIM(eti) na dnu (b).

Fig. 51 Modena, ex Parco Novi Sad, firma entro cartiglio M/FORTIS/F (a), lucerna a canale chiuso (b-c)
SI. 51 Modena, ex Parco Novi Sad, pecat unutar okvira M/FORTIS/F (a), svjetiljka sa zatvorenim kanalom (b-c)

Fig. 52 Modena, Viale Reiter, scarto di cottura di lucerna a canale a firma STROBILI.
SI. 52 Modena, Viale Reiter, proizvodni otpad svjetiljke s kanalom i pe¢atom STROBILI.

Fig. 53 Modena, Viale Reiter, scarto di cottura di lucerna a canale a firma STROBILI.
SI. 53 Modena, Viale Reiter, proizvodni otpad svijetiljke s kanalom i pe¢atom STROBILI.

Fig. 54 Modena, Viale Reiter, scarto di cottura di lucerna a canale.
SI. 54 Modena, Viale Reiter, proizvodni otpad svijetiljke s kanalom.

Fig. 55 Modena, Viale Reiter, scarto di cottura di lucerna a canale.
SI. 55 Modena, Viale Reiter, proizvodni otpad svjetiljke s kanalom.

Fig. 56 Modena, Viale Reiter, tipi diversi di lucerne a canale chiuso prodotti contemporaneamente.
SI. 56 Modena, Viale Reiter, razliciti tipovi svjetiljki sa zatvorenim kanalom proizvedeni istovremno.

Fig. 57 Modena, Viale Reiter, lucerne a canale chiuso a firma STROBILI decorate con testa di Giove Ammone e maschere teatrali.
SI. 57 Modena, Viale Reiter, svjetiljke sa zatvorenim kanalom, pecatom STROBILI i ukrasene s glavom Jupitera Amona i teatarskih
maski.

Fig. 58 Modena, Viale Reiter, lucerne a canale chiuso.
SI. 58 Modena, Viale Reiter, svjetiljke sa zatvorenim kanalom.

Fig. 59 Modena, Viale Reiter, lucerne a canale chiuso (cfr. fig. 58) con le firme dei produttori.
SI. 59 Modena, Viale Reiter, svjetiljke sa zatvorenim kanalom (usp. SI. 58) s pecatima majstora.

Fig. 60 Savignano sul Panaro, Pratoguarrato, valve superiori di matrici per la produzione di lucerne a canale aperto.
SI. 60 Savignano sul Panaro, Pratoguarrato, gornji dio kalupa za proizvodnju svjetiljki s otvorenim kanalom.

Fig. 61 Savignano sul Panaro, Pratoguarrato, bollo su mattone AD.FORN.CAT/ L. AEMILI/FORTIS.
SI. 61 Savignano sul Panaro, Pratoguarrato, pecat na opeki AD.FORN.CAT/ L. AEMILI/FORTIS.

Fig. 62 Modena, ex Parco Novi Sad, sul fondo la firma FORTIS (a), su scarto di cottura di lucerna a canale aperto trilicne, presa
configurata a busto di Giove (b).

SI. 62 Modena, ex Parco Novi Sad, dno s pe¢atom FORTIS (a), na proizvodnom otpadu svjetiljke s tri nosa s otvorenim kanalom,
rucka je oblikovana kao Jupiterovo poprsje (b).
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Fig. 63 Modena, ex Parco Novi Sad, scarto di cottura di lucerna a canale aperto policine non firmata.
SI. 63 Modena, ex Parco Novi Sad, proizvodni otpad svjetiljke sa sedam noseva s otvorenim kanalom, bez pecata.

Fig. 64 Modena, ex Parco Novi Sad, scarto di cottura di lucerna a canale aperto corto, con firma CASS(i).
SI. 64 Modena, ex Parco Novi Sad, proizvodni otpad svjetiljke s kratkim nosom, otvorenim kanalom i pe¢atom CASS()).

Fig. 65 Modena, ex Parco Novi Sad, firma OCTAVI (a), scarto di cottura di lucerna a canale aperto corto (b).
SI. 65 Modena, ex Parco Novi Sad, pecat OCTAVI (a), proizvodni otpad svjetiljke s kratkim nosom, otvorenim kanalom (b).

Fig. 66 Modena, ex Parco Novi Sad, matrice per la produzione di valve di matrici per lucerne a firma EVCARPI.
SI. 66 Modena, ex Parco Novi Sad, kalup za izradu dijelova kalupa za svjetiljke s pecatom EVCARPI.
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SAZETAK

Nova istrazivanja omogucila su razjasnjavanje kronologije i vaznosti Mutine (Modene) unutar proizvodnje i komercijalizacije
svjetiljki izradenih u kalupu. Nakon nalaza kalupa i proizvodnoga skarta svjetiljki helenistickoga tipa s pe¢atom VAL, volutnih i
firma svjetiljki iz 19. st. (Magreta i Savignano), nedavno su u Cittanovi otkrivene proizvodne strukture (druga pol. 1. st. pr. K.) za
uljanice helenistickoga tipa s pecatima VAL i ALIX (imitacija Herzblattlampen), uljanice tipa Dressel 3 te uljanice novoga oblika
tip Cittanova” s pe¢atom PM. Time je Modena zauzela klju¢no mjesto u proucavanju sjevernoitalske proizvodnje helenistickih
uljanica, kao jedini municipij gdje je ona za sad potvrdena.

Za ranocarsko razdoblje prisutan je proizvodni otpad firma svjetiljki, kako tipa sa zatvorenim kanalom (prva pol. 1. st. pr. K.),
i to s pecatima najvaznijih proizvodaca FORTIS, STROBILI, PHOETASPI, COMMVNIS, EVCARPI (istrazivanja na Viale Reiter), tako i
tipa s otvorenim kanalom (pocetak 2. st. po. K.) s pecatima FORTIS, CASSI, e OCTAVI (istrazivanja u ,ex parco Novi Sad”). Ovim na-
lazima treba dodati stariji prototip uljanice FORTIS sa zatvorenim kanalom i oznakom mjesta proizvodnje (M FORTIS F), te nalaz
drske volutne uljanice s natpisom MVTINA PRISCVS F. Ukopno je uz Modenu, prema novim podacima koji se donose, moguce
povezati 14 proizvodaca firma svjetiljki.

Navod o vaznosti Mutine u keramicarskoj proizvodniji (Plin. Nat. Hist. XXXV, 12, 101) potvrden je ovim nalazima, ali i Sirokom
distribucijom proizvoda iz Modene: u Akvileji 50% firma svjetiljki potjece iz Modene, in primis FORTIS, koji je svoje proizvode
komercijalizirao duz veceg dijela Rimskoga Carstva, a ponegdje je, mozda, imao i svoje filijale, ¢ime bi se, osim kao imitacije,
mogli objasniti nalazi kalupa s njegovim pecatom.

Izneseni podaci nedvojbeno smjestaju Modenu u srediste keramicarske proizvodnje, a pecati u kojima se navodi MVTINA
FECIT daju naslutiti kako su i keramicari koji su ondje osnivali svoje radionice na neki nacin htjeli dodatno naglasiti povezanost
uz taj snazni keramicarski centar i izvornost vlastite proizvodnje.
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Stamped names on Firmalampen are often seen as randomly distributed. This opinion originates in the assumption that Firmalampen
are easy to copy and therefore it should not matter which name we read on the lamp. But is this really true? In this paper | would like to
discuss quantities of “Firma-names’; which will result in the assumption that they are significant for certain regions (Auer 2012). Thus,
the distribution of names is not that much a random product but seems to have nameable reasons, which reminds very much of the
ideas of Harris (Harris 1980; 1993). Harris saw Firmalampen-production as possibly connected with branch workshops of producers
who started their business in Northern Italy. Recent research on the distribution of EVCARPVS-lamps seems to support this interpreta-
tion (Auer, Sitz 2014).

Key words: Firmalampen, trade, distribution, stamps
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The starting point for this analysis was the Roman Municipium Claudium Aguntum in today’s Eastern Tyrol — Roman Province
Noricum. Among 157 stamped Firmalampen, 128 can be assigned to a certain producer. Up to now there are 34 different produc-
er names attested in Aguntum (Fig. 1). Some of the more seldom names, like Tranquillus, Asper and Pullus are mainly distributed
in Pannonia (Tranquillus, Asper) or along the amber route (Pullus). Tranquillus is attested only in Aguntum (unpublished) and Siscia
(Ivanyi 1935: Taf. XCVI, 20-21). Asper can be found in Poetovio (Ivanyi 1935: Nr. 1551) and in Florence (CIL XI: 2, 1, 6699, 25), but for
the latter the exact find spot is not known. Pullus is attested in Aguntum (Swoboda 1935: 75), Altinum (Ravagnan 1983: 75), Ag-
uileia (Bucchi 1975: cat. nr. 960-962), Apulum (Baluta 2003: 151-152), Brigetio (Ivanyi 1935: Taf. XClV, 73), Carnuntum (Alram-Stern
1989: Taf. XClV, 75), Celeia (Ivanyi 1935: Taf. XCIV, 75), Concordia Sagittaria (Larese 1983: cat.nr. 101), Emona (Petru 1972:T. 1, 11),
Malcantone (CIL XI:2, 1, 6699, 168), Parma (CIL XI: 2, 1, 6699, 168), Poetovio (Isteni¢ 1999: PI. 13, 1), Salona (CIL llI: 1, 3215, 13), Siscia
(Ivanyi 1935: Taf. XCIV, 76) and Scarbantia (Ivanyi 1935: Taf. XCIV, 79).

The limited distribution of certain producer names seems to indicate regional differences regarding the circulation of Fir-
malampen. If this is true it should also be reflected in the general quantities of Firmalampen at different find spots. For an
overall quantification, several settlements and graveyards with more than 50 stamped Firmalampen have been analysed (Tab.
1, already published in Auer 2012, Tab. 1). The most common stamps in Aguntum are Fortis, Cresces, Vibiani, Octavi, C. Dessi, QGC,
Aprio and Communis. A very similar quantification can also be observed in Emona, Aquileia, Concordia-Sagittaria and Altinum. It
seems that the supply with Firmalampen in Northeastern Italy is quite similar to Aguntum. Also Zadar seems to belong to the
same - Adriatic - trading region regarding Firmalampen quantities.

A slightly different picture is offered for Virunum, where Vibianus and Cresces are more common than Fortis. Similar quantities
can be recognized mainly in the 2" century foundations like Lauriacum or Castra Regina. In case of Virunum this seems to result
from the fact that most of the lamps known from Virunum derive from surface surveys and collections which were established
in the early 20*" century. This means - without excavation data from Virunum — older layers are not present in this analysis and
therefore the similarities to Castra Regina and Lauriacum are not that surprising anymore.

Itis very clear for the late 2" century in Noricum that Cresces and Vibianus get more important than Fortis. Also QGC, which is
mainly attested in Northern Italy and Noricum, is of great importance for this region at that time. Furthermore, there are occur-
ring locally distributed names such as Maternus, which is dominating the Firmalampen spectrum in Castra Regina.
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Fig.1. Distribution of Firmalampen in Aguntum and quantity of stamps.
SI. 1. Distribucija firma svjetiljki u Aguntumu i kolicina pecata.

In the western regions (Raetia, Germania) we can define the first century spectrum of Firmalampen in Vindonissa, which
shows Fortis as the most important, Cresces, however, does not play a significant role there, but is well attested in Faimingen
which succeeds Vindonissa chronologically. Also the quantities in Northwestern Italy show some differences compared to the
East. In Angera, Vibianus is not attested very well but Cresces is as common as in the West.

For Pannonia one can state that Fortis dominates in Carnuntum and Poetovio, but the quantities of other producers strongly
differ in the north and the south of Pannonia. For Poetovio local production is well attested (Isteni¢ 1999) and can be recognized
also through a local producer (VRSVULVS).

Comparing the Dacian settlements Sarmizegetusa and Apulum with Central European find spots one can assume that Fortis
is even more dominating in Dacia and lanuaris, which may also have produced locally - but is attested in Lariacum as well —is
especially important in Sarmizegetusa.

So what are the reasons for the regional differences in Firmalampen quantities? Especially the big quantities of Fortis lamps
in Dacia seem to indicate that Fortis was very successful in the early and the first half of the 2" century and so the new markets
in Dacia have been overstocked with his products. Therefore it seems likely, that certain producers chose their areas of activity
regarding to potential new markets.

In order to find out more about the structure of production and trade of Firmalampen we started a study on the producer
EVCARPVS, who is very well attested in the Limes region. Because of the presence of Roman Military, this region is to be consid-
ered as a potentially profitable market.

Eucarpus is not very frequent in Aquileia but his earliest products were for sure produced in northern Italy and can be traced
to Mutina (Labate 2008). Normally these lamps are of Type IX according to Loeschcke (Loeschcke 1919) and seldom have a han-
dle, which is separately made as a clay ring and attached to the lamp. Products of the Limes region are very different from the
Italian ones. Although there are some Italian imports the great majority of the lamps in the Limes region show a mould-made
handle — which can never be found on Firmalampen of Italian origin — and are very often red coated. The overall type belongs
to Loeschcke IX thus, imitating Italian prototypes (Fig. 2).

The distribution map (Fig. 3) shows that Eucarpus lamps can be found all over the western provinces from Gaul to Dacia and
Italy to Britannia. Very dense distributions are attested in the regions of Mutina (for Italian products), Vindonissa (ltalian and lo-
cal/regional products), Heidelberg, Augusta Treverorum and Colonia Claudia Ara Arippinensium (regional products). In or around
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Fig.2. Italian (1) and Northern products (2).
SL2. Italski (1) i sjeverni (2) proizvodi.

these sites, production centers can be assumed. Stylistic criteria such as
discus decorations also show regional distributions. Theater masks can be
found mainly on Type IX lamps with mould made handle, whereas lupiter-
Amon-masks are attested on Italian products (Auer, Sitz 2014).

Another question was whether the different stamps show any re-
gional pattern. Most of the lamps carry the stamp EVCARPI (70,7%), more
seldom shorter variants as EVCARP (9,4%) and EVCAR (5,8%) are, despite
EVCARI (2 lamps) which can only be recognized in Bingen and Yutz, not
clearly regionally distributed (Auer, Sitz 2014). So the stamps cannot be analyzed regarding production centers of regional influ-
ence. To answer this question chemical analysis seemed to offer some possibilities. In general - and not restricted to Eucarpus

lamps - there are four main groups already recognized macroscopically by Loeschcke (Loeschcke 1919). Group A are products
from Modena, group B from Aquliea, C hasn't been clearly localized so far (region of Lyon, France or Switzerland) and group D
are products from Augusta Treverorum (Schneider, Wirz 1992a; 1992b; Schneider 1993; Schneider, Daszkiewicz 2011). Except for
this, especially Colonia Claudia Ara Arippinensium and Frankfurt provide further data for local production too (Schneider 2009).

A chemical analysis (Tab. 2) — conducted by Gerwulf Schneider, FU Berlin — shows that most of the Eucarpus lamps are pro-

Fig. 3. Distribution map of EVCARPVS-lamps in Europe (for detailed location lists see Auer, Sitz 2014).
SI. 3. Karta distribucije EVCARPVS svjetiljki u Europi (za detaljni popis nalazista vidi Auer, Sitz 2014).



Fig. 4. Distribution of Eucarpus lamps which are chemically assignable to known fabric groups (Blue indicates the distribution area of group D,
yellow the distribution area of group C and IT mark Italian products corresponding to the fabric groups A and B).

Sl.4.  Karta distribucije EVCARPVS svjetiljki koje su kemijskim analizama dodjeljene pojedinim grupama faktura (plava boja oznacava podrucje dis-
tribucije za grupu D, Zuta podrucje distribucije za grupu C, a IT oznacava italske proizvode koji odgovaraju fakturama A i B).

duced in big production centers (groups A, C and D) and are not randomly copied so much (Auer, Sitz 2014). The production of
Augusta Treverorum is very well attested in the Limes region from Vindonissa to Krefeld-Gellep. Group C lamps are more com-
mon in the southern part of the Limes — Vindonissa to Burghofe. Group A can be found all around the total distribution region
(Fig. 4).

Referring to Eucarpus lamps, the quantity of producer names on Firmalampen on the site has chronological and distribution-
al reasons. Firmalampen were produced in big production centers which can be seen as branch workshops. The organization of
the Firmalampen industry in branch workshops may be the reason not only for different regional quantities of Eucarpus lamps
but also for the regional restricted domination of certain other producers like Fortis in Dacia and QGC in Noricum. Although
the majority of Firmalampen producers started their business in Italy, branch workshops were established around the Western
Empire referring to new markets, which were available during the second century A.D.

However, this does not mean that unauthorized copies do not occur at all. Especially clay moulds, carrying names of Italian
producers, like attested in Aquincum and Poetovio can be assigned to copyist-workshops. But unauthorized copying should not
have been the normal case. This is also indicated by the occurrence of locally distributed names on lamps like MATERNVS. If
the lamps had just been randomly copied there would have been no need for a local producer to create a model with his own
name on it.

Still there is need for more - archaeological and chemical — data in order to understand the Firmalampen economy in Roman
times. Nevertheless, the organization of this section of the Roman economy could provide a key for a more detailed view on
the Roman economy - especially the pottery industry — whose scientific picture is still dominated by insights provided by the
Terra Sigillata industry (Mees 2002).



Aguntum N=128
(Settlement)

Inventory of all Firmalapen found in Aguntum, including unpublished material from the Aguntum Deposits and following Publications.
Alzinger 1955; Schoitsch 1976; Swoboda 1935

FORTIS 29,7%

CRESCES 13%
VIBIANVS 5,8%
COMMVNIS 52%
OCTAVI 3,2%
QGC 2,5%

Altinum N=170

(Settlement)

Ravagnan 1983

FORTIS 25,3%
VIBIANI 8,8%
COMMVNIS 6,5%
C.DESSI 6,5%
CRESCES 4,1%
OCTAVI 4,1%
ATIMETI 3,5%
APRIO 3,5%
Q.G.C. 3,5%
Angera N=62

(Settlement)

Sena Chiesa, Lavizzari Pedrazzini 1985

FORTIS 17,8%
C.DESSI 11,3%
CRESCES 9,7%
CERIALIS 6,5%
APRIO 6,5%
Apulum N=467
(Settlement)
Balutd 2003
FORTIS 23,9%
L.CASSI/CASSI 7,5%
C.DESSI 4,5%
STROBILI 3,7%
LVCIVS 3,2%
OCTAVI 3%
ATIMETVS 2,6%
SEXTVS 2,6%
Aquileia N=1319
(Settlement)
Bucchi 1975
FORTIS 25,9%
VIBIANI 13,7%
CRESCES 11,8%
QG.C. 5,3%
ATIMETI 4%
COMMVNIS 3,6%
OCTAVI 3%
STROBILI 2,7%
Carnuntum N=162

(Settlement)

Alram-Stern 1989

FORTIS 18,5%
CRESCES 7,4%
LITOGENES 4,3%
VIBIANI 4,3%
OCTAVI 3,7%
AGILIS 3,1%
ATIMETI 3,1%
C.DESSI 3,1%

CERIALIS 3,1%




FESTI 3,1%
STROBILI 3,1%
Concordia Sagittaria N=99
(Settlement)
Larese 1983
FORTIS 21,8%
VIBIANI 11,9%
CRESCES 9,9%
C.DESSI 79%
ATIMETI 6,9%
OCTAVI 4,9%
VERECVNDVS 4,9%
Emona N=332
(necropolis)
Petru 1972; Plesnic¢ar-Gec 1972
FORTIS 28,6%
CRESCES 12,6%
VIBIANI 7,8%
OCTAVI 4,8%
C.DESSI 4,8%
Q.G.C. 3,3%
APRIOF 3,3%
COMMUNIS 3%
Faimingen N=59
(Necropolis, end of the first to third century A.D.)
Muller 1999
FORTIS 11,2%
CRESCES 2,9%
OCTAVI 2,4%
Heidelberg N=190
(Necropolis 80-190n.Chr.)
Hensen 2009
FORTIS 24,9%
EVCARPVS 23,3%
COMMVNIS 13,25%
STROBILI 12,7%
ATTILVS 9,5%
SATON/SATO 7,9%
ATIMETVS 5,3%
Lauriacum N=172
(Settlement, starting in the end of the second century A.D.)
Deringer 1965
CRESCES 40,7%
VIBIANI 20,9%
FORTIS 10,5%
Q.G.C. 6,4%
IANVARIVS 4,1%
VRSVS/VRSVLI 4,1%
Poetovio N=176
(Necropolis)
Mikl Curk 1976; Kujundzi¢ 1982; Isteni¢ 1999
FORTIS 30,2%
VRSVLI 12%
COMMVNIS 57%
ATIMETI 57%
STROBILI 51%
C.DESSI 51%
CRESCES 4%
OCTAVI 2,8%




Regensburg N=150
(Necropolis, starting around 180 A. D.)
Schnurbein 1971
MATERNVS 19,3%
VIBIANI 18,6%
CRESCES 15,3%
QG.C. 13,3%
FORTIS 8,7%
SEVERVS 6,6%
LVPATI 6%
C.DESSI 2,7%
Sarmizegetusa N=217
(Settlement)
Alicu 1994
FORTIS 52%
IANVARIVS 10,6%
ATIMETI 4,1%
OCTAVI 4,1%
STROBILI 3,7%
FESTI 2,7%
Vindonissa N=399
(Settlement until 100/110 A.D.)
Loeschcke 1919; Hartmann 1992
FORTIS 29,3%
STROBILVS 18,3%
COMMVNIS 11,5%
ATIMETI 11,5%
PHOETASPVS 10,7%
EVCARPVS 6,5%
Virunum N=73

(Settlement)

Miltner 1930; Zabehlicky-Scheffenegger 1995, 1997; Zabehli

cky-Scheffenegger, Gostencik 1999; 2002; Jernej, Gugl 2004

VIBIANI 28,7%
CRESCES 17,8%
FORTIS 17,8%
Q.G.C. 5.4%
LVPATI 5,4%
COMMVNIS 4,1%
C.DESSI 4,1%
Zadar N=88
(Necropolis)
Abrami¢, Colagno 1909; confirmed in: Marsic¢ 2009
FORTIS 23,8%
VIBIANI 6,2%
CRESCES 5,3%
ATIMETI 5,3%
STROBILI 5,3%
OCTAVI 3,5%

Tab. 1: Relative quantity of producer names in different settlements.
Relativna koli¢ina imena proizvodaca u razlicitim naseljima.

Tab. 1:




Stamp Find Spot Production group
EVCARPI Vindonissa Group A/B
EVCARPI Saintes Group A/B
EVCARPI Vindonissa Group C2/3
EVCARPI Vindonissa Group C2/3
EVCARPI Vindonissa Group C2/3
EVCARPI Vindonissa Group C2/3
EVCARP Burghofe Group C2/3
EVCARPI Frankfurt Group D
EVCARPI? Frankfurt Group D
EVCARPI Frankfurt Group D
EVCARPI? Frankfurt Group D
EVCARPI Frankfurt Group D
EVCARPI? Frankfurt Group D
EVCARPI Frankfurt Group D
EVCARPI Frankfurt Group D
EVCARP Frankfurt Group D
EVCARPI Heidelberg Group D
EVCARP Krefeld-Gellep Group D
EVCARP Krefeld-Gellep Group D
EVCARP Krefeld-Gellep Group D
EVCARP Krefeld-Gellep Group D
EVCARP Mainz Group D
EVCARP Mainz Group D
EVCARPI Mainz Group D
EVCARPI Mainz Group D
EVCARPI Trier Group D
EVCARP Vindonissa Group D
EVCARP Vindonissa Group D
EVCARPI Heidelbar Unknown group

Tab. 2: Chemical grouping of EVCARPVS lamps from different findspots
(group A was produced in Italy (Modena), group B also in Italy
(Aquileia region), group C in Switzerland or France, group D in
Trier, Germany).

Tab. 2: Kemijsko grupiranje EVCARPVS svjetiljki s razlicitih nalazista (gru-
pa A je proizvedena u Italiji (Modena), grupa B isto u Italiji (podruc-
je Akvileje), grupa C u Svicarskoj ili Francuskoj te grupa D u Tijeru,
Njemackoj.
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Cilj analize firma svjetiljki s pecatima, koje su pronadene na razlic¢itim srednjeuropskim nalazistima, bio je otkrivanje novih
detalja o njihovim proizvodnim strukturama. Kvantitativna analiza imena na firma svjetiljkama u prvom je redu pokazala da
postoje regionalne razlike izmedu naselja (vidi distribuciju u tab. 1). U sljede¢em su koraku firma svjetiljke s pecatom EVCARPVS
(vidi distribuciju na sl. 3) podrvgnute kemijskim analizama koje su ustvrdile da gotovo sve EVCARPVS svijetiljke treba atribuirati
velikim prizvodnim centrima (tab. 2, sl. 4). Zaklju¢no, regionalne razlike u imenu proizvodaca, zajedno s dokazima velikih proi-
zvodnih centara firma svjetiljki, indiciraju sistem radionickih podruZnica, koje su pocele s radom u Italiji, a potom su se tijekom
1.1 2. st. prosirile na nova trzista. lako je neautorizirano kopiranje zasigurno postojalo, velika vecina firma svjetiljki proizvedena

je u podruznicama radionica koje su originalno bile povezane s italskim proizvodacima.
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Introduction

The collection and study of Roman lamps in Bosnia and Herzegovina began in 1888 as part of archaeological excavations
and the collection of artefacts, and continue to this day.

The greatest institution which houses the largest number of such lamps is the National Museum of Bosnia and Herzegovina,
the oldest scientific and cultural institution in Bosnia and Herzegovina. The lamps kept there have been acquired as a result of
archaeological investigations, purchase and gift (Fig. 1-3). Archaeological investigations at Roman sites yielded a significant
number of the Museum’s lamps. Many have also been acquired from collections in Greece, Albania, Turkey, Croatia, Serbia and
Montenegro (Busuladzi¢ 2007: 7-10)." In total, the Archaeology Department of the National Museum of Bosnia and Herzegovina
has 185 such lamps.

Another institution where several such artefacts are kept is the Museum of Eastern Bosnia in Tuzla (Srejovic¢ 1965: 7-49). Many
of the lamps in this museum were found during systematic investigations of archaeological sites in the large urban settlement
and mining centre of Domavia, near present-day Srebrenica, and at the necropolises in that area (Baum-Srejovi¢ 1959: 23-51;
1960: 3-33). Three Roman necropolises have been found there, with grave goods that often included lamps (Mili¢ 1986). Most
of these lamps were found in the graves of the miners working in the nearby mines, and were factory lamps. Lamps were an
essential item of the miners’ toolkit, and indeed were a symbol of the miners’ trade, which explains why they were placed in the-
ir graves. At Gradina, 15 of 78 graves contained lamps; at Cadorite, the lamps were found in 39 of 86 graves; and in the Karaula
necropolis, the lamps were present in no fewer than 25 of the 43 graves (Busuladzi¢ 2007: 111).

The Museum of Eastern Bosnia in Tuzla has 88 lamps in all, two with shoulder volutes (Busuladzi¢ 2007: 111), one fragment of
a lamp with a short, rounded nozzle (Busuladzi¢ 2007: 115), and 85 factory lamps (Busuladzi¢ 2007: 157-158).

The Museum of Republika Srpska in Banja Luka is another museum with a few lamps: a pear-shaped lamp from an unknown
site (Radoja 2000: 26), and two fragments of a factory lamp (Busuladzi¢ 2007: 150).

Excavations at the late Antique site and basilica of Listani near Livno yielded a pear-shaped lamp with the image of a donkey
(Buki¢ 2015: 113). This is kept in the newly-established museum at the Gorica Franciscan Gallery and Museum of Livno.

The Semberija Museum in Bijeljina also has a number of fragments of lamps, chance finds from the Bijeljina area. These
consist of two fragments of lamps with square nozzles with volutes, and three fragments of factory lamps (Busuladzi¢ 2007: 108,
figs. 24 and 25, and 151, figs. 183-185).

1 Intotal 42 lamps of various types.
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Fig. 1. Inv. no. 709, Stari Grad, lamp with volutes and a rounded nozzle.
SIL.1. Inv. br. 709, Stari Grad-svjetiljka oblo zavrsenog nosa s volutama.

The Sarajevo City Museum has a number of lamps from the major Roman administrative and urban centre of Aqua S... at
llidZza near Sarajevo: two have square nozzles with volutes, one has a rounded nozzle with volutes, one fragment is of the type
with shoulder volutes, another fragment with a rounded to oval disk and a trapezoid or flat-ended nozzle, one factory lamp has
a hook on the disk for hanging, and there is one figural lamp (Busuladzi¢ 2007: 107, 109, 111, 121, 151 and 182). This museum has
seven intact or fragmentary lamps in total.

The Doboj Museum has one bronze lamp (Busuladzi¢ 2007: 9), and the Travnik Museum has three of them which all belong
to the type with a short rounded nozzle, and factory lamps (Busuladzi¢ 2007: 114 and 156). As a result of recent archaeological
research works at the locality of Delilovac in 2014 there is a lamp in shape of cone kept in the museum in Travnik.

The Zenica City Museum also has three lamps, one a fragment with a square nozzle with volutes, and two factory lamps
(Busuladzi¢ 2007: 108 and 157).

The Una Sana Cantonal Museum in Biha¢ has just two fragments of factory lamp (Busuladzi¢ 2007: 150 and 151).

The Museum of Eastern Herzegovina in Trebinje has a number of lamp fragments, found during archaeological excavations
of a late Antique basilica (Jankovi¢ 2003: 55-77).

The newly-established chair of archaeology at the Faculty of the Humanities of the University of Sarajevo has one factory
lamp from the Domavia area, donated to the chair in 2009; this was a chance find by a former resident of Srebrenica (Busuladzic¢
2014: 129).

The final group of institutions whose holdings include a number of Roman lamps consists of the Franciscan monasteries
of Bosnia and Herzegovina, the result of the friars’ fondness for antiquities and collecting, donations of such artefacts by local
residents, and amateur investigations.

One of the monasteries where lamps are to be found is the Humac Franciscan monastery in Ljubuski, which has 22 Roman
lamps from the site of the military camp at Gracine. Two of these belong to the type with a square nozzle with volutes, one has
a short, rounded nozzle with volutes, fifteen are factory lamps, and four are fragments of undefined type (Busuladzi¢ 2007: 107,
115, 153-156, 178, 179 and 185).

Second in number of lamps is the Visoko monastery, with five Greek lamps, two with rounded nozzle with volutes, one pan-
shaped lamp (Busuladzi¢ 2014: 128-129), and one factory lamp (Busuladzi¢ 2007: 103, 104 and 157).

Next comes the Franciscan monastery in KreSevo, with its rich museum collection including a number of lamps: five of them
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Fig. 2. Inv. no. 550, from Kastri Phanar, Thesprotia, Greece, Greek lamp.
SI.2.  Inv. br. 550, Kastri Fanar, Tesprotija, Gréka, tip grckih svjetiljki.

belong to Greek types, two with rounded nozzle, and one atypical lamp (Busuladzi¢ 2007: 103, 114, 115 and 180).

The monastery at Gorica near Grude has one lamp (Busuladzi¢ 2007: 9), and the monastery in Tomislavgrad has one fra-
gment.?

Regrettably, some of the institutions that held Roman lamps have been wholly or partly devastated. Until the 1992-1995
war, the primary school in Bratunac had a number of Roman lamps, the exact number of which | am unaware, probably from
Roman sites at nearby Srebrenica (Skegro 1991: 75). They were lost during the war, and their whereabouts are unknown. Much
the same is true of the lamps kept in the mines head office in Sase near Srebrenica, and at Maslovare near Prijedor.> A number
of lamps were kept in the reference collection at the site of the large Roman complex of Mogorjelo near Capljina; of this too, all
traces have been lost since the war.* According to the same source, some forty lamps are missing from Gracine near Ljubuski.®
There are two likely explanations for the disappearance of such a large number of lamps. One is that they are being kept in
monasteries, but without the involvement of a professional, it is not currently possible to find them.® The other is that parts of
the collection may have been lost during a move or when the artefacts were relocated. One institution, from which, according
to the verbal account of a former curator colleague, about 80 specimens are missing, is the Museum of Eastern Bosnia in Tuzla.”
The museum is currently housed in unsuitable premises, and the artefacts were probably lost during the move. Since the town
of Tuzla came through the 1992-1995 war relatively unscathed, it is reasonable to assume that the missing lamps are still to be
found among the quantity of uncatalogued artefacts, assuming that they existed at all, as | have not had the opportunity to see
the acquisition books with records of the missing specimens.

Finally, the author of this paper has had the opportunity to see a fragment of a factory lamp, the property of the Jukic¢ family
in KreSevo, which has never been studied or published.

2 The author of this paper has had the opportunity to see this specimen, a fragment of factory lamp, probably a find from a nearby Roman site that has been dev-
astated.

I am grateful to Prof. Dr. Enver Imamovi¢ for this information.

[ am most grateful to my colleague Radoslav Dodig from Ljubuski for this information.

I thank Radoslav Dodig for this information also.

A young archaeologist is currently processing the finds from Gracine for his doctoral dissertation. We may therefore expect that if these lamps are found, the
whole of the material will be presented. I am grateful for this information to my colleague Ivo Dragicevic.

7 Ithank my colleague Mirsad Bakalovi¢, former curator at the Museum of Eastern Bosnia in Tuzla, for this information.
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Fig. 3. Inv. no. 680, from Rhodes, Greek lamp.
SI.3. Inv. br. 680, Rod, tip grckih svjetiljki.

The Archaeological Context

The effects of early Greek colonization of the eastern Adriatic coastal regions were felt at Osanici or Daorson in Stolac Muni-
cipality in Herzegovina, where one Greek lamp has been found (Mari¢ 1973: T. XIll, figs. 1 aand 1 b).

Most of the lamps found in Bosnia and Herzegovina date from Roman times. The conquest of the region by the Romans, and
the consolidation of Roman rule, were followed by Romanization, when lamps began to be used, manufactured and traded.
At first they were imported in large numbers from Narona, reflecting the high demand for such artefacts in the inland regions
of the province of Dalmatia by the newly-established administration, military camps, forts and settlements. The earliest spe-
cimens of lamp may be dated, by comparison with coins found at the same sites, to the 1t and the early 2" centuries (Skegro
1991: 72 and 73).

The greatest concentrations of Roman lamps found in Bosnia and Herzegovina have been recorded at the great mining are-
as in Domavia in north-eastern Bosnia, Japra-Majdaniste in north-western Bosnia, and in Herzegovina, particularly Mogorjelo
(Busuladzi¢ 2006: 187-200).

The analysis of these lamps reveals that most were purely utilitarian, with no aspirations to aesthetic effect. Decorative
images that have been found consist of floral, faunal, mythological iconography and Christian symbols (Busuladzi¢ 2010). Whe-
re specimens with this type of decoration existed, most were presumably imported from elsewhere.

There were major centres in Pannonia for the manufacture and trade in this type of wares. Sirmium, Siscia and Cibale were
prominent in provincial production (Busuladzi¢ 2007: 100). It is also highly probable that the bowl-shaped or cup-shaped lamp
from Japra was made in Siscia.®

Some specimens were probably imported from northern Italy, especially factory lamps (Busuladzi¢ 2007: 65-68), while lamps
of African type were very likely imported from northern Africa (Busuladzi¢ 2007: 123, no. 76, 124, no. 80).

Nonetheless, a greater number of lamps were made in local workshops, as evidenced by the discovery of moulds at Japra-
Majdaniste and in central Bosnia. The quality of workmanship, as well as the clay body used, particularly of factory lamps, sug-
gests that they were of local origin (Busuladzi¢ 2007: 89-90).

8 Kept in the National Museum of BiH, inventory no. 5839.
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Na prostoru danasnje Bosne i Hercegovine u razli¢itim muzejima i franjevackim samostanima ¢uva se oko 400 svjetiljki razli-

Cite tipologije i datacijskog okvira. Najvedi broj svjetiljki pripada periodu rimske vladavine od 1. do 5. stoljeca. U najvec¢em broju

slucajeva rijec je o firma svijetljkama, s i bez Zigova. Znacajan broj svijetiljki pripada svjetiljkama s ukrasima i bez ukrasa, oblika

salice, Sisarke, te manjeg broja broncanih primjeraka. Analiza ukrasnih detalja pokazuje veliki broj razli¢itih prikaza, Zivotinja,

ornamentalno — geometrijskih, religijskih, mitoloskih, floralnih te krs¢anskih ukrasa. Najveci broj svjetiljki na prostoru Bosne

i Hercegovine je pronaden u sklopu rimskih vila, vojnih logora poput Gracina, te nekropola u okolici Srebrenice, gdje su bile

jedan od vodecih grobnih priloga.

Na prostoru sredi$nje Bosne, u blizini Travnika tijekom 2015. godine pronadena je i jedna svijetiljka oblika Sisarke, koja ¢e tek

biti predmetom prezentacije u sklopu objavljivanja rezultata arheoloskih istraZivanja samog lokaliteta.

Posebnoj grupi svijetiljki pripada kolekcija koja je putem poklona i otkupa dospjela do Zemaljskog muzeja Bosne i Hercego-

vine. Rijec je o svjetiljkama s prostora danasnje Gre¢ke, Turske i Albanije.
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Between December 2013 and April 2014 The Institute for the Protection of Cultural heritage of Slovenia, The Centre for Preventive
Archaeology, conducted archaeological research in Vrhnika (in Roman period vicus Nauportus), at the site Stara cesta. During the
excavation 55 cremation, three inhumation and five allegedly inhumation graves were discovered. In total 62 lamps were found, 27
of them were located in 23 graves. Other 35 lamps were found in robber pits.
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Kljucne rijeci: rimsko razdoblje, Vrhnika, firma svjetiljke, reljefne svjetiljke, grobovi, iskopavanja

The town of Vrhnika was called Vicus Nauportus in the Roman period and it was under Roman occupation from the first half
of the 1t century AD onwards. The settlement became vicus and was settled on the northeastern part of the territory of Colonia
Aquileia (Fig. 1). The early Roman part of Nauportus (4" or 3" decade of the 1°t century BC) was on the right bank of the river
Ljubljanica, at today’s Dolge njive. In the 1 century AD this area was abandoned and the centre of the settlement was settled
near the Roman road, in the area called Breg (Fig. 2). The vicus Nauportus was abandoned at the latest in the first half of the 5™
century AD (Horvat 2009: 90-93).

Between December 2013 and April 2014 The Institute for the Protection of Cultural heritage of Slovenia, The Centre for Pre-
ventive Archaeology, conducted archaeological research in Vrhnika, at the site Stara cesta (Fig. 2). The excavated area covered
approximately 294 m? of surface.

During the excavation 55 cremations, three inhumations and five allegedly inhumation graves were discovered. Many of
them were robbed (some already in Roman period), destroyed by ploughing or damaged by younger graves (Fig. 3). Only three
graves were completely preserved. The graves were oriented northeast — southwest.

The most common grave structure was a simple burial pit. Some of the burial pits were walled with stone slabs or with tegu-
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Fig. 1. The position of Vicus Nauportus (Isteni¢ 2009: sl. 81).
SI. 1. Polozajvicusa Nauportusa (Istenic 2009: sl. 81).

Fig. 2. Roman sites in the area of Vrhnika (Horvat 2009: sl. 95).
SI.2.  Rimskilokaliteti na prostoru Vrhnike (Horvat 2009: sl. 95).
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Fig. 3. Excavation area with graves (drawing: N. Dolinar 2014).
SI. 3. Podrucje istrazivanja s grobovima (crtez: N. Dolinar 2014).

lae, in some cases with both. Some of them were covered or filled with rocks. Two graves had a stone wreath at the bottom of
the pit. Two bustum burials were also discovered.

Finds

More than 14.500 fragments of different finds from the Roman period were discovered.' Metal finds were sent to the con-
servation workshop of Restoration Centre in Novo mesto (The Institute for the Protection of Cultural Heritage of Slovenia) and
most of them have not yet been processed and included in the dating context of the graves. Some glass finds and terra sigillata
dishes were also well preserved, so the graves are mostly dated by terra sigillata dishes, glass vessels and coins.

Lamps

In total 62 lamps were found, 27 of them are from 23 graves. Other 35 lamps were found in robber pits. Most of the lamps
with preserved nozzle show signs of burning.

The fabric groups were identified macroscopically using X10 hand lens. As already J. Isteni¢ wrote, the only way, apart from

1 Iwould like to express my gratitude to Eleni Schindler Kaudelka for her pieces of advice about sorting the material.
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the analysis of the stamp, to solve the problem of the origin is to establish the fabric characteristics (Isteni¢ 1993: 311). Two of
the fabrics most likely originated from Italy (F 1 in F 7) and they were already identified by J. Isteni¢? (1999: 89) among Poetovio
pottery (F 10in F 12).

The origin of other fabrics is more questionable. Fabrics F 2 and F 3 are very similar to each other and similar to fabric F 7,
which originated from Emona (Isteni¢, Daszkiewics, Schneider 2003: 84). Because the macroscopical results have not been sup-
ported with chemical and mineralogical analyses, we cannot confirm the origin.

Fabrics

Fabric F 1 is fine and compact with moderate to coarse dark grey and white inclusions, which do not react with HCI. Rare
mica is visible. Lamps with this fabric were fired in oxidizing or reducing atmosphere. The colours are: reddish brown, red and
dark grey. The hardness is 4 on the Mohs scale. This fabric seems to be identical or similar to fabric F 10 identified within Poetovio
pottery (Isteni¢ 1999: 89). It most probably originated from north Italy (Modena and its surroundings ). It is confined to high-
quality Firmalampen. 15 examples of lamps were made from this fabric.

Fabric F 2 contains rare inclusions of mica (less than 1 mm in diameter), moderate red rounded inclusions (mostly up to 3
mm in diameter, rare ones also up to 6 mm in diameter) and rounded quartzite grains (up to 2 mm in diameter). Lamps with
this fabric were fired in oxidising atmosphere. The colours are: reddish, yellow and red. The hardness is 3 on the Mohs scale. It
is very similar to fabrics F3 and F4 and most likely derives from Emona. Five examples of the lamps were made from this fabric.

Fabric F 3 is a fine fabric that contains very fine inclusions of mica (less than 1 mm in diameter), moderate red and dark brown
inclusions (up to 3 mm in diameter) and rare rounded quartzite grains (up to 1 mm in diameter). The surface is dusty and has
sparse voids. The lamps from this fabric were fired in oxidising atmosphere. The colours are: light red, red, reddish yellow and
brown. The hardness is 3 on the Mohs scale. This fabric is very similar to fabric F 7 identified within Emona pottery (especially the
lamp from grave 198 from Prazakova ulica, Ljubljana)® and it also originates from Emona (Isteni¢, Daszkiewics, Schneider 2003:
84). 22 examples of lamps were made from this fabric.

Fabric F 4 contains rare pale brown rounded inclusions (up to 2 mm in diameter). Rare mica is visible. The surface has sparse
pores. Also traces of reddish yellow slip are preserved. The lamps from this fabric were fired in oxidising atmosphere. The col-
ours are: pink, reddish yellow and very pale brown. The hardness is 3 on the Mohs scale. It is most likely of local origin. 5 exam-
ples of lamps were made from this fabric.

Fabric F 5 is a fine fabric with a dusty smooth surface. It contains dark brown inclusions (up to 1 mm in diameter) and rare fine
mica is visible. The lamps from this fabric were fired in oxidising or reducing atmosphere. The colours are: reddish yellow, pink
and grey. The hardness is 2 on the Mohs scale. The slip is poorly preserved. This fabric seems to be identical or similar to fabric
F 12 identified within Poetovio pottery (Isteni¢ 1999: 89). It originates most probably from Italy. It is confined to volute lamps.
Seven examples of lamps were made from this fabric.

Firmalampen
48 examples belong to Firmalampen. 18 examples were found in graves, meanwhile 30 were found in robber pits. Presented
Firmalampen were classified by Loeschcke’s typology (Loeschcke 1919: 255-257).

Firmalampen Loeschcke type IX

Among 48 examples just two were identified as Loeschcke type IX. Both were found in graves. One is Loeschcke type IX b
and the other type IX c (Fig. 4: 1). The last one has the stamp FORTIS preserved on the bottom. Both were produced in fabric
F 1. The lamp with FORTIS stamp was found in a grave which is dated from the second half of the 15till the 2" century. The
production of lamps with FORTIS stamps didn’t probably start before the beginning of the '60s AD, since they are very poorly
represented in Pompeii (Loeschcke 1919: 280). They were probably manufactured in Italy until the beginning of the 2" century
and perhaps later in local workshops, for the whole of the 2" century in the provinces and up to the beginning of the 3 century
in Pannonia (Alram-Stern 1989: 39).

Firmalampen Loeschcke type X

Among 48 examples 18 were identified as Loeschcke type X. Eight of them were found in graves and the other ones in rob-
ber pits.

Three examples with the fabric F 1T were imported. They all have potter’s stamps: one of them is FORTIS (Fig. 4: 2), one is
FORTIS A (Fig. 4: 3) and one is LITOGENES (Fig. 4: 4). Stamp LITOGENES represent a north Italian workshop that dates from the
end of the 15t century AD (Alram-Stern 1989: 75). The lamps with these stamps are known from the graves from Emona (Petru
1972: T.LXXX: 1), from Aquileia (Buchi 1975:844 - 850) and one exemplar from Aguntum (Auer 2012: Abb. 1).

2 I'would like to express my thanks to her for pieces of advice about fabrics.
3 I would like to express my thanks to Bernarda Zupanek for showing me the material from Prazakova ulica from Ljubljana.
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Fig.4: 1.
SL4:1.
Fig. 4: 2.
SI.4:2.
Fig. 4:3.
Sl 4:3.
Fig. 4:4.
SL. 4:4.
Fig.4.5.
S1.4.5.
Fig. 4:6.
Sl. 4:6.

Firmalampe Loeschcke type IX c with a stamp FORTIS. It was produced in fabric F 1 (drawing: M. Arh 2015, photo: S. Puksi¢ 2015).
Firma svjetiljka Loeschcke tip IX ¢ s pe¢atom FORTIS. Proizvedena je u strukturi F 1 (crtez: M. Arh 2015, foto: S. Puksic¢ 2015).

Firmalampe Loeschcke type X with a stamp FORTIS. It was produced in fabric F 1 (drawing: M. Arh 2015, photo: S. Puksi¢ 2015).
Firma svjetiljka Loeschcke tip X s pe¢atom FORTIS. Proizvedena je u strukuturi F 1 (crteZ: M. Arh 2015, foto: S. Puksic 2015).

Firmalampe Loeschcke type X with a stamp FORTIS A. It was produced in fabric F 1 (drawing: M. Arh 2015, photo: S. Puksic¢ 2015).
Firma svjetiljka Loeschcke tip X s pecatom FORTIS A. Proizvedena je u strukuturi F 1(crtez: M. Arh 2015, foto: S. Puksi¢ 2015).
Firmalampe Loeschcke type X with a stamp LITOGENES. It was produced in fabric F 1 (drawing: M. Arh 2015, photo: S. Puksi¢ 2015).
Firma svjetiljka Loeschcke tip X s pecatom LITOGENES. Proizvedena je u strukuturi F 1 (crtez: M. Arh 2015, foto: S. Puksic 2015).
Firmalampe Loeschcke type X with an unreadable stamp (drawing: M. Arh 2015, photo: S. Puksic 2015).

Firma svjetiljka Loeschcke tip X s necitljivim pecatom (crtez: M. Arh 2015, foto: S. Puksic¢ 2015).

Firmalampe Loeschcke type X with a stamp FORTIS (drawing: M. Arh 2015, photo: S. Puksi¢ 2015).

Firma svjetiljka Loeschcke tip X s pecatom FORTIS (crtez: M. Arh 2015, foto: S. Puksi¢ 2015).
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Nine fragments are sorted into the group of fabrics F 2 (1 fragment) and F 3 (8 fragments). Two of them (with fabric F 3) have
unreadable stamps (Fig. 4: 5).

Four fragments are sorted into fabric F 4. One of them has a stamp FORTIS (Fig. 4: 6) while other three have stamps that are
unreadable. One of them has a stamp that was cut into the bottom of the surface. The stamp is poorly preserved (Fig. 5: 1).

One fragmented lamp was not sorted in fabric groups. It contains numerous fine mica, dark grey inclusions (up to 1T mm in
diameter) and rare pale brown inclusions (up to 3 mm in diameter); the slip is poorly preserved; the hardness is 4 on the Mohs
scale. It is hard to establish its origin, for which we assume was not local.

Eight examples from the Firmalampen Loeschcke type X were found in graves, which were dated from the second half of the
15t till the first half of the 3 century.

Other 28 fragments of Firmalampen are poorly preserved, so the typological identification was impossible. Among them 10
fragments were imported (F 1). Three of them have partially preserved potter's stamps: first has letters FOR... which belongs
to the potter’s stamp FORTIS. The stamp FORTIS is already known on the lamps produced in Emona (Isteni¢, Daszkiewics, Sch-
neider 2003: table 1). The second one has preserved letters ...ONTO, which belongs to the potter’s stamp FRONTO (Fig. 5: 2).
It represents a north Italian workshop that is dated from the end of the 15 until the beginning of the 2" century (Alram-Stern
1989: 73). It was found in a grave that is dated from the second half of the 15 century. The lamps with this stamp are already
known from the graves from Emona (Plesnicar Gec 1972: T.LXX: 254; T.LXXIX: 304), Aguntum (Auer 2012: Abb. 1), Aquileia (Buchi
1975: 723 - 731) and Cremona (Pontiroli 1980: Tav. lll). Generally they are rare. The third fragment has preserved the first letter of
the stamp - it’s a letter A.

14 lamps were produced in fabric F 3 and 3 examples in fabric F 2. Just one fragment was produced in fabric F 4. Also one of
them (F 3) has preserved on the bottom the letters...DESSI, which belongs to the potter’s stamp C.DESSL. It represents a north
Italian workshop that is dated from the first half of the 2" century onwards (Alram-Stern 1989: 69). The lamps with this stamp
are known from Emona graves (Petru 1972: T.XXIV: 238; T:XXXVII: 550; T:XXXIX: 617), Aguntum (Auer 2012, Abb. 1) and Cremona
(Pontiroli 1980: Tav. VIII).

Volute lamps

There were only eight examples of volute lamps found in presented excavation. Seven of them were imported (F 5) and one
of them was produced in fabric that was not identified among group of fabrics. The imported ones were made of fabric F 7. It
originates most probably from Italy (Isteni¢ 1999: 89).

Seven of them were found in graves and one in a robber pit.

There are two examples of lamps Loeschcke type | Bamong them. The first one (Fig. 5: 3) was produced in fabric F 5 and it
was burned. On the discus is a very interesting and rare decoration of a dromedary that is kneeing. This motive appears on the
lamps Loeschcke type | B and IV. It is dated from the second quarter of the 1t until the end of the 1 century (Alram-Stern 1989,
105). It has a sign of the potter on the bottom. The analogy complies with the grave, which is dated from the second half of the
1%t century.

The second one (Fig. 5: 4) was produced in a fabric which is similar to the F 3. The nozzle is burned. The decoration is poorly
preserved; maybe it represents the goddess Luna. The grave is dated from the beginning of the 2" century.

The next lamp was identified as Loeschke type IV (Fig. 5: 6) and was produced in fabric F 5. The nozzle is burned. There is a
decoration of a rosette on the discus. The grave is dated from the second half of the 1 century.

The other 5 examples of volute lamps are poorly preserved, so the typological identification is impossible. Two of them have
preserved discus with decoration of a branch with an acorn. They were found in graves that are dated from the middle of the
15t till the second half of the 2" century. A lamp with this decoration was found in the Ljubljanica in Vrhnika (Horvat 1990: T. 37:
1). A great number of lamps with this decoration are known from Aquileia (Di Filippo Balestrazzi 1988: Tav. 49: 280, Tav. 55: 314,
Tav. 56: 315).

Lamps of various types

One lamp belongs to Loeschcke type VIII (Fig. 5: 5) and is not sorted into the groups of fabrics. Its fabric contains moderate
dark brown and brown inclusions (up to 3 mm in diameter) and rare pale brown inclusions (up to 3 mm in diameter). Rare mica is
also visible. It was fired in oxidising atmosphere and the colour is light brown. The hardness is 3 on the Mohs scale. The surface
is dusty and has moderate sparse pores. This lamp was most likely imported. On the discus is a well preserved decoration with
an image of a human or a god. It was found in a robber pit. These types of lamps were common in the 1 century (Alram-Stern
1985: 35).

Also in robber pits, three examples of lamps Ivanyi Type XXIl were found, which are dated from the 3¢ and 4™ century (Ivanyi
1935: 20-21). All were produced in different fabrics, which are not a part of the established groups. The first lamp on Fig. 5: 7 is
very similar to the lamp on the on Ivanyi’s table LVI/6 (Ivanyi 1935). It was made of a fabric that contains a lot of fine mica, red
and brown inclusions (mostly 2-3 mm in diameter, rarely up to 5 mm in diameter) and a lot of quartzite grains (up to 4 mm in
diameter). It was fired in oxidising atmosphere and the colour is reddish yellow. The hardness is 4 on the Mohs scale. The second
lamp (Fig 5: 8) is made of a fabric that contains a lot of very fine mica, a lot of dark brown and brown inclusions (up to 4 mm in
diameter) and rare quartzite grains (up to 2 mm in diameter). It was fired in oxidising atmosphere. The colour is reddish yellow.
The hardness is 3 on the Mohs scale. The surface is dusty.
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Fig.5:1. Firmalampe Loeschcke type X with stamp scratched into the surface (drawing: M. Arh 2015, photo: S. Puksic 2015).
Sl 5:1. Firma svjetiljka Loeschcke tip X s pe¢atom urezanim na povrsini(crtez: M. Arh 2015, foto: S. Puksic 2015).

Fig.5:2. Fragmented Firmalampe with a stamp FRONTO (drawing: M. Arh 2015, photo: S. Puksi¢ 2015).

SI.5:22.  Ulomljena firma svjetiljka s pecatom FRONTO (crtez: M. Arh 2015, foto: S. Puksic 2015).

Fig.5:3. Fragmented volute lamp Loeschcke type | B. Decoration: kneeing dromedar (drawing: M. Arh 2015).

SI.5:3. Ulomljena volutna svjetiljka tip Loeschcke | B.Ukras: dromedar koji kleci (crtez: M. Arh 2015).

Fig.5:4. Volute lamp Loeschcke type | B. Decoration: image of the goddess Luna? (drawing: M. Arh 2015).

SI.5:4 Volutna svjetiljka tip Loeschcke | B.Ukras:prikaz boZice Lune? (crteZ: M. Arh 2015).

Fig. 5:5. Lamp Loeschcke type VIII. Decoration: image of a human or a god (drawing: M. Arh 2015, photo: S. Puksic 2015).
SI.5:5. Svjetiljka tipLoeschcke VIII. Ukras: prikaz ¢ovjeka ili boZanstva (crteZ: M. Arh 2015, foto: S. Puksic 2015).

Fig.5:6. Fragmented lamp Loeschcke type IV. Decoration: rosette (drawing: M. Arh 2015).

SI.5:6.  Ulomljena svjetiljka tip Loeschcke IV. Ukras:rozeta (crtez: M. Arh 2015).

Fig.5:7. Lamp Ivanyi type XXII (drawing: M. Arh 2015, photo: S. Puksi¢ 2015).

Sl 5:7. Svjetiljka tip Ivdnyi XXII (crtez: M. Arh 2015, foto: S. Puksi¢ 2015).

Fig.5:8. Lamp Ivanyi type XXII (drawing: M. Arh 2015, photo: S. Puksi¢ 2015).

SI.5:8.  Svjetiljka tip Ivdnyi XXII (crtez: M. Arh 2015, foto: S. Puksic¢ 2015).

Fig.5:9. Lamp Ivanyi type XXII (drawing: M. Arh 2015).

SI.5:9.  Svjetilika tip Ivdnyi XXII (crtez: M. Arh 2015).

Fig. 5:10. Lamp Atlante type VIII A1 a (drawing: M. Arh 2015).

SI.5:10.  Svjetiljka tip Atlante type VIl A1 a (crteZ: M. Arh 2015).

The third lamp (Fig. 5: 9) is similar to the lamp on on Ivanyi’s table LVI/9 (Ivanyi 1935) and has a poorly preserved brown glaze.
It was made of a fabric that contains a lot of fine mica and rare black inclusions (up to T mm in diameter). It was fired in oxidising
atmosphere. The colour is dark brown. The hardness is 3 on the Mohs scale.

These types of lamps are known from Aquileia (Di Filippo Balestrazzi 1988: Tav. 9: 72 - 82, Tav. 10: 85 — 103, Tav. 11: 105 - 109).

One lamp, which was found in a grave with no other goods, is Atlante Type VII Ala (Fig. 5: 10). It has an impressed pattern of
palm-motives on the rim and a running animal, probably a rabbit, on the discus. The nozzle is burned and it has a small perfora-
tion on the bottom of the nozzle. The fabric of this lamp is coarse-grained and contains a large number of quartzite grains (up
to 3 mm in diameter) and also red and dark brown inclusions (up to 2 mm in diameter). It is most likely of north Tunisian origin.
Their production is dated from 360 until 460 AD. In the Mediterranean they were very common in the first half of the 5% century
(Atlante I: 194).

Conclusion

62 examples of lamps were found during the archaeological research in Nauportus. 27 of them were present in graves, the
other 35 were found in robber pits. Most of the discovered lamps with preserved nozzle were used/burned before they were
placed in the grave. The most numerous among them are Firmalampen, with 48 examples. Two of them were identified as
Loeschcke type IX and are imported (F 1). 18 examples are identified as Loeschcke type X and three of them were imported (F
1), nine fragments are most likely of local origin (F 2, F 3) and for six of them the origin of the fabric has not been identified yet
(F 4 and others). We presume that fabric F 4 was also local.

28 fragments of Firmalampen are poorly preserved, so the typological identification was impossible.

Among the Firmalampen 14 examples have preserved the stamp. Seven of them were imported (F 1) and they have potter’s
stamp: FORTIS (three fragments), FORTIS A (one fragment), LITOGENESE (one fragment), FRONTO (one fragment) and A... (one-
fragment). On local examples are stamps FORTIS (one fragment; F 4), C.DESSI (one fragment; F 3), meanwhile five of them have
unreadable stamps (F 3, F 4).

The graves with Firmalampen were dated from the second half of the 15 century onwards.

There are eight examples of volute lamps. Seven of them were found in graves and they were imported (F 5). One was pro-
duced in F 3. Among them two are identified as Loeschcke type | B, one as Loeschcke type IV, the typological identification of
other 5 fragments was impossible.

The graves with volute lamps were dated from the second half of the 15t century onwards.

Three examples of lamps Ivanyi type XXIl were also found. They were produced in different fabrics. They were found in rob-
ber pits, so we cannot date them together with grave goods.

One exemplar was identified as Loeschcke type VIl and was also found in a robber pit. It was produced in fabric that is not
similar to the fabrics as described in groups.

One lamp which was found in the grave with no other goods was identified as Atlante type VII A1 a.

Among 63 graves excavated in Nauportus, 24 of them had lamps as a grave good. The majority of the graves were dated
from the second half of the 15 till the end of the 2"dcentury. The only exception is the grave with the lamp from Africa, which
was dated from 360 until 460 AD.
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Tijekom iskopavanja izmedu prosinca 2013. godine i travnja 2014. godine na lokaciji Stara cesta, Vrhnika (anticki vicus Na-
uportus) otkriveno je 55 grobova sa spaljenim pokojnicima, tri sa skeletnim pokojnicima i pet grobova za koje se pretpostavlja
skeletni ukop.

Mnogi od njih su opljackani (neki ve¢ u rimsko doba), unisteni oranjem ili osteceni ukopom novijih grobova. Samo su tri
potpuno ocuvana. U 23 groba pronadeno je 27 svijetiljki. 35 svjetiljki je takoder pronadeno u jamama pljackasa. Najbrojnije
medu njima su firma svjetiljke, s 48 primjeraka. Dvije su identificirane kao Loeschcke tip IX i uvezene su (F 1). 18 primjeraka je
identificirano kao Loeschcke tip X i tri su uvezene (F 1), devet fragmenata je najvjerojatnije lokalnog porijekla (F 2, F 3) i za Sest
porijeklo jo3 nije identificirano (F 4 i druge). Pretpostavljamo da je materijal koji pripada F 4 takoder lokalne proizvodnje.

28 fragmenata firma svjetiljki slabo je ocuvano tako da je bilo nemoguce utvrditi njihovu tipolosku pripadnost.

Medu firma svjetiljkama, kod 14 primjeraka je ocuvan pecat. Sedam ih je uvezeno (F1) i imaju radionicki pecat: FORTIS (tri
ulomka), FORTIS A (jedan ulomak) LITOGENESE (jedan ulomak), FRONTO (jedan ulomak) i A... (jedan ulomak).

Na lokalnim primjercima takoder su pecati FORTIS (jedan ulomak; F4), C. DESSI (jedan ulomak; F3), dok ih pet ima necitljive
pecate (F3, F4).

Grobovi sa firma svjetiljkama datirani su, neovisno o svjetiljkama, od druge polovice 1. st. nadalje.

Ustanovljeno je osam primjeraka volutnih svjetiljki. Sedam ih je pronadeno u grobovima i bile su uvezene (F5). Jedna je
proizvedena u F3. Medu njima dvije se identificiraju kao Loeschcke tip | B, jedna kao Loeschcke tip IV, a tipolosku identifikaciju
preostalih pet fragmenata je nemoguce utvrditi.

Grobovi s volutnim svjetiljkama datirani su neovisno o svjetiljkama, od druge polovice kraja 1.st., nadalje.

Takoder su pronadena tri primjerka svjetiljki Ivany tip XXII. Proizvedene su od razlicitih faktura. Pronadene su u jamama
pljackasa koje nisu datirane zajedno s materijalom iz grobova.

Jedan primjerak je identificiran kao Loeschcke tip VIII i takoder je pronaden u sloju koji je nastao ilegalnim aktivnostima
pljackasa. Proizveden je od gline koja nije sli¢na onima opisanim u grupama. Jedna svijetiljka, pronadena u grobu ali ne s osta-
lim materijalom, identificirana je kao tip Atlante VIl Ala.

Medu 632 groba iskopana u Nauportusu 24 ih je sadrzavalo svjetiljke kao grobni prilog. Vecina grobova datirana je od dru-
ge polovice 1. st. do kraja 2. st. Jedina iznimka je grobnica sa svjetiljkom iz sjeverne Afrike koja datira od 360. do 460. godine.
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Struéni rad Zrinka Simi¢-Kanaet

Professional paper Odsjek za arheologiju
Filozofski fakultet
Sveuciliste u Zagrebu
zsimic@ffzg.hr

Iz nalaza dobivenih tijekom sistematskih arheoloskih istraZivanja rimskog vojnog logora Tilurija i iz arheoloske Zbirke Tadinac . ill., za
analizu reljefnih motiva izdvojena je grupa glinenih svjetiljki (instrumentum domesticum) koje su se upotrebljavale u svakodnevnom
Zivotu stanovnika vojnog logora Tilurija. Svjetiljke iz Tilurija najve¢im dijelom su import iz standardnih centara proizvodnje, koji su
snabdijevali s keramickim proizvodima rimske gradove: Salonu, Naronu, kao i vojni logor Burnum. Nalazi svjetiliki (ulomci svjetiljki)
govore o standardu vojnika u logoru i stanovnicima koji su boravili nakon odlaska vojske, a prema motivu ukrasa i o ,ukusu” krajnjih
korisnika. Datiraju se od 1. do 5. st. po Kr.

Kljucne rijeci: rimski vojni logor Tilurij, svjetiljka, vepar, krokodil, Viktorija
Key words: Roman military camp Tilurium, lamp, boar, crocodile, Victoria

Medu keramickim predmetima vaznu ulogu imaju i svjetiljke koje nalazimo na gotovo svim anti¢kim lokalitetima. Njihova
namjena je bila raznolika. Upotrebljavane su za osvjetljavanje javnih i privatnih prostora, za potrebe kulta, u propagandne svrhe
(Zanker 1990: 267), u obredima sprovoda kao i u grobovima gdje su polagane kao prilog (Viki¢ - Belanc¢i¢ 1979: I-XXIX; Buzov
2006: 168.)

Ulomci izdvojenih svjetiljki iz Tilurija pripadaju skupini svjetiljki s reljefnim motivom koje se intenzivno proizvode od po-
Cetka 1. do pocetka 2. st., te skupini kasnoantickih svjetiljki koje se datiraju od 4. do 5. st.? (tab. 1 i 2). Ukras na kasnoanti¢kim
svjetiljkama osim na disku, nalazi se i na ramenu, a sastoji se od niza pecatnih ukrasa koncentri¢nih kruznica, Sesterolisne rozete
i kvadrata s upisanom kruznicom (tab. 2: 9). Kod svjetiljki s reljefnim prikazom posebna paznja posvecena je ukrasu-reljefu na
disku. Disk veci od ramena bio je pogodno mjesto za izradu dekorativnih motiva, $to pokazuju i ovi nalazi iz Tilurija. Dekorativna
uloga diska karakteristi¢na je za rimski ukus 1.i 2. st. Kasnije se disk smanjuje u korist ramena, koje preuzima dekoraciju. Dekora-
cije su izvedene ili u tehnici reljefa u kalupu, kad je rijec¢ o figuralnim prikazima na disku, ili pomocu pecata u slucaju nekih geo-
metrijskih motiva. Ukras na ramenu analiziranih ulomaka s reljefnim prikazom sastoji se od voluta s dekorativnom elementima.
Dekoracija na disku i ramenu svjetiljki moze se podijeliti prema temi na motive iz Zivotinjskog svijeta/motive Zivotinja, mitoloske
prikaze bi¢a, na kultne, na floralne motive, prikaze svakodnevnog Zivota i na geometrijske motive. Zivotinjski svijet predstavljaju
vepar, krokodil, orao, lav, roda, skoljka i jelen. Mitoloska bica i kult predstavljaju Viktorija, Triton, eroti i kantar, dok je motiv flore

—_

Ovaj rad je financirala Hrvatska zaklada za znanost projektom 6505 “Between the Danube and the Mediterranean. Exploring the role of Roman military in the
mobility of people and goods in Croatia during the Roman Era”.
Sustavna arheoloska iskopavanja Tilurija provodila su se od 1997. do 2013. godine u sklopu tri znanstveno-istrazivacka projekta Ministarstva znanosti, obrazovanja
i sporta Republike Hrvatske, koje je vodila prof. dr. sc. Mirjana Sanader: od 1997. do 2002. kroz projekt “Rimski vojni logori u Hrvatskoj — Tilurij” (130666),
od 2003. do 2006. godine kroz projekt “Rimski vojni logori u Hrvatskoj — Tilurij” (130460) i od 2007. do 2013. kroz projekt “Rimski vojni logori u Hrvatskoj”
(130-0000000-0777), vidi Sanader 2014.
M. Zaninovi¢ u ¢lanku Vojni znacaj Tilurija u antici spominje natpis beneficiraja iz 3.st. (Zaninovi¢ 1996: 289), a nesto kasnije i refugij u ¢lanku Prata legionis
u Kosovu polju kraj Knina s osvrtom na teritorij Tilurija (Zaninovi¢ 1996: 270) tako da se svjetiljke mogu datirati u Sire vremensko razdoblje.
Zahvaljujem A. Librenjak na ustupljenom materijalu za obradu Arheoloske zbirke Tadinac I. i II. iz Muzeja Cetinske krajine, koja je nastala otkupom materijala
s podru¢ja danasnjeg mjesta Gardun.
2 Zbog fragmentiranosti nalaza ve¢ina ulomaka svjetiljki ne moze se tipoloski odrediti, a prema analognim prlmjerlma pripadaju tipu Loeschcke I, IV i VIII te
Hayes ITA. Ulomci u &lanku analizirani su prema motivu na disku i ramenu. Kataloska obrada svjetiljki objavljena je u: Simi¢-Kanaet 2003: 156-160; Simié¢-Kanaet
2010: 363-387; Simi¢-Kanaet 2011: 187-219.
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zastupljen s uzorkom latica i lopoca, listom hrasta (Alram-Stern 1989: 93-96; Simi¢-Kanaet 2003: tab. 16: 17; Vuci¢, Giunio 20009:
31; Perko, Nestorovi¢, Zizek 2012: 29-34.), a svakodnevni Zivot prikazom gladijatora (Bailey1980: 6-89, tab. 5; Simi¢-Kanaet 2011:
tab. 3: 5, tab. 4: 7).

Motiv vepra nalazi se na brojnim spomenicima gdje su prikazane teme iz lova (tab. 2: 3, 4, 6). Rimljani ga koriste kao zastitni
simbol nekolicine legija, a samostalno ga nalazimo na gemama, novcu i kerami¢kim svjetiljkama (Toynbee 1983: 19-20, 116-123;
Mardesi¢ 2006: 160).

Orao je najzastupljeniji ikonografski simbol, stoji uz kraljeve, careve, ratnike, svece i bogove. Predstavlja snagu, mo¢, ponos,
a i amblem je rimskih legija. Prikaz orla spustenih krila vidljiv je i na ulomku na tab. 2: 7 (Bailey 1980: 80-81; Toynbee 1983: 228-
231).

Krokodil je bio sveta Zivotinja u Egiptu. Prikaz krokodila nalazi se na freskama, mozaiku kao i na sithom arheoloskom mate-
rijalu: gemama, svjetiljkama, novcu. Dijelovi tijela krokodila imaju terapijsku mo¢, a spominju ga i anticki pisci (Toynbee 1983:
211-213). Izdvojena su dva ulomka s prikazom krokodila. Na jednom ulomku prikazan je krokodil medu lopoc¢ima (sa¢uvani samo
lopodi), a na drugom krokodil kojeg jase covjek (tab. 2: 1, 2) (Bailey 1980: 77).

Jednostavan prikaz lava u skoku preko citavog diska nalazi se na jednom ulomku (tab. 1: 3). Lav je prikazan naturalisticki s
gustom grivom. Pokazuje snagu, ponos i mo¢ koju posjeduje (Bailey 1980: 51-54; Toynbee 1983: 54-64; Babic¢ 2008: 215; Bubic
2011: 236).

Rode su u anti¢ckom svijetu pozitivni glasnici, a poznate su i kao skrbiteljice o starijim roditeljima. Povezuju se i s novorode-
nom djecom zbog misljenja da donose plodnost i napredak kuci gdje savijaju gnijezdo (Toynbee 1973: 233; Buncic et al. 2013:
18; Jovanovi¢, Vladovic 2015: 24). Prikaz rode vidljiv je i na ulomku tab. 2: 8.

Bozica Dijana koja hrani srndaca (tab. 2: 5), te prikazi erota (tab. 1: 6, 7) uobicajeni su motivi koji se javljaju sredinom 1. stoljeca
i traju do kraja proizvodnje antickih svjetiljki (Bailey 1980: 20-23).

Dupin simbolizira ljubav prema muzici te je zastitni znak sveceni¢kog kolegija. Cest je motiv na keramici, grékom novcu,
rimskim fibulama i nadgrobnim spomenicima (Toynbee 1973: 195-199; Bailey 1980: 77-78; Jovanovi¢, Vladovi¢ 2015: 21). Triton na
dupinu motiv je koji se javlja na ranocarskim svjetiljkama (Bailey 1980: 31), kao i na jednom ulomku iz Tilurija (tab.1: 4, 5).

Gladijator s macem u jednoj ruci i Stitom u drugoj est je motiv na svjetiljkama s reljefnim prikazom, kao i prikaz borbe gladi-
jatora (Bailey 1980: fig. 55, 56). Izdvojena su i dva ulomka koja bi se mogla pripisati gladijatorima (tab. 1: 8-11). Motiv gladijatora za
sada je najzastupljeniji u arheoloskoj Zbirci Tadinac . i Il. Ulomci svjetiljki s prikazom gladijatora u razli¢itim pozama i opremom
za borbu pokazuju da su se trgovci prilagodili trzistu i da motiv nije slu¢ajan pogotovo ako je koristen u logoru.

Prikaz Viktorije (tab. 1: 1) na svjetiljkama moze imati i propagandnu ulogu u smislu politicke simbolike rano carskog razdo-
blja. Viktorija kao znak pobjede u ruci nosi vijenac, a stoji na globusu (Bailey 1980: 26-29, Q 1321; Zanker 1990: 267).

Jednostavni vegetabilni motivi latica i rozeta uz geometrijske standardna su pojava na svjetiljkama (Moscara 2003: 153-161;
Topic 2003: 325-343; Buzov 2009: 281).

Nalazi svjetiljki predstavljaju dokaz o trgovackoj mrezi na Jadranu i o uvozu koji je preko anticke luke Salonae (Mardesi¢
1994: 271-278) stizao i u logor Tilurij, kao i o lokalnoj proizvodniji (Simi¢-Kanaet 2011: tab. 1: 1). Svjetiljke iz Tilurija predstavljaju
dva klasi¢na tipa rimskih svjetiljki i to reljefna s figuralnom dekoracijom na povec¢anom disku s dvije ili jednom volutom uglata,
obla, trokutasta nosa, te svjetiljke s pe¢atom (Simi¢-Kanaet 2003: tab. 16: 17; Simi¢-Kanaet 2010: 475-495). Motive na svjetiljkama
mozemo prepoznati, ali o njihovom znacenju i povezanos¢u s konzumentom mozemo samo pretpostavljati.

Nakon provedene analize rimskih i kasnoantickih svjetiljki iz Tilurija (arheoloska istrazivanja i Zbirka Tadinac I. i Il.)* mozemo
rec¢i da pripadaju grupi svjetiljki koje su se proizvodile u italskim i sjevernoafrickim radionicama (Hayes 1972: 310-313; Di Filippo
Balestrazzi 1987: 445). Svjetiljke ¢ine uobicajeni inventar rimskog vojnog logora. Najveci broj ulomaka moze se datirati u razdo-
blje od 1. do 3. st. Prikazi koji se javljaju na svjetiljkama nisu izdvojene pojave, jer ih mozemo pratiti na mozaicima, novcu i na
freskama.

Mozemo zakljuciti da motivi dekoracije koji su plitko urezani na disku ukljucuju prikaze mitova, scena iz svakidasnjeg zivota,
Zivotinje, borbu gladijatora, kri¢anske simbole, ali mogu biti i nositelji politicke propagande kao 3to je to prikaz Viktorije.

Buduca istrazivanja nadopunit ce sliku o proizvodniji, importu i vr.emenu upotrebe svijetiljki u rimskom vojnom logoru Tilu-
riju, kao i o Zivotu nakon odlaska vojnih jedinica iz njega. Dominantna dekorativna uloga diska karakteristi¢na je za rimski ukus
rano carskog vremena $to potvrduju i ovi nalazi. Lokalnu produkciju treba sigurno ocekivati i u okolici Tilurija. Svjetiljke su
proizvod koji obiljezava ,anticki” nacin zivota. Rimskim osvajanjem Sire se na sva osvojena podrugja. Za svjetiljke kao i za ostalu
keramiku mozemo reci da su predmet nevidljive globalizacije - romanizacije.

3 Zbirka Tadinac objavljena je: Simi¢-Kanaet 2011: 187-219, katalogki je obradeno 168 ulomaka i dvije cijele svjetiljke.
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Amongst pottery items, oil lamps have played a very important role at almost all ancient sites. Their purpose was varied.

They were utilized for lighting public and private places, for ritualistic use, propaganda purposes etc.

In order to analyze the motifs, the assemblage of clay lamps with reliefimages either on the disk or the shoulder was isolated

from the finds which were obtained from systematic archaeological excavations of the Roman military camp Tilurium as well

as from the private collection of the family Tadinac (I and Il). Decorations on the disc are made by mold or made using stamps

on the shoulder.

According to the theme-related motifs there are images of animal, mythological and everyday life. Common animal figures

refer to wild boar, crocodile, eagle, lion, stork and deer. Mythical creatures are Victoria, Diana, Triton and everyday life as well

as images of gladiators. Geometric and decorative motifs consist of a series of concentric circles, rosettes and squares on the

shoulder of the lamp.

Roman lamps from Tilurium were used in the everyday life of inhabitants of the military camp and residents who remained

to live there after the army had left.

Fragments of isolated lamps are related to lamps with relief images, intensively produced from the 152" century as well as

Late Antique oil lamps which were produced from the 4t-5%" century AD (Tab. 1,2.).
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Tab. 1 1-5, Simi¢-Kanaet 2010: tab. 486 (kat. jed. 3343, 3352, 3340, 3351, 3345); 6-11, Simi¢-Kanaet 2011: tab. 3.1. (12); tab. 3.2 (13); tab. 4.7 (31); tab.

3.5 (16); tab. 3.3 (14); tab. 3.9 (20).
Tab.1 1-5, Simi¢-Kanaet 2010: tab. 486 (cat. nos. 3343, 3352, 3340, 3351, 3345); 6-11, Simi¢-Kanaet 2011: tab. 3.1. (12); tab. 3.2 (13); tab. 4.7 (31); tab. 3.5

(16); tab. 3.3 (14); tab. 3.9 (20).
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Tab. 2 1-5, 7-8, Simi¢-Kanaet 2011: tab. 3.7 (18); tab. 4.10 (34); tab. 4.6 (30); tab. 3.6 (17); tab. 3.8 (19); tab. 4.3 (27); tab. 4.1 (25); 6. i 9, Simi¢-Kanaet

2010: tab. 490 (3407); tab. 494 (3464).
Tab.2 1-5, 7-8, Simi¢-Kanaet 2011: tab. 3.7 (18); tab. 4.10 (34); tab. 4.6 (30); tab. 3.6 (17); tab. 3.8 (19); tab. 4.3 (27); tab. 4.1 (25); 6. i 9, Simi¢-Kanaet 2010:

tab. 490 (3407); tab. 494 (3464).
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UN'INEDITA LUCERNA DALLA CASA DELLE BESTIE FERITE, AD AQUILEIA (UD)
NEOBJAVLJENA SVIETILJKA S LOKALITETA CASA DELLE BESTIE FERITE U AKVILEJI (UD)

Original scientific paper Valentina Mantovani

Izvorni znanstveni rad University of Padova
Piazza Capitaniato 7, 35139 Padova, Italy
valentina.mantovani@unipd.it

Larticolo pone I'attenzione sul ritrovamento, presso il sito della Casa delle Bestie ferite ad Aquileia (UD), di una lucerna integra, di
produzione africana (forma Atlante VIl C2¢), nel praefurnium di un ipocausto, addossata a un consistente cumulo di ceneri. Il rinve-
nimento trova confronto puntuale, per tipo di contesto e di deposizione, con altri casi noti, quali quelli di Virunum e Bruckneudorf, e
pare documentare come la suppellettile da illuminazione, utilizzata per illuminare il condotto durante le operazioni di ispezione o ma-
nutenzione del praefurnium, potesse essere deposta, pronta all’uso, allimboccatura dello stesso. Il suo rinvenimento in situ, fornisce
inoltre importanti indicazioni in merito alla datazione del pavimento stesso, del quale si conserva solo il piano inferiore.

Key words: Aquileia, Casa delle Bestie ferite, praefurnium, lucerna africana
Kljucne rijeci: Aquileia, Casa delle Bestie ferite, praefurnium, africka svjetiljka

Dal 2007 il Dipartimento di Beni Culturali dell’Universita degli studi di Padova - in convenzione con la Soprintendenza per
i Beni Archeologici del Friuli-Venezia Giulia - effettua, con scadenza annuale, indagini archeologiche presso il complesso della
Casa delle Bestie ferite, ad Aquileia (UD)' (Fig. 1).

L'area era stata gia oggetto di scavo da parte di Luisa Bertacchi che rinvenne, all’inizio degli anni Sessanta, il prezioso mosai-
co con scene di caccia e immagini di animali feriti, che da il nome all'abitazione (Bertacchi 1963: 19-42).

La ripresa delle indagini in quest’area dell’abitato ha permesso di integrare le conoscenze sull'antico quartiere, ricostruendo
lo sviluppo planimetrico della casa anche in termini diacronici, accertando la lunga continuita di vita della domus - estesa per
un periodo di oltre quattro secoli - e scandita in almeno tre fasi, distinte dalle differenti tecniche edilizie impiegate nel ricco
apparato pavimentale del complesso.

Nel 2014, la disponibilita di un nuovo terreno - situato nella porzione compresa fra I'area demaniale gia oggetto di scavo e la
via Julia Augusta — ha reso possibile I'estensione delle indagini nella porzione ovest dell’insula, delimitata in antico dal percorso
del cardo massimo, ricalcato oggi dalla strada statale sopra citata.

Nell'area sud occidentale del nuovo settore, si & rivelato di particolare interesse il rinvenimento di un vano a ipocausto (Fig.
2). Sebbene non resti traccia del pavimento superiore, il piano inferiore, realizzato in cementizio (del quale rimane una porzione
cospicua di 4,80 x 1,57 m), si presenta ben conservato nella sua parte settentrionale - nella quale sono visibili diverse stesure di
cementizio di qualita differenti - ma pesantemente intaccato dalla spoliazione nella sua parte sud-occidentale. Su di esso si im-
postano i pilastrini realizzati con laterizi quadrangolari - talora legati da argilla - disposti su tre file, per un numero massimo di sei
pilastrini, nei quali sono distinguibili altri interventi di restauro, elementi questi che inducono ad ipotizzare una lunga continuita
di utilizzo del pavimento inferiore, e dell'annesso sistema di riscaldamento.

Il sistema di cui sopra risultava coperto da un livello (US 1607) il cui intenso colore nero appare legato alla presenza di fu-
liggine: la rimozione del livello ha consentito di verificare la presenza al suo interno di numerosi frammenti di tubuli e di nuclei
di malta, oltre che di assai piu sporadici materiali legati all'apparato decorativo del vano, quali frammenti di intonaco e tessere
musive. Da questo strato provengono alcuni materiali utili a definire la sua epoca di formazione: si tratta in particolare di una
moneta in bronzo di Onorio, della zecca di Roma, datata tra il 408 e il 423 d.C. e di una presa di lucerna di produzione regionale,
riferibile alla forma Ivanyi XXII-XXIII, datata al lll-IV sec. d.C.

1 Indagini archeologiche condotte sotto la direzione scientifica della Prof.ssa M. Salvadori. Per un inquadramento generale del sito si vedano, da ultimi, Bueno et
al. 2011, Bueno et al. 2013, Bueno et al. 2014.
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Fig. 1
SL1.

Localizzazione della Casa delle Bestie ferite, ad Aquileia (secondo Bertacchi 2003: pianta IV; rielaborata da V.M.).
Polozaj lokaliteta Casa delle Bestie ferite u Akvileji (prema Bertacchi 2003: slika IV; preuredila V.M.).
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L'asporto del livello 1607 ha restituito, quindi, cio che rimaneva del sistema di pavimentazione. Limitatamente alla porzione
centrale del vano, viene distinta una lente di cenere (US 1641) che, piu spessa nella porzione centrale, va assottigliandosi progre-
ssivamente ai lati. Addossata e parzialmente immersa nel livello di cenere (Fig. 2) & stata rinvenuta una lucerna integra, deposta
con il disco rivolto verso il basso. Al momento del rinvenimento si presentava completamente ricoperta da un sottile strato di
cenere compattata (I'interno della lucerna invece si presentava vuoto), e solo dopo un‘accurata pulizia e stato possibile liberare
la superficie del manufatto dalle incrostazioni.

Si tratta di una lucerna in terra sigillata africana, riferibile alla forma Atlante VIIl C2c (tipo 49 del Bonifay 2004: Fig. 205:3)?
(Tav.1). Il corpo € allungato, il becco a canale chiuso & distinto dal corpo ed & privo di riduzione, I'ansa piena & impostata verti-
calmente e solcata sul dorso. Il fondo, leggermente concavo, € limitato da un’incisione circolare che si interrompe in direzione
dell'ansa e prosegue con due solchi paralleli. La pasta € depurata, abbastanza dura, granulosa e di colore arancio. Il rivestimen-
to, anch’esso aranciato, ricopre solo la porzione superiore del manufatto; sul fondo, infatti, sono visibili evidenti colature di
colore arancio.

La decorazione si presenta poco leggibile a causa della consunzione del manufatto e, forse, dell'utilizzo di una matrice par-
ticolarmente usurata: la spalla & decorata con 15 ovuli, mentre sul disco, irregolarmente concavo, si intravede il monogramma
cristologico (chrismon) con occhiello della Rho rivolto verso destra. Il simbolo, posizionato tra i due infundibula, &€ composto da
aste lisce® e nel punto di unione delle due lettere pare visibile un cerchietto oculato.

L'esemplare trova confronti morfologici e decorativi puntuali con una lucerna africana da Roma (Trost, Hellmann 1996: PI. 3:
16), un‘altra da Napoli - anch’essa di produzione africana - (Barbera 2004: P1 99: 1, cat. no. 13), e un terzo esemplare dal Museo di
Verona, che pare perod avere la spalla decorata con foglie cuoriformi con peduncolo a rilievo (Larese, Sgreva 1997: 367, 370, 376,
cat. no. 652).

Il simbolo del cristogramma compare anche su diversi esemplari aquileiesi, sebbene riferibili a forme e tipi diversi. Ricor-
diamo qui i due esemplari africani provenienti da vecchi scavi, senza specifica indicazione (Giovannini 2013: 268-269, Fig. 126a,
127b), appartenenti rispettivamente al tipo Atlante VIII A1 e VIII C2a, nei quali il disco & decorato con un simbolo molto simile al
nostro. Si segnala poi una terza lucerna aquileiese, proveniente da vecchi scavi (senza specifica indicazione), riferibile alla forma
Atlante X il cui disco e ornato con monogramma cristologico gemmato e con occhiello della lettera Rho questa volta rivolto a
sinistra (Cuscito 2013: 209, Fig. 13).

Michel Bonifay (2004: 366) attribuisce il tipo Atlante VIII all'officina di El Mahrine, e data nello specifico la variante C2c, co-
munemente diffusa in Austria, Italia, Libia, Marocco e Tunisia, alla meta del V sec. d.C.

Pochi, di esigue dimensioni, e non datanti, sono i materiali recuperati insieme alla lampada (un frammento di osso animale,
un frammento di ferro, una scoria metallica e una piccola parete di anfora africana di forma non identificabile) forse infiltratisi
nel livello di cenere dal soprastante livello 1607. La lucerna risulta quindi I'unico elemento datante.

Il rinvenimento aquileiese ricorda, per tipo di contesto e modalita di deposizione del reperto, i casi di Virunum e di Bruckne-
udorf. Qui, analogamente alla Casa delle Bestie ferite, sono state recuperate lucerne integre sotto il pavimento di un ipocausto,
dietro il primo pilastro della sospensione, vicino all'apertura del praefurnium, a diretto contatto con uno strato di ceneri esito
della combustione della legna utilizzata per riscaldare l'intercapedine. Si sottolinea che nei due casi sopra citati la tipologia
della suppellettile da illuminazione ed il contesto rimandano ad un ambito cronologico anteriore rispetto a quello della Casa
delle Bestie ferite: a Virunum si tratta, infatti, di due Firmalampen con i bolli CRESCE/S e VIBIANI (Zabehlicky-Scheffenegger 1995:
177-179, Fig. 3, 19-20), mentre a Bruckneudorf una Firmalampen con bollo MIA (Zabehlicky-Scheffenegger 2008: 221)*.

A lungo si & discusso con Eleni Schindler Kaudelka e Susanne Zabehlicky-Scheffenegger sul significato del ritrovamento e
sulle analogie con i contesti appena menzionati. Come sostiene Susanne Zabehlicky-Scheffenegger (Zabehlicky-Scheffenegger
2008: 220-221), il rinvenimento di lucerne integre nell'ipocausto, presso il praefurnium, induce a supporre non si tratti di mera
casualita, o di coincidenze fortuite. Possiamo ipotizzare si tratti di materiali deposti volontariamente nell'intercapedine del for-
no, pronti per essere utilizzati per illuminare I'ambiente durante le consuete operazioni di ispezione e manutenzione, ogni qual
volta fosse necessario ripulire il vano dagli accumuli di cenere.

La nostra lucerna di Aquileia ben risponde alle proposte interpretative avanzate dalla Zabehlicky-Scheffenegger e puo es-
sere quindi inserita nella casistica, ancora poco nota, di questo tipo di rinvenimenti, che lasciano traccia in merito all'impiego
dei materiali, ed a consuetudini delle quali spesso possiamo ipotizzare I'esistenza su base logica, ma delle quali non sempre
abbiamo un riscontro oggettivo.

Tale modello rappresenterebbe, quindi, una pratica attestata dal Il, almeno fino al V secolo d.C., e fornisce, inoltre, per il rinve-
nimento aquileiese, un altro dato molto importante: I'utilizzo dell'ambiente a ipocausto e, conseguentemente di questa porzione
dell'edificio, per la quale non abbiamo ulteriori elementi stilistici o cronologici dirimenti, almeno fino alla meta del V sec. d.C.

2 Lungh. con ansa 11,7 cm; largh. 8 cm; h. con ansa 4,9 cm; h. 3,1 cm.

3 La consunzione del rilievo non permette una definizione piu precisa della porzione terminale delle aste delle lettere, che si presenta ingrossata, e forse riferibile
alla presenza dell’apicatura.

4 Si ricorda, inoltre, il rinvenimento di una lucerna (inedita) nella nicchia d’ingresso della cosiddetta Camera del tesoro (AA/45), al Magdalensberg. La lucerna
pare volutamente deposta e pronta all’uso, nel punto di accesso alla stanza. Ringrazio Eleni Schindler Kaudelka per la segnalazione.
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Fig.2 Aquileia, Casa delle Bestie ferite. Mappa della nuova area di scavo: a) il piano inferiore dell'ipocausto, b) luogo di rinvenimento della
lucerna (elaborazione grafica a cura di T. Luongo).

SI.2.  Akvileja, Casa delle Bestie ferite. Karta novog podrucja istrazivanja: a) donja etaza hipokausta, b) mjesto nalaza svjetiljke (graficki obradila T.
Luongo).
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Tema ovoga rada jest nalaz cjelovite svjetiljke africke proizvodnje (tip Atlante VIII C2C, disk ukrasen kristoloskim monogra-
mom s okom Rhoa okrenutim prema desno), unutar prefurnija hipokausta, povise vece hrpe pepela, na lokalitetu Casa delle

Bestie ferite u Akvileji (UD).

Ovaj nalaz ima precizne analogije, prema kontekstu i nacinu polaganja, s drugim poznatim slucajevima, odnosno prefurni-
jima u Virunumu i Bruckneudorfu, gdje su pronadene firma svjetiljke takoder poloZene iznad pepela. Pretpostavlja se u ovima,
kao i u akvilejskom slucaju, da se radi o predmetima koje se koristilo za osvjetljavanje prostora tijekom uobicajenih inspekcij-
skih radova i odrzavanja kanala prefurnija, te koji su ondje odlagani kako bi bili spremni za slijede¢u uporabu.

Nalaz s lokaliteta Casa delle bestie ferite, s obzirom na analogije unutar kojih se moze svrsati, a koje su jos rijetke, govori o
specificnoj upotrebi materijala, u nasem slucaju svjetiljki, te o obicajima koji nam se logicki namecu, no za koje ¢esto nemamo

materijalni dokaz.

Takav modelalitet koristenja svijetiljki predstavlja, dakle, praksu koja se javlja od 2. pa sve do 5. st. po. Kr., a akvilejski nam
nalaz daje jo$ jedan vrlo vazan podatak: koriStenje prostorije s hipokaustom, a time i ovoga dijela zgrade, za koji nemamo od-

lucujucih stilskih ili kronoloskih elemenata, barem do sredine 5. st.
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T.1

Tav. 1 Aquileia, Casa delle Bestie ferite. Lucerna africana forma Atlante VIII C2c (elaborazione grafica a cura di S. Ballancin).

T

Akvileja, Casa delle Bestie ferite. Africka svjetiljka, oblik Atlante VIl C2c (graficka obrada S. Ballancin).

71



NUOVI DATI SULLE LUCERNE TARDOANTICHE DA AQUILEIA: | RINVENIMENTI
DELLA DOMUS C.D. DI TITO MACRO

NOVI PODACI O KASNOANTICKIM ULJANICAMA 1Z AKVILEJE: NALAZI IZ TKZ. DOMUSA
TITA MAKRA

Izvorni znanstveni rad Diana DOBREVA

Original scientific paper Dipartimento dei Beni Culturali,
Universita di Padova
diana.dobreva@unipd.it

Le lucerne tardoantiche rinvenute nella domus c.d. di Tito Macro ad Aquileia offrono la possibilita di indagare i grandi cambiamenti
produttivi, commerciali e iconografici nel campo dell’illuminazione durante il periodo tardoantico. In un clima di globale restringi-
mento del mercato, accanto ai prodotti africani cominciano ad essere commercializzate imitazioni di lucerne africane, destinate a
un’utenza diversificata, e che rappresentano un documento essenziale della produzione e della piccola distribuzione nei singoli con-
testi locali. Il nucleo esaminato ha offerto la possibilita di indagare sul fenomeno delle imitazioni di prodotti d'importazione africana
in area nord-italica che sembra assumere notevole consistenza sopratutto dalla meta del V sec. d.C. in poi. Le caratteristiche del corpo
ceramico delle imitazioni analizzate, nonché il loro particolare motivo decorativo ornante il disco, largamente diffuso anche tra gli
originaliin terra sigillata africana, sembrano evocare uno stesso centro produttivo che le analisi archeometriche eseguite suggerisco-
no collocare nell’area adriatica.

Parole chiave: lucerne fittili, V secolo d.C., domus, Aquileia, Atlante X, imitazioni adriatiche, diffusione
Kljucne rijeci: svjetiljke, 5. stolje¢e, domus, Aquileia, Atlante X, jadranske imitacije, distribucija

Tentare diraccogliere in uno studio le tecniche utilizzate per illuminare artificialmente una casa nel Tardoantico, € un'impresa
piuttosto complessa. Accanto alla c.d. “ceramica di illuminazione” si affiancano anche altri mezzi utilizzati per illuminare gli
ambienti: come per esempio le lucerne in vetro, in metallo, ma anche le candele, i portalampade, le lanterne ecc. Sicuramente
le lucerne di terracotta offrono perod la testimonianza piu consistente. Partendo da questa premessa si tentera di esaminare
le lucerne tardoantiche rinvenute in una domus aquileiese con lo scopo di ricostruire alcuni sistemi di illuminazione artificiale
utilizzati durante il V secolo d.C., periodo particolarmente turbolento per la storia di Aquileia che segna il passaggio degli Unni
di Attila nel 452 d.C. 1 dati tipo-cronologici delle lucerne esaminate saranno integrati da osservazioni sui centri di produzione, in-
dizi utili nel determinare il potere economico di Aquileia durante il periodo storico considerato. | risultati scaturiti diventeranno
base per una riflessione sui grandi cambiamenti produttivi, commerciali, iconografici o funzionali nel campo dell’illuminazione
durante il periodo tardoantico.

Il contesto storico (Fig. 1)

Durante il Tardoantico Aquileia subisce significative trasformazioni: dopo un periodo di florido sviluppo nel IV secolo d.C., le-
gato anche alla vicinanza della nuova capitale Mediolanum, segue un periodo di ridimensionamento dell'importanza commer-
ciale di Aquileia dove tra il V e il VI secolo d.C. si riscontra una significativa diminuzione delle capacita produttive del territorio
cittadino, legata a una contrazione dell'insediamento rurale (Magrini 1997; Gaddi 2001). Nel V secolo d.C. si delinea una prima
seria svolta che apre la strada a processi che porteranno a una riduzione delle importazioni provinciali a favore delle produzioni
autoctone. L'abbandono di impianti di produzione, sia agricoli che manufatturieri, e la comparsa di un'incipiente flessione de-
mografica sono fenomeni che si delineano e aggravano durante il V e VI secolo d.C. in tutto il bacino del Mediterraneo (Cirelli
et al. 2015). La prima grande cesura dal punto di vista delle merci pud collocarsi intorno la meta del V secolo d.C., momento
che per Aquileia coincide con il passaggio degli Unni di Attila il cui impatto studi recenti tendono a ridimensionare'. Ad ogni
modo le testimonianze ceramiche non riflettono il passaggio di Attila nel 452 d.C., sicuramente registrato in alcune zone della

1 Daultimo cfr. ’esaustiva disamina in Marano 2012.
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Fig. 1. La pianta generale di antica Aquileia con la localizzazione dei fondi ex Cossar segnalati in giallo (Elaborazione da Bertacchi 2003).
slika 1. Plan anticke Akvileje s poloZajem lokaliteta fondi ex Cossar oznacenim Zutom bojom (obrada Bertacchi 2003).
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citta, come un avvenimento cosi catastrofico per la citta di Aquileia (Dobreva, Riccato c.s.). Infatti tale fenomeno non sembra
avere ripercussioni determinanti sul volume dei commerci (e sul loro equilibrio) quanto la comparsa dei macrofenomeni che si
sviluppano dopo la conquista vandala del Nord Africa, con la relativa ristrutturazione degli impianti produttivi tunisini e con il
trasferimento della sede imperiale a Ravenna nel 402 d.C. Inoltre la formazione di un nuovo baricentro economico istriano, la
cui produzione era destinata all'approvvigionamento della nuova capitale deve aver comportato una diminuzione dell'indice
delle merci importate ad Aquileia. In questo panorama di radicali mutamenti & giusto pero segnalare gli aspetti di persistenza e
di vitalita che caratterizzano Aquileia nella meta del V secolo d.C. Infatti anche dopo questa data, Aquileia continua a svolgere
un ruolo nell'economia della regione e soprattutto nell’approvviggionamento del commando militare delle difese delle Alpi
orientali, probabilmente ospitato a Cividale?.

Il contesto archeologico. Le lucerne tardoantiche dalla c.d. Casa di Tito Macro

Nuovi e interessanti elementi a proposito dell'illuminazione artificiale tardoantica vengono offerti dalle recenti ricerche svol-
te nel quartiere sud-orientale della citta di Aquileia. Qui un equipe dell’'Universita di Padova ha restituito alla luce i resti di una
ricca abitazione privata che dalla sua fondazione nella seconda meta del | secolo a.C. & stata in uso fino ai primi decenni del VI
secolo d.C.2 (Fig. 2). Tra le realta piu significative emerse nel corso delle indagini della parte occidentale dell'abitazione vi sono le
stratigrafie relative alle fasi piu tarde di frequentazione, al momento genericamente attribuibili al pieno V - inizio VI secolo d.C.
Le sensibili modifiche strutturali apportate nella domus (c.d. di Tito Macro) ancora nel IV secolo d.C., vedono la realizzazione di
un nuovo piano pavimentale in laterizi sovrapposto al mosaico in tessere nere nell’area coperta e la tamponatura parziale del
tablinum attraverso setti murari (Bueno, Centola 2014: 319-323). Successivamente la casa subisce probabilmente I'abbandono di
una parte degli ambienti a scopi abitativi e I'instaurarsi delle attivita artigianali metallurgiche nelle parti orientale e meridionale.
La defunzionalizzazione e rifunzionalizzazione di alcuni settori della casa si inserisce quindi in un piu vasto scenario di “degrado
urbano controllato”, che & possibile riscontrare anche in altre citta dell’ltalia Settentrionale (Marano 2012: 582).

Fig.2. Ipotesi ricostruttiva della domus c.d. di Tito Macro nel lll secolo d.C. (Relievo ed elaborazione di S. Berto e T. Luongo, Universita di Padova).
slika 2. Prijedlog rekonstrukcije domusa Tita Makra u 3. st. po. Kr. (izrada i obrada S. Berto i T. Luongo, Sveuciliste u Padovi).

Le cinque campagne di scavo (2009-2013) svolte nella casa di Tito Macro hanno restituito una grande quantita di lucerne
fittili (357 esemplari), riferibili a tipologie diffuse tra I'eta tardorepubblicana e il VI secolo d.C. Il panorama delle attestazioni ris-
pecchia quindi in maniera abbastanza fedele le fasi di frequentazione dell'area. Come si evince dal grafico (fig. 3), la percentuale
maggiormente attestata coincide con le suppellettili da illuminazione generalmente datate tra il | e il Ill secolo d.C., con una
spiccata posizione delle lucerne a disco e delle lucerne con il marchio di fabbrica (c.d. Firmalampen®). Attestazioni altrettan-

2 Unasimile ricostruzione storica viene suggerita anche dalla diffusione di vasellame in terra sigillata africana nell’entroterra friulano che vede la presenza delle
stesse forme e tipi ad Aquileia durante tutto il V secolo d.C. (Trivini Bellini c. s.).

3 Sui primi esiti degli scavi vedi le relazioni preliminari in Bonetto, Salvadori 2010; Bonetto et al. 2013 (scavi 2009); Bonetto, Ghiotto 2011 (scavi 2011); Centola
et al. 2012 e Bonetto, Ghiotto 2014. Sulla datazione delle fasi piu antiche della domus vedasi Dobreva 2012.

4 All’interno delle Firmalampen sono stati riconosciuti anche quattro esemplari le cui caratteristiche formali rimandono alle produzioni piu tarde (tipo Loeschcke-
Buchi X-c) databili fino alla prima meta I'V secolo d.C.
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Fig. 3. Le lucerne fittili rinvenute durante le campagne 2009-2013, suddivise per fasce cronologiche (totale:
357 es.).

Slika 3. Svijetiljke pronadene u istraZivanjima 2009. — 2013., podijeljene po kronoloskim fazama (ukupno 357 primje-
raka).

to importanti rivelano anche le stratigrafie tardoantiche da dove provengono circa 23% della totalita di lucerne recuperate,
corrispondenti a 81 esemplari. Tra questi una posizione rilevante & occupata dalle lucerne in terra sigillata africana prodotte in
Tunisia centrale e settentrionale (Fig. 4). Un fenomeno interessante che si osserva & invece legato alla presenza di imitazioni o
produzioni regionali di modelli africani che sembrano affiancare a partire dalla meta del V secolo d.C. le lucerne in terra sigillata
africana. Infine, dalla fine del IV secolo d.C., ma soprattutto dal V secolo d.C. in poi appaiono anche lucerne fabbricate a tornio
(Ivanyi XXIl o anche Magrini, Sbarra tipo 1) attestate respettivamente con 6% e 1%, queste ultime riconducibili alle produzioni
invetriate dell'atelier di Carlino® (Fig. 4).

Come é logico aspettarsi la maggioranza degli esemplari africani rientrano nelle due grandi tipologie (Atlante VIl e X9), tra
cui riconosciamo i prodotti degli ateliers della Tunisia centrale (Sidi Marzouk, Henchir-es-Srira, El Jem) e della Tunisia setten-
trionale (Oudhna, a ovest di Cartagine). All'interno di questo gruppo i tipi che generalmente ricorrono sono riconducibili alle
varianti Atlante VIII Ala-b e A2a, anche se non mancano attestazioni che documentano la presenza di tipi Atlante VIl Clc e C1d
le cui testimonianze restano comunque isolate. Per quanto riguarda invece le lucerne Atlante X, meglio rappresentate risultano
gli esemplari rientranti nei gruppi C2 e C3 di Bonifay’. Con un indice pit modesto sono documentate anche le forme Atlante
IVA e Atlante XV; la prima tipica dei contesti della seconda meta del lll - prima meta del IV secolo d.C., la seconda di origine
tripolitana viene generalmente datata nel terzo quarto del IV - V secolo d.C. (Anselmino, Pavolini 1981: 190, 204-205; Bonifay
2004: 353, 427)8.

Dalla meta del V secolo d.C. i contesti analizzati rivelano la comparsa di imitazioni di lucerne in terra sigillata africana, la cui
presenza merita qualche approfondimento.

5 Peririferimenti tipologici cfr. Magrini, Sbarra 2005:51-53.

6 In letteratura spesso questo tipo di lucerne si incontrano classificate anche come Hayes I e II (Hayes 1972: 310-311). In questa sede si ¢ comunque preferito
il referimento alla tipologia dell’Atlante delle forme ceramiche (Anselmino, Pavolini 1981) in quanto gia ampiamente in uso nella bibliografia specialistica,
aggiungendo pero alcuni dettagli tipo-cronologici seguendo gli studi piu aggiornati in materia (cfr. in particolare Bonifay 2004: 358—390 e Bussiere 2007).

7  Bonifay 2004: 373-386.

8  Per l'analisi complessiva di tutte le attestazioni di lucerne africane dello scavo si rimanda alla pubblicazione finale in fase di elaborazione.
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Fig. 4. Tipologie delle lucerne attestate nelle fasi tardoantiche (totale: 81 es.).
Slika4. Tipologije svjetiljki iz kasnoanticke faze (ukupno 81 primjerak).

Il fenomeno delle imitazioni di lucerne in terra sigillata africana

Nell'ambito del fenomeno produttivo delle lucerne in terra sigillata africana che caratterizza principalmente i centri della
Tunisia centrale e settentrionale (da ultimo vd. Bonifay 2004 e 2005), e in misura minore le coste dell’Algeria (Bussiere 2007;
2012), a partire della meta del V secolo d.C. si sviluppano numerose imitazioni in tutto il bacino del Mediterraneo: dalla Betica
alla Gallia meridionale e da Treviri a Delfi®. Questo fenomeno sembra aver coinvolto anche la penisola italica e soprattutto le
officine centro e sud-italiche dove vengono identificati i centri di fabbricazione e diffusione di lucerne in ceramica comune, ge-
neralmente pill a buon mercato rispetto ai prodotti africani'®. | dati noti offrono uno spettro amplissimo che va dagli esemplari
che fedelmente riproducono i tipi originali a pezzi malriusciti e rozzi che solo si ispirano ai modelli africani. Ne sono testimonian-
za le serie campano-laziali: il golfo di Napoli (Arthur 1998: 504-505; Garcea 1999; Barbera 2004: 306), I'agro di Roma (Bailey 1980,
serie S; Pavolini 1998: 126, nota 14), siciliane o ancora quella apula, riconosciuta in un‘area gravitante tra Venosa, Herdonia, Ca-
nosa, Gargano costiero, Lucera, Taranto e recentemente Egnatia (da ultimo Fiorello 2012: 101-104 con bibliografia). In mezzo c'e
una gamma vastissima e largamente sconosciuta che comprende, ad esempio, le imitazioni dell’area centrale e settentrionale
dell’Emilia (matrici di lucerne Atlante X a S. Zaccaria e Santarcangelo, quest’ultima confermata anche da analisi archeometriche
su lucerne rinvenute a Classe, Fabbri 2003: 51, 53-54, nota 19 con bibliografia) e una ipotetica produzione a Ravenna (Fabbri
2003; Fabbri 2004; Fabbri 2005). Nell'ambito dell’ltalia settentrionale si segnalano anche il rinvenimento di una matrice relativa
alla forma Atlante X a Milano (Sapelli 1979: 181, n. 417, tav. XLVII) e una probabile produzione aquileiese che tuttavia, in assenza di
dati archeologici e materiali di confronto, fatica ancora a essere precisamente collocata (cfr. infra). A tale proposito risulta signi-
ficativo il rinvenimento ad Aquileia di un nucleo di sette lucerne d’imitazione africana, che presentano le stesse caratteristiche
del corpo ceramico e il medesimo motivo decorativo sul disco. Il fenomeno delle imitazioni di prodotti d'importazione africana
in area italica assume notevole consistenza nel corso del V e VI secolo d.C. e viene letto sia come espressione della maggiore

9  Per riferimenti bibliografici cfr. da ultimo Bonifay 2014: 84.

10 Lo stesso fenomeno non sembra aver risparmiato anche le province nord-orientali dell’Impero: nei cataloghi museali locali vengono spesso citati esemplari di
bassa qualita per i quali ¢ stata supposta un’origine in loco: cfr. Ivanyi 1935: 15; per alcune lucerne da Siscia vd. Viki¢-Belan¢i¢ 1971: 119, gruppo 3; altri esempi
in Selesnow 1988: 61 o anche Prottel 1996: 105-108.
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competitivita commerciale delle produzioni locali o regionali, sia come indice di altri aspetti, legati allo status e alle abitudini
dei consumatori (Fontana 1998: 96). Inoltre potrebbe essere intrepretata come |'affermarsi del prestigio dei modelli africani che
sempre piu spesso incontrano il gusto delle popolazioni del Mediterraneo (Bonifay 2014: 88).

Le lucerne d’imitazione africana dalla casa di Tito Macro ad Aquileia

A partire dalla meta del V secolo d.C. nelle stratigrafie aquileiesi appaiono anche le imitazioni delle lucerne africane in ce-
ramica comune. Si tratta sia di esemplari che riproducono fedelmente le lucerne di tipo Atlante VIl e X sia di lucerne che si
ispirano pit ai motivi decorativi che agli aspetti formali. Tra questi materiali di particolare interesse risulta un nucleo composto
da sette lucerne, accomunate dalle medesime caratteristiche formali che rimandano al tipo-guida delle “africane classiche”,
Atlante XAla: corpo rotondo, becco allungato ben distinto, ansa piena sporgente dal serbatoio, fondo piano con piede ad anello
lievemente rilevato, non presenta nessun segno (Fig. 5). Sul disco doppio foro di alimentazione. Il modulo dimensionale degli
esemplari esaminati (lunghezza massima 11 ¢cm circa, diametro massimo 6,6 cm), leggermente minore rispetto agli originali,
induce ad ipotizzare una loro fabbricazione attraverso la tecnica di surmoulage, largamente usata per le produzioni d'imitazione
(cfr. per esempio quella emiliana, Fabbri 2003: 51; o la produzione apula in Fiorello, Mangone 2012: 86). La loro provenienza,
estranea ai centri dell’Africa centrale e settentrionale, & confermata anche dall'esame macroscopico degli impasti, che si presen-
tano omogenei e ben ossidati, di colore beige-rosato tendente all'arancione, con inclusioni di miche fini. La superficie esterna
delle lucerne & coperta da una vernice sottile, piuttosto regolare di colore arancione brillante (Fig. 6).

Fig. 5. Aquileia, fondi ex Cossar. Lucerne di imitazione africana dalla Casa di Tito Macro (Foto D. Dobreva).
Slika 5. Akvileja, fondi ex Cossar. Svjetiljke izradene kao imitacija africkih svjetiljki iz kuée Tita Makra (Foto
D. Dobreva).
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Contesto di rinveni- | Dati anagra- | Stato di conserva- . Corpo cera- . Misure conser-|
. . Decorazione spalla . Vernice Fig.
mento fici zione mico vate (cm)
B lungh. 10,1
. . . Quasi integra, .
Riempimento difos- | US 3054, 1G 5 patere per lato, compo- | beige-rosa- rosso- largh. 6,6
) . manca parte del . o ] . 71
sa dispoglio 547601 b ste da 3 cerchi concentrici | to, micaceo arancione alt. 3,6
ecco
alt.ansa 2,7
) lungh. 8,5
Frammento di .
. UsS 3002, IG . .| 5 patere per lato, compo- | beige-ro- rosso- largh. 3,9 alt.
Strato superficiale parte superiore di . o . 72
547617 . ste da 3 cerchi concentrici sato arancione ansa 2,2
serbatoio
. . . Frammento di beige-rosa-
Riempimento di fos- US 5005, . | 5 patere per lato, compo- . rosso- lungh. 6,7
. . parte superiore di . . .| to,micaceo . 73
sa di fondazione 1G 560141 . ste da 3 cerchi concentrici arancione largh. 2,6
serbatoio
. . . . lungh. 5,2
Riempimento che Frammento di beige-rosa-
. . US 3091, . | 5 patere per lato, compo- ] rosso- largh. 5,2 alt.
defunzionalizza il parte superiore di . .| to, micaceo )
. IG 545854 . ste da 3 cerchi concentrici arancione ansa 2,8
pozzo dell'atrio serbatoio
lungh. 8,3
B rosato-
. . . Quasi integra, . lagh. 6,3
Riempimento difos- | US 5026, I1G . . . nocciola,
) . manca il fondoe | Ramo di palma stilizzato ) rossa alt.3,9 8,1
sa di spoglio 561222 micaceo
parte del becco alt.ansa 2,6
. lungh. 5,2
Frammento di rosato-
. US 1005, 1G . . . . . rossa, mal largh. 6,2
Strato superficiale parte superiore di | Ramo di palma stilizzato nocciola, 8,2
534662 . . conservata alt.ansa 2,8
serbatoio micaceo
o rosato-
Riempimento di fos- | US 4164,1G | Frammento di dis- ) . . lungh. 3,9
) . Ramo di palma stilizzato | nocciola, | rossaopaca 83
sa dispoglio 561486 co e spalla . largh. 2,1
micaceo

Fig. 6. Tabella riassuntiva delle attestazioni di lucerne d'imitazione africana dallo scavo della Casa di Tito Macro ad Aquileia.
Slika 6. SaZetak pojavnosti svijetiljki koje imitiraju africke modele iz istraZivanja kuce Tita Makra u Akvileji.

Il motivo decorativo

Le spalle delle lucerne esaminate sono caratterizzate da una decorazione geometrica, in cui si possono riconoscere due
motivi principali: il primo e costituito dall'alternanza di cerchi concentrici (motivi D8 e D 10 secondo Fabbri 2004 o0 Da 17 e Da
19 secondo Bussiére, Rivel 2015), il secondo rappresenta rami di palma stilizzati, creati dalla combinazione di semplici triangoli
aperti (motivo C25 secondo Fabbri 2004 o Ce 3 di Bussére, Rivel 2015). Entrambi i motivi decorativi presenti sulle spalle delle no-
stre lucerne trovano stretti confronti con le lucerne rinvenute a Classe: molto comune sembra in particolare il motivo dei cerchi
concentrici (D), attestato i in una notevole varieta (Fabbri 2004: 1120, fig. 1) (Fig. 7-8).

Quanto al motivo decorativo che orna il disco delle lucerne, si puo riconoscere una figura maschile stante, disposta tra i
due infundibula, con le braccia alzate in atto di preghiera. La figura porta una corta veste pieghettata (una specie di gonnellino
plissettato) che giunge fino al ginocchio, sostenuta da una cintura ornata; una corazza (?) sembra sottolineare le linee del torso.
Sulle spalle inoltre si individuano linee in rilievo che lasciano supporre una clamide. Un’acconciatura elaborata o una specie di
copricapo orientale si appoggia sulla testa del personaggio (Fig. 7-8). Lo schema iconografico fa parte dei motivi di carattere
religioso, anche se tuttora rimane ancora incerto il significato della figura, interpretata di volta in volta come Dioniso Sabazio
(Delplace 1974: 77), San Menas o Daniele (Miltner 1937: 156), soldato cristiano (Bussiére 2007: 110), gladiatore o guarriero (Viki¢-
Belancic 1971: 167), corax legato alla religione mitraica (da ultimo Maselli Scotti 2007: 93)"", danzatrice (Bonifay 2004: 373, n. 33)
oppure generico orante (Graziani Abbiani 1969: 33). Il motivo dell'orante viene spesso riprodotto nella terra sigillata africana: si
segnalano ad esempio i piatti Hayes 104A in TSA D2 da Tipasa (Fig. 9) dove la figura al centro con cappello frigio e posizione di

11 Lautrice riconosce in una serie di elementi decorativi difficilmente leggibili, data la matrice piuttosto stanca utilizzata per la loro realizzazione, diversi indizi

che suggeriscono la religione mitraica come possibile chiave interpretativa. Oltre alla tipica veste orientale, particolare attenzione viene posta al caratteristico
copricapo pendente, interpretato qui come la testa di uccello, in una ricostruzione quindi che vede la rappresentazione di un corax (con corpo umano e testa di
uccello) corrispondente al primo grado d'iniziazione del mistero che prevedeva una gerarchia di sette gradi, ciascuno protetto da un astro: il corvo da Mercurio,
lo sposo da Venere, il soldato da Marte, il Leone da Giove, il Persiano dalla Luna, I'Eliodromo o corriere del Sole dal Sole, il padre da Saturno (Filoramo et al.
1998: 132). Interpretazione che rimane per ora non confermata da altre testimonianze. A parere contrario Murgia 2013.
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Fig.7. Aquileia, domus di Tito Macro. Imitazioni di Atlante X decorate con il motivo dell'orante (Disegni ed elaborazione grafica M. Trivini Bellini).
Slika 7 Akvileja, domus Tita Makra. Imitacije svjetiljki Atlante X s motivom oranta (crteZ i graficka obrada M. Trivini Bellini).
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Fig.8. Aquileia, domus di Tito Macro. Imitazioni di Atlante X decorate con il motivo dell'orante (Disegni ed elaborazione grafica M. Trivini Bellini).
Slika8 Akvileja, domus Tita Makra. Imitacije svjetiliki Atlante X s motivom oranta (crtez i graficka obrada M. Trivini Bellini).



DIANA DOBREVA NOVIPODACI O KASNOANTICKIM ULJANICAMA 1Z AKVILEJE: NALAZI 1Z TKZ. DOMUSA TITA MAKRA

Fig.9. Piattiin TSA D2 da Tipasa (da Baradez 1967: 232-233, nn. 1-2).
Slika 9. Tanjuri TSA D2 iz Tipase (prema Baradez 1967: 232-233, 1-2).

orante, simile alla nostra, & fiancheggiata da croci gemmate e cinque uccelli a destra e a sinistra (Hayes 1972: 161, n. 5; Tortorella
1981: 134, n. 417, tav. LXII, 32). Talvolta i temi mitologici sono associati nello stesso vaso a soggetti cristiani, oppure i motivi paga-
ni possono assumere significati cristiani (Tortorella 2005: 191). Cosi le figure non originariamente cristiane vengono rivestite da
un nuovo significato e il personaggio maschile vestito in abito militare, con volto giovane e imberbe, assume spesso la funzione
di orante, angelo e messaggero della parola divina, intermediario in genere (Proverbio 2007: 42, 49-50). Lo schema iconografico
rappresentato sembra derivare da una serie di lucerne in terra sigillata africana (Atlante XA, gruppo C2-C3 e D1-D2 di Bonifay,
Bonifay 2004: 373-386; 391-401, figg. 208-214, 219-223; 2005: 34-36, fig. 4) che propongono la medesima scena decorativa sul
disco, in combinazione con spalle variamente ornate. E il caso di una lucerna da Aquileia, conservata ora nel Museo Archeo-
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logico Nazionale, ma purtroppo priva di notizia sull’esatto luogo di rinvenimento (Giovannini 2013: 249, n. 83a; Cerutti 2008:
179, Fig. 2), dove accanto allo schema iconografico dell'orante viene rappresentata una combinazione di cerchi concentrici e
ovuli gemmati sulla spalla, mentre presso il canale sono posti globetti d'argilla che indicano l'uso di una matrice in gesso per la
fabbricazione dell'esemplare (Fig. 10, 1). Nel resto della penisola italica lo stesso tema decorativo si segnala su diverse lucerne in
terra sigillata africana (forma Atlante XA1a): una dal Museo Nazionale Romano' (Barbera, Petraggi 1993: 211-212, n. 172), una da
Oristano (Sardegna), ma ora conservata nel Museo di Mantova' (Graziani Abbiani 1969: 102, n. 316), una da Catania (Sicilia), ora
nel Museo Civico (Anselmino 1986: 235, fig. 5¢)"* e una da Merinum (Arianno 1966: tav. XX, dis. XVI) (Fig. 10, 2-3, 6). Il tipo sem-
bra essere diffuso anche in Francia (Trost, Hellmann 1996: 83, pl. VIII; Hoff 1986: 104), mentre tre esemplari identici provengono
dall’Algeria, conservati ora nel Museo di Timgad e di Hippone (Fig. 10, 4-5). Si tratta di produzioni algerine di lucerne Atlante X
A: l'esemplare da Timgad si caratterizza per un impasto rosso-arancione, mentre per le lucerne da Hippone & tipico un impasto
di colore rosso arancio fino a bruno. Sul disco di tutte le tre lucerne & raffigurato un personaggio di faccia con le braccia alzate
nell'atteggiamento dell'orante, vestito in una tunica plissettata tenuta da una cintura gemmata e recante in testa una specie di
copricapo. lesemplare da Timgad € ornato sulla spalla da triangoli in combinazione con ovuli gemmati (motivi D2, L3, E3), quelli
da Hippone presentano triangoli in combinazione con cerchi concentrici e rosetta a sei petali cavi (motivi K1a, I1, D2) (Bussiere
2007: 110, C 413-415, PI. 28).

La revisione dei dati editi mostra una significativa concentrazione ad Aquileia di imitazioni di lucerne africane in ceramica
comune che propongono lo stesso schema iconografico (Fig. 11, 1-5). A questo proposito si segnala la pubblicazione di M. Gra-
ziani Abbiani che rende noti 11 esemplari identici ai nostri, conservati presso il Museo Archeologico Nazionale di Aquileia' o
la recentissima edizione di un esemplare esposto in occasione della mostra dedicata a Costantino e Teodoro che presenta una
spalla decorata a cerchi concentrici, motivo attestato anche su alcune delle lucerne del nostro gruppo (Giovannini 2013: 249, n.
84c¢) e di un‘altra lucerna proveniente dalla domus “dei Putti danzanti” con spalle decorate da cerchi ad anelli concentrici (Murgia
2013: 253, Fig. 4); 0 ancora un esemplare integro, rinvenuto presso la localita Monastero, recuperato probabilmente dal Confe-
ssore delle monache del convento benedettino che inglobava una basilica paleocristiana, dove ancora troviamo la spalla ornata
da una serie di cerchi concentrici (Bertoli 1739: II; Maselli Scotti 2001: 287, Fig. 2a; 2005: 130-131; 2007: 93, fig. 14)". Il quadro delle
attestazioni aquileiesi si completa con un gruppo di 3 lucerne, rinvenute in livelli di distruzione delle botteghe del foro orientale
(Maselli Scotti 2001: 280; 2005: 130-131; 2007: 93-94) e di altre 4 che provengono dagli scavi effettuati negli anni 60 per la posa
delle fognature moderne di Aquileia™.

Alla ricca serie aquileiese si aggiunge quella ravennate (Fig. 12, 1-4) che raccoglie 4 lucerne identiche che presentano lo sche-
ma decorativo dell'orante sul disco e le spalle ornate con i due motivi maggiormente diffusi: cerchi concentrici in serie o in com-
binazione con doppia palmetta (Berti 1983: 147-148, n. 9.2; Coscarella 1980: 75-76, n. 10, fig. 10; Graziani Abbiani 1969: 116-117,
nn. 367, 369, tav. XVII, fig. 65)'. Si segnala infine, una lucerna rinvenuta in livelli di accrescimento legati alla defunzionalizzazione
della fornace est a Classe (Fabbri 2005: 94, Fig. 10, 115), per la quale “non & stato possibile determinare con sicurezza [/'origine]
e attribuire ad una produzione africana [...] o ad una classense”, pur escludendo un’ipotetica provenienza da Santarcangelo di
Romagna (Fabbri 2005: 89).

Produzioni simili in ceramica comune sembrano diffuse anche in area centro e sud-italica (Fig. 13, 1-4): ad Arezzo (Fabroni
1841: tav. VI, 3) e in Puglia, dove si segnala in un contesto tardo di Ordona il rinvenimento di due frammenti di imitazione ca-
ratterizzati da “terre beige” e da “terre beige rose et a vernis brun” e decorati sulle spalle da una combinazione di cerchi con-
centrici e ovuli gemmati: il disco & ornato da una figura maschile in atto di preghiera, qui interpretata, come Dioniso Sabazio
(Delplace 1974: 77, 80, nn. 393, 410, tav. XIX). In Sicilia simili testimonianze compaiono tra i materiali conservati nel Museo di
Biscari (Libertini 1930: n. 1376, tav. CXXVII). Mentre a Roma si ricorda un esemplare proveniente dalla Crypta Balbi che presenta
sul disco figura stante di orante in corta tunica, associato a una decorazione sulla spalla composta da “cerchietti decorati da tacc-
he, alternati da ferro di cavallo” (Barbera 2001: 189). Fuori dall'ltalia i confronti iconografici finora noti consistono in una lucerna
rinvenuta a Rijeka e ora nel Museo Archeologico di Zagabria® (Viki¢-Belanci¢ 1971: 167, n. 282, P. XXIV.2), unaltra conservata nel

12 Con la spalla ornata da una decorazione composta da triangolo gemmato con triangolo centrale liscio in combinazione a cerchi concentrici, stella costituita da
elementi semilunati e presso il canale un triangolo a globetti d'argilla (motivi Barbera, Petriaggi 1993, motivo 14A=Ennabli 1976, motivo D1; Barbera, Petriaggi
1993, motivilB e 53).

13 Spalla decorata da foglie d'edera (motivo L).

14 11 motivo sulla spalla ¢ rappresentato da una combinazione di triangoli, rosetta a sei petali cavi e cerchi concentrici (motivi C, G e D).

15 Le spalle sono decorate da triangoli gemmati alternati a ferro di cavallo multiplo.

16 Le sei lucerne conservate nel magazzino e quella esposta nel MAN presentano sulla spalla cerchi concentrici (Graziani Abbiani 1969: 33-34, nn. 48-54, tav. II,
fig. 6; Giovannini 2013: 249, n. 84b); altre tre dal magazzino hanno la spalla ornata da doppia palmetta (Graziani Abbiani 1969: 34-35, nn. 55-56 e 58), mentre
sulla spalla di un altro esemplare esposto sono presenti cerchi ed ovuli gemmati alternati (Graziani Abbiani 1969: 35, n. 57).

17 A mio avviso le caratteristiche morfologiche sono compatibili anche con la forma Atlante XAla oltre che con la variante piu tarda Atlante XC, individuata da
Maselli Scotti.

18 Il materiale ¢ attualmente in corso di studio da parte di S. Zago che ringrazio per le informazioni.

19 Due esemplari sono stati rinvenuti durante gli scavi condotti a Classe, mentre gli altri due sono ora conservati nel Museo Nazionale archeologico senza infor-
mazione sull'esatto luogo di provenienza.

20 Decorata sulle spalle da cerchi concentrici.
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Fig. 10. Lucerne in terra sigillata africana decorate con la figura dell'orante: 1. Aquileia, MAN (Giovannini 2013: n. 83a); 2. Roma, MNR
(Barbera, Petraggi 1993: n. 172); 3. Merinum (Ariano 1966: tav. XX, dis. XVI); 4. Hippone, Algeria (Bussiére 2007: C 415, PI. 28); 5.
Timgad, Algeria (Bussiere 2007: C 413, Pl. 28); 6. Catania, Museo Civico (Anselmino 1986: fig. 5¢).

Slika10. Svjetiljke (africka terra sigillata) ukrasene s likom oranta: : 1. Aquileia, MAN (Giovannini 2013: 83a); 2. Rim, MNR (Barbera, Petraggi
1993:172); 3. Merinum (Ariano 1966: tav. XX, crtez XVI); 4. Hippone, AlZir (Bussiere 2007: C 415, T. 28); 5. Timgad, AlZir (Bussiére 2007:
C413, T. 28); 6. Catania, Museo Civico (Anselmino 1986: slika 5c).
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Fig.11. Lucerne di imitazione africana da Aquileia: 1-2. MAN (Giovannini 2013: n. 84b-c); 3. Domus “dei Putti danzanti” ad Aquileia
(Murgia 2013: fig. 4); 4. Botteghe del foro orientale (Maselli Scotti 2005: 130); 5. loc. Monastero (Bertoli 1739: 1I).

Sika11. Imitacije africkih svjetiljki iz Akvileje: 1-2. MAN (Giovannini 2013: 84b-c); 3. Domus “dei Putti danzanti” u Akvileji (Murgia 2013:sl. 4); 4.
Trgovine na istocnom forumu (Maselli Scotti 2005: 130); 5. lokalitet Monastero (Bertoli 1739: 11).
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Fig. 12. Lucerne di imitazione africana da Ravenna: 1. MAN (Graziani Abbiani 1969: fig. 65); 2-4. Classe (Berti 1983: n. 9.2; Coscarella 1980: fig. 10;
Fabbri 2005: fig. 10, 115).

Slika 12. Imitacije africkih svjetiljki iz Ravene: 1. MAN (Graziani Abbiani 1969: fig. 65); 2-4. Clasa (Berti 1983: n. 9.2; Coscarella 1980: sl. 10; Fabbri 2005: sl.
10, 115).
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Fig. 13. Lucerne di imitazione africana: 1-2. Roma, Crypta Balbi (Barbera 2001: 189, 1.4.55); 3-4. Ordona (Delplace 1974: nn. 393, 410, tav. XIX); 5.
Mu¢ (Dobre¢), Museo Archeologico di Spalato (Bubi¢ 2012: n. 10, P. 11.10); 6. Rijeka, Museo Archeologico di Zagabria (Viki¢-Belanci¢ 1971:
n. 282, P. XXIV.2); 7. Efeso (Miltner 1937: tav. VIII, n. 1354).

Slika 13. Imitacije africkih svjetiljki: 1-2. Rim, Crypta Balbi (Barbera 2001: 189, 1.4.55); 3-4. Ordona (Delplace 1974: nn. 393, 410, tav. XIX); 5. Mu¢ (Dobre(),
Arheoloski muzej u Splitu (Bubic 2012: n. 10, P. I1.10); 6. Rijeka, Arheoloski muzej u Zagrebu (Viki¢-Belanci¢ 1971: n. 282, P. XXIV.2); 7. Efez (Miltner
1937:tav. VI, n. 1354).
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Museo di Spalato ma recuperata a Mu¢, Dobrec in Dalmazia centrale?' (Bubi¢ 2012: 129, n. 10, P. 11.10) (Fig. 13, 5-6), una ad Arles
(Garrucci 1880: 113, tav. 476, 3) e in una ad Efeso, quest’ultima probabilmente imitazione greca di lucerna Atlante X, decorata
con ramo di palma stilizzata sulla spalla e recante una raffigurazione pressoché identica alla nostra (Miltner: 1937: 156, tav. VIII,
n. 1354) (Fig. 13, 7).

Origine e cronologia delle lucerne aquileiesi

Come si e gia detto, le caratteristiche macroscopiche del corpo ceramico suggeriscono un primo elemento distintivo
nell'attribuzione del nucleo delle lucerne esaminate all'interno delle imitazioni africane. Le analisi archeometriche eseguite sul
materiale dei fondi ex Cossar confermano questa ipotesi e suggeriscono per il nostro gruppo di lucerne una probabile prove-
nienza adriatica, anche se mancano per ora termini di riferimento che aiutino a localizzarne I'origine con precisione. Le analisi su
sezione sottile rivelano una buona qualita tecnica per le diverse caratteristiche composizionali e tessiturali: impasto omogeneo
e ben ossidato e vernice piuttosto regolare, fine e parzialmente sinterizzata?. | settori adriatici sono compatibili come possibile
zona d’origine anche per altre due lucerne provenienti da Aquileia, rinvenute in vecchi scavi di L. Bertacchi ma recentemente
analizzate (Ventura et al. c.s.). Un confronto quindi tra i due nuclei di lucerne di imitazione ha lasciato ad ipotizzare I'esistenza
di due distinti centri di produzione, non meglio localizzabili che nella generica area del comparto adriatico. E auspicabile che la
ricerca futura possa chiarire gli eventuali rapporti con le produzioni simili attestate in ambito regionale e in Italia settentrionale,
giungendo ad una individuazione delle fabbriche e dell’area di circolazione dei manufatti. Le peculiarita nelle morfologie, nelle
decorazioni e nella tecnologia di queste ceramiche circoscrivono la provenienza ad ambiti produttivi regionali o subregionali,
come esemplificato dai ritrovamenti del territorio romagnolo: un confronto con questi ultimi potrebbe fornire ulteriori spunti
di riflessione.

Un altro aspetto importante che emerge dall’analisi sopra eseguita riguarda la decorazione delle lucerne di produzione
adriatica che sembrano prediligere lo schema iconografico dell'orante in maniera particolare. La concentrazione di testimo-
nianze ad Aquileia di lucerne ornate con questo motivo (Fig. 14) ci porta a pensare a una certa moda che si sviluppa in questo
periodo nella citta alto adriatica e che sembra prefirire questo schema iconografico ad altri. Le ragioni per tale scelta potrebbero
essere molteplici: la figura dell'orante poteva infatti richiudere un significato religioso/sacro o anche rappresentare un elemento
alla moda in quel periodo. E probabile che piu artigiani abbiano adottato questo schema decorativo, come indicano le diffe-
renze nella resa stilistica del personaggio, che in alcuni casi riproducono in maniera fedele gli originali in terra sigillata africana,
mentre in altri sembrano solo ispirati ad essi, dando spazio a delle letture e interpretazioni propri.

Le lucerne Atlante XA1a, strettamente confrontabili con gli esemplari sopranalizzati, sono generalmente datate nella secon-
da meta del V sec. d.C. (Barbera, Petriaggi 1993: 211) che costituisce il limite cronologico a partire dal quale si datano anche le
imitazioni di questa forma. Tale cronologia viene confermata dal contesto di provenienza delle lucerne rinvenute nella bottega
del Foro orientale di Aquileia, recuperate in uno strato probabilmente da riferire all'incendio che segna la distruzione del com-
plesso alla meta del V sec. d.C., avvenuto, verosimilmente, durante il passaggio degli Unni nel 452 d.C. (Maselli Scotti 2005: 131).
Per quanto riguarda i materiali da noi esaminati, la maggior parte delle lucerne provengono da contesti ascrivibili alla meta e piu
precisamente alla seconda meta del V sec. d.C., in associazione con terra sigillata africana D (Hayes 61, 67, 79 e 81), bicchieri in ve-
tro, la cui cronologia si estende dalla seconda meta del V sec. d.C. fino al VIl sec d.C., e olle e terrine in ceramica comune grezza
che trovano stretti confronti nelle stratigrafie di Tonovcov grad (Slovenia sud-occidentale) della meta del V-VI secc. d.C. (Hayes
1972: 114-116, 126-128, figg. 19, 22; Bonifay 2004: 172-173, fig. 92; Carandini, Tortorella 1981: 88, 90, tavv. XXXIX.5, XXXVII.11; Mo-
drijan 2011: 158-205)%. Purtroppo la natura dei contesti non permettono osservazioni dettagliate sulla loro origine, trattandosi
nella maggioranza dei casi di riempimenti di grandi fosse di spoglio che in alcuni punti hanno posto problemi di affidabilita in
quanto forse indagati per certi tratti ancora negli anni Trenta (Centola 2011: 53; Furlan 2011: 35-42; Centola et al. 2012: 124-127).

La cronologia avanzata sembra in linea con i dati emersi da altri scavi ad Aquileia dove i rinvenimenti di imitazioni di lucerne
nord-africane vengono datate nel corso del V secolo d.C. Nello scavo a est del foro i frammenti di imitazione di Atlante XB sono
posti nel V secolo d.C. (Oriolo 1994: 517, 524, L 28, tavv. 6, 81), mentre nelle stratigrafie delle Grandi terme appaiono diversi esem-
plari datati nella meta dello stesso (Braidotti 2009: 101, 119-120, 125, nn. 49-53). Imitazioni di lucerne in terra sigillata africana
appaiono anche a Invillino in strati datati nella seconda meta IV - VI secolo d.C., mentre a Sirmium sono datate nella seconda
meta del V secolo d.C. (Mackensen 1987: Abb. 40, 6-7; 11-12, nota 94 con bibliografia). Nel medesimo arco cronologico sembra
inquadrabile la produzione ravennate, ipotizzata tra la seconda meta del V e il primo quarto del VI secolo d.C. (Fabbri 2003:
54), cosi come la maggior parte delle attestazioni di imitazioni di forma Atlante X conservate nelle collezioni museali dell’ltalia
settentrionale: ad Aquileia (Graziani Abbiani 1969: 27-65; Ventura et al. c.s.), a Ravenna (vd. supra e inoltre Graziani Abbiani 1969:
116-119; Berti 1983: 147-148, nn. 9.1-9.7; Fabbri 2003: 53-54), a Treviso (Zaccaria Ruggiu 1980: 117, nn. 214-215), Lodi (Cuomo di
Caprio, Santoro Bianchi 1983: 186, n. 65) e Verona (Larese, Sgreva 1997: 368-369, nn. 660-668, 669-671).

21 Le spalle dell’esemplare citato risultano decorate da una combinazonie di cerchi concentrici, motivi cuoriformi e triangoli aperti.
22 I campioni sono stati studiati in sezione sottile al microscopio polarizzatore da Claudio Capelli, DISTAV, Universita di Genova che ringrazio.
23 Per l'analisi dettagliata dei contesti di provenienza e dei materiali ivi rinvenuti si rimanda alla pubblicazione finale dello scavo in fase di elaborazione.
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Fig. 14. Carta didistribuzione delle lucerne in sigillata africana Atlante X decorate con il motivo dell’'orante e delle loro imitazioni.
Slika 14.  Karta distribucije svjetiljki (africka sigillata) tip Atlante X s motivom oranta i njihovih imitacija.

Conclusioni

Un aspetto interessante che riguarda il fenomeno delle imitazioni é rappresentato dal rapporto tra importazioni ed imitazio-
ni esaminato all'interno di contesti significativi della seconda meta del V secolo d.C. Il quadro che emerge merita qualche appro-
fondimento. Nei contesti dei fondi Cossar le imitazioni si attestano con un indice modesto rispetto ai prodotti d'importazione
africana, 23% di lucerne imitanti i modelli africani verso 77% di originali. Un simile rapporto scaturisce anche dalle presenze di
lucerne tardoantiche nello scavo di Crosada a Trieste dove un solo esemplare tra piu di una ventina di origine africana é stato
riconosciuto come imitazione della forma Atlante XA (Merlati 2007: 81); a Santa Giulia di Brescia tra i due esemplari riconosciuti
come imitazioni, uno & accostabile alla forma Atlante VIII C2b (Stella, Morandini 1997: 76-77). Nei contesti classensi tra la fine del
V e la prima meta del VI secolo d.C. sono stati individuati oltre 5000 frammenti di lucerne tunisine Atlante X contro un modesto
numero di imitazioni della stessa forma (Cirelli 2008: 133-134). Di segno contrario sembrano i dati noti dall’ltalia centro/meridi-
onale. Nel periodo che qui ci interessa il fenomeno in questione ¢ attraversato da due tendenze ben distinte: la prima interessa
sia i grandi centri urbani dell’ltalia meridionale, aperti ai traffici marittimi, come Napoli, che i siti rurali, come per esempio la villa
di S. Giovanni di Ruoti in Basilicata. Qui ancora nel 460-500 d.C., in uno dei riempimenti studiati da Rossiter (Rossiter 1988: 555),
il numero delle importazioni di lucerne africane supera di molto quello delle imitazioni. La seconda invece riguarda il mercato
romano, dove le lucerne africane in sigillata non furono mai quantitativamente dominanti. Le indagini presso le pendici nord-
orientali del Palatino rivelano che nei contesti datati tra IV e inizio V secolo d.C. le importazioni africane sono completamente
assenti, mentre compaiono le imitazioni africane (Bailey Si) (Casalini 2015: 537). Anzi, nel V secolo d.C., le lucerne in terra sigillata
africana sembrano aver avuto una presenza stabile attorno al 10-15% (Pavolini 1998: 125, nota 13). Nei contesti databili tra la fine
e lameta del V secolo d.C. di Magna Mater gli esemplari in terra sigillata sono attestati con il 10% circa contro 70% di lucerne ri-
feribili a produzionilocali (da ultimo Leone 2013: 242 con bibliografia). Lo stesso rapporto tra originali e imitazioni nel medesimo
periodo é stato rivelato anche nei contesti di Schola Praeconum, ora confermato anche da nuovi dati**. A queste testimonanze

24 Sivedano i contesti delle pendici nord-orientali del Palatino e del santuario della Magna Mater dove i reperti piu tardi consentono di datare la chiusura dei due
depositi agli anni 470-480, d.C. o poco dopo, mentre la maggior parte del materiale appartiene alla prima meta/meta del V sec. d.C. (Panella et al. 2010: 63).
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si aggiungono le attestazioni del sito del Lungotevere Testaccio, dove nelle stratigrafie tra la fine del IV e la meta del secolo V
d.C., 0 poco dopo, le lucerne in sigillata africana si attestano intorno al 13% (Pavolini 1998: 125, nota 13) o nei contesti datati nella
meta del V secolo d.C. della Basilica Hilariana con un indice pari al 12% (Leone 2013: 109). Nei contesti romani del secondo quarto
del V -fine V secolo d.C. prevalgono le lucerne di produzione locale, costituite quasi esclusivamente dalle imitazioni della forma
Atlante VIII, dati scaturiti dalle ricerche sui pendici nord-orientali del Palatino (Casalini 2015: 541) o ancora dalle stratigrafie data-
te nella meta del V secolo d.C. della Basilica Hilariana in cui le imitazioni locali di lucerne in terra sigillata africana sono attestate
con I'11% del totale e all'interno di questo gruppo spicca la posizione delle lucerne che riprendono la forma Atlante VIII (Leone
2013: 109). All'inizio del VI secolo d.C. i contesti rivelano soprattutto la presenza di imitazioni di Atlante X (Leone 2013: 239,
Casalini 2015: 545), mentre nella prima meta dello stesso come esemplificato dai materiali rinvenuti nell'immondezaio scavato
nella Casa delle Vestali a Roma, 21% di lucerne & in terra sigillata africana (Filippi et al. 2004: 173). La stessa tendenza si osserva
anche a Egnatia dove tra la fine del IV fino a tutto il VI secolo d.C. si registra un notevole incremento della presenza di esemplari
di produzione nord-africana: in particolare ben attestata & la forma Atlante XA1la, le cui imitazioni superano le importazioni
(Fiorello, Mangone 2012: 86). Inoltre intessante risulta che entrambi i siti sono stati ipotizzati come possibili centri di produzione
di suppellettili da illuminazione imitanti o interpretanti gli esemplari africani che verosimilmente contribuivano in maniera de-
cisiva a soddisfare la domanda di questa classe di materiali a confronto con le importazioni esterne.

Il dato aquileiese quindi € in linea con il quadro delineato per Italia settentrionale dove le imitazioni di lucerne africane non
diventano mai dominanti, rispetto alle loro fabbricazioni originali. Lorigine di questo fenomeno potrebbe essere in parte spie-
gato con l'esiguita dei dati in nostro possesso, soprattutto per i contesti dalla seconda meta del V - VI secolo d.C. ma pud anche
essere un segnale della mancanza di centri di produzione che possano rispondere a tale domanda o nel caso di quelli accertati
della loro ridotta capacita produttiva, collegata a una distribuzione dei propri prodotti limitata a un raggio locale.

Il dato aquileiese, che sicuramente necessita ulteriori conferme, potrebbe invece essere spiegato con il ruolo svolto da Aqui-
leia nello smistamento delle merci verso i centri posti lungo la fascia costiera nord-adriatica e nell’entroterra padano fino alle
regioni delle Alpi orientali e le regioni prealpine fino al Noricum e Pannonia; ruolo che ha sicuramente rivestito fino agli eventi
legati al passaggio degli Unni e che, come rivelano i nuovi dati, continua a ricoprire anche dopo la meta del V secolo d.C. In
un clima di globale restringimento del mercato, accanto ai prodotti africani cominciano ad essere commercializzate imitazioni
nord-italiche di lucerne africane, destinate a un'utenza diversificata, e che rappresentano un documento essenziale della pro-
duzione e della piccola distribuzione nei singoli contesti locali*.

25 Simili intuizioni sono state proposte ancora in Viki¢-Belan¢i¢ 1968: 517. Si auspica pertanto che la futura edizione dei rinvenimenti da Pannonia, Istria e Dal-
mazia di lucerne imitanti suppellettili di illuminazione africane possa gettare nuova luce su questo fenomeno.
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Kasnoanticke svjetiljke koje su pronadene u kuci (domus) Tita Makra u Akvileji pruzaju priliku za istrazivanje nekih aspekata
vezanih uz fenomen imitacije africkih svjetiljki. U analiziranim kontekstima imitacije se potvrduju skromnim udjelom u odnosu

na africke uvozne proizvode, 23% svijetiljki koje imitiraju africke modele, naspram 77% originala.

Podatak iz Akvileje je u skladu s uobic¢ajenim podacima za Sjevernu Italiju gdje imitacije africkih svjetiljki nikada nisu postale
dominantne u odnosu na originalne proizvode. Takav se odnos registrira i za pojedine lokalitete juZne Italije, dok je u Rimu si-
tuacija posve obrnuta. Odnos izmedu imitacija i uvoznih artikala tipi¢an za sjevernu Italiju, mogao bi se objasniti nedostatkom
lokalnih proizvodnih srediSta, odnosno sredista cija distribucija nadilazi lokalnu. No, medutim, moze se objasniti i ulogom koju
je odigrala Akvileja u distribuciji robe prema centrima duz sjeverne jadranske obale i zaleda, odnosno doline rijeke Po pa sve do
regija isto¢nih Alpa i Predalpa, Norika i Panonije; ta je uloga zasigurno bila vazna sve do dogadaja vezanih uz prolaz Huna (452.
g. po. Kr.) no, kako otkrivaju novi podaci, ona se zadrzala i nakon sredine petog stoljeca poslije Krista.
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During 2001-2005 excavation seasons over two thousand oil lamps from the Late Antique period were found inside some warehouses
inthe port area of Classe. Those were produced in Central Tunisia and were aimed at redistribution to the new Imperial Administration
Capital and by the course of the Po river further to the main Mid-North Italian settlements. These items, never used, got deformed by a
disastrous fire that had affected and destroyed a number of stores located on the paved road and hereafter to some extent abandoned
in the early sixth century. Other oil lamps from the same period were also found in the port area and they were produced in the terri-
tory of Romagna, with typical stylized decoration, imitating the same form of the lamp. In the nearby vicinity, it was also found the
evidence of local production inside a new early medieval workshop of oil lamps with marl mixture and a printed decoration, such as
the so called “Sicilian” types. In this paper | will present the results of the classification of this material, produced over a period of time
ranging from the fifth to the eighth century.

Keywords: Classe, Ravenna, Late Antiquity, form Atlante X, central Tunisia, lamps
Kljucne rijeci: Classe, Ravenna, kasna antika, oblik Atlante X, srednji Tunis, svjetiljke

The site of the port area of Classe is extraordinarily rich in finds - mainly pottery - that cover the period from the 5% to the 8"
century (Cirelli 2015)". This is obviously because Classe was one of the most important ports in the Adriatic and the Mediterrane-
an Sea during this period (Augenti, Cirelli 2010; Cirelli 2014a). Furthermore, Classe is indeed a favourite observatory for the study
of production and commerce during Late Antiquity (Augenti, Cirelli 2012). However, this is not all. In fact, the whole site of Classe
offers the chance to tackle the issue of the transformation of the urban structure between late Antiquity and the early Middle
Ages, and also the problem of the rhythms and the forms of death of the ancient towns in the pre-modern age (Cirelli 2014b).

All this is possible because of the favorable history of Classe. It is in fact the history of a settlement that was established as
infrastructure of the nearby town of Ravenna (Augenti 2008) (Fig. 1), one of the most important Late Roman Imperial admistrita-
tive capitals , surely a privileged centre, ‘un centro privilegiato’ using a lucky term recently created by Lucia Sagui (Sagui 2002).

Classe became very soon a proper town, at the beginning of the 5™ century with its own defensive walls (Lepore, Monte-
vecchi 2009), monuments, houses (Augenti et al. 2009) (Fig. 2) and urban burials (Ferreri 2009; 2014). Here the Department of
Archaeology of the University of Bologna has started a new investigation since 2001 (Augenti et al. 2003), in collaboration with
the Soprintendenza per i Beni Archeologici dell’Emilia Romagna and the Fondazione RavennAntica, starting from a huge area
of more than four hectares of excavations (Augenti 2011).

The landscape of the remaining parts of the conurbation, Cesarea and Classe (Augenti 2010), was already conceived and
born according to the new canons of the urban space, and of their monumental approach (Gelichi 2000).

However the most important feature of Classe, the one we could somehow affirm that the town was created for, is undoubt-
fully the port area (Fig. 3). This was articulated along a canal which constituted the northern edge of the settlement, with also
had a wooden docking for small boats (Maioli 1991; Cirelli 2011). In fact, this canal was the stream that linked the great Augustan
inner basin to the sea (Cirelli 2013). The port was composed of a whole series of warehouses situated on at least two lines: the

1 I'would like to thank Naomi Matthews for her help with the English text.
Most of the information on the site are due to the excavations of prof. Andrea Augenti, University of Bologna, that has directed an intensive programme of
archaeology on the site since 2001. I wish to thank him having followed my research from the very first moment and giving me the possibility to study such an
important context.
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Fig. 1 Ravenna and Classe between the 5th and the 9th century (Augenti 2011).
SI. 1. RavennaiClasse izmedu 5. i 9. st. (Augenti 2011).

first one faced the canal; the second faced the paved road which ran parallel to it (Malnati et al. 2007). The whole complex of
storage buildings was functional to the traffic of an impressive volume of goods, mostly foodstuffs, traces of which are still
perfectly recognizable in the thousands of fragments that cover the surface of the archaeological site, and that multiply enor-
mously any time a new sector of excavation is opened up (Augenti et al. 2007).

According to what is possible to understand so far, the principal commercial fluxes which interested Classe during Late
Antiquity came from the Eastern Mediterranean especially concerning wine; this is witnessed by many amphorae which can be
dated between the 5% and the 7t century (Cirelli 2007b). In terms of quantities, the principal commercial partner of Classe was
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Fig. 2. The city of Classe (Augenti 2011).
SI.2.  Grad Classe (Augenti 2011).

surely Africa, especially between the half of the 5" and the half of the 6™ century (Fig. 4), during the period when this country
was ruled by Vandal kings (Cirelli 2008; Reynolds 2010: 100).

Vessels mostly came from the whole area of present-day Tunisia, but the most important kind of pottery in terms of num-
ber, identified inside the site of Classe, was produced in central Tunisia, old Byzacena, particularly from the pottery village of
Sidi Marzouk Tounsi (Mackensen 1998; 2004; Bonifay 2004), as recently demonstrated by archaeometric analysis (Augenti et al.
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Fig. 3. Aerial view of the port area of Classe (Cirelli 2007a).
SI.3. Zracna snimka luckog dijela Classe (Cirelli 2007a).

Fig.4 African Amphorae identified in Warehouse n. 17 (Augenti, Cirelli 2010).
Sl. 4. Afrcke amfore pronadene u skladistu br. 17 (Augenti, Cirelli 2010).



ENRICO CIRELLI KASNOANTICKE SVJETILJKE S PROSTORA LUKE U CLASSE (RAVENNA)

Fig.5 Central Tunisian oil lamps and vessels identified in Warehouse n. 17.
SI. 5. Svijetiljke i posude iz srednjeg Tunisa pronadene u skladistu br. 17.

Fig. 6 Atlante X A2 oil lamp, Classe 2001 excavations, us 83 (Photo by D. Ferreri).
SI.6. Atlante X A2 svjetiljka, istraZivanja Classe 2001, sj 83 (Photo by D. Ferreri).

2007).

The major quantities are surely oil lamps, which have been found in various
contexts of excavations.

Firstly inside the layers that covered a 5™ century glass workshop (Cirelli,
Tontini 2010; Maltoni et al. 2015; Vandini et al. 2015), reused for the raising up of
the pavement of a later warehouse, dated to the second half of the 6" century
(Augenti et al. 2003).

The second main context is a warehouse destroyed by a fire at the end of
the 5™ century, together with other central and northern Tunisian amphorae
and vessels (Augenti, Cirelli 2012).

Lamps in both contexts did not have any trace of use, but some of them
were deformed by the fire (Cirelli 2006) (Fig. 5).

In the first context we counted a minimal number of individuals of 3214 oil
lamps over an amount of 6683 shards?. In the second context there were 209 oil
lamps over an amount of 223 shards, a smaller context but most of the vessels
almost preserve their almost complete profile. These vessels where stocked in
the warehouse to be sold through the river Po into the main north Italian cities.

The main and almost exclusively typed trade by this city at the end of the
5t century is the ‘Atlante X/, also called ‘Africana classica’ (Anselmino, Pavolini
1981: 198) or Hayes Il (Hayes 1972: 310-315), mostly C3 and C5 production (Salo-

2 A serious work on 2001’s lamps has been done by dr. Veronica Fabbri and by Barbara Tazzari in their ‘tesi di laurea’, followed by professor Andrea Augenti’s and
my work, within Alma Mater Studiorum —Universita di Bologna.
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monson 1968; 1969; Mackensen 1993). Its production started in the second quarter of the 5t century, as demonstrated by two
fragments found inside the Theodosian wall at Carthage (Fioriello 2003: 91) but continued until the first half of the 6™ century
(Pavolini 1986; 1998). In our contexts it is frequently flanked by H85b forms (Gandolfi 1994; Tortorella 1998), also in a huge quan-
tity of individuals. This form is very famous and well-known, with its oval shape and circular small tank with a printed decoration
into the disc and over the shoulders. One or two infindibula at the center. Disc and spout are separated by a canal, evolution of
the older form (Cuomo di Caprio, Santoro Bianchi 1983: 185).

Decoration repertoires vary from geometric and simple prints with circular motives (Fig. 6) (Graziani Abbiani 1969: n. 322),
polyline stars (Fig. 7) and other geometric combinations (Fig. 8) (Ennabli 1976, n. 1212; Barbera, Petriaggi 1993: motive 42 and
111, n. 241), to zoomorphic like fish (Fig. 9) (Ennabli 1976: n. 757; Bailey 1985: n. 588; Barbera, Petriaggi 1993: motive 327a, n. 194, n.
206), cocks (Fig. 10) (Graziani Abbiani 1969: n. 410; Ennabli 1976: n. 623; Coscarella 1980: 69; Barbera, Petriaggi 1993: motive 321b;
Fioriello 2003: n. 74), rams (Fig. 11) (Ennabli 1976: n. 440; Barbera, Petriaggi 1993: motive 318, n. 134); palms (Fig. 12) or other ve-
getative types and kantharoi (Fig. 13)(Barbera, Pietraggi 1993: motive 203, n. 265; Coscarella 1983: n. 10.23); ancient myths, with
Aphrodite with Eros within bunches of grapes (Fig. 14), a musician Satyr (Fig. 15) (Barbera, Pietraggi 1993: motive 415, n. 228;
Graziani Abbiani 1969: n. 443; Lyon-Caen, Hoff 1986: n. 56), or Heracles with his club (Fig. 16) (Barbera, Petriaggi 1993: motive

Fig.7 Atlante X A2 oil lamps, Classe 2001 excavations, us 83 (Photo by B. Tazzari).
SI.7.  Atlante X A2 svjetiljka, istrazivanja Classe 2001, sj 83 (Photo by B. Tazzari).

Fig.8 Atlante X A2 oil lamp, Classe 2005 excavations, us 20051 (Photo by D. Ferreri).
SI.8.  Atlante X A2 svjetiljka, istrazivanja Classe 2005, sj 20051 (Photo by D. Ferreri).
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Fig.9 Atlante X A 1a oil lamp, Classe 2005 excava- Fig. 10 Atlante X A 1a oil lamp, Classe 2005 excava-
tions, us 20051 (Photo by D. Ferreri). tions, us 20051 (Photo by D. Ferreri).
SI1.9. Atlante X A 1a svjetiljka, istraZivanja Classe Sl 10. Atlante X A 1a svjetiljka, istraZivanja Classe
2005., sj 20051 (Photo by D. Ferreri). 2005., sj 20051 (Photo by D. Ferreri).
Fig. 11 Atlante X A 1a oil lamp, Classe 2001 excava- Fig. 12 Atlante X A 1a oil lamp, Classe 2001 excava-
tions, us 83 (Photo by D. Ferreri). tions, us 83 (Photo by D. Ferreri).
SI.11. Atlante X A 1a svjetilika, istraZivanja Classe SI. 12. Atlante X A 1a svjetiljka istraZivanja Classe 2001.,
2001., sj 83 (Photo by D. Ferreri). sj 83 (Photo by D. Ferreri).

419, n. 191); decorative Christian symbols as a rough XR (Fig. 17) (Ennabli 1976: n. 880; Barbera, Petriaggi 1993: motive 208b, n.
215, n. 224) or a finest one (Fig. 18)(Ennabli 1976: n. 72; Barbera, Pietraggi 1993: n. 241, 247; Fioriello 2003: n. 73), philosopher-or
Saint Peter, as someone prefers (Fig. 19) (Graziani Abbiani 1969: n. 64; Ennabli 1976: n. 97; Coscarella 1983: 10.14; Bejaoui 1997:
fig. 78a), prayers, standing to all the literature, even if this figure is much more similar to a half-naked dancer (Fig. 20) (Graziani
Abbiani 1969: n. 49; Coscarella 1980: fig. 10, p. 76; Barbera, Petriaggi 1993: motive 418: n. 172; Lyon-Caen, Hoff 1986: n. 59). There
are also profile portraits of various types of woman heads, some with flowers and sakkos (Fig. 21), apostles and a rare series with
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Fig. 13 Atlante X A 1a oil lamp, Classe 2001 exca-  Fig. 14 Atlante X D1 oil lamp, Classe 2001  Fig. 15 Atlante X A 1a oil lamp, Classe 2005 excava-

vations, us 83 (Photo by D. Ferreri). excavations, us 124 (Photo by D. tions, us 20051 (Photo by D. Ferreri).
SI.13. Atlante X A 1a oil svjetiljka, istrazivanja Ferreri). SI.15. Atlante X A 1a svjetiljka, istraZivanja Classe
Claasse 2001 sj 83 (Photo by D. Ferreri). SI. 14. Atlante X D1 svjetiljka, istraZivanja 2005., sj 20051 (Photo by D. Ferreri).
Classe 2001., sj 124 (Photo by D. Fer-
reri).
100
Fig. 16 Atlante X A 1a oil lamps, Classe 2001 excavations, us 83 (Photo by D. Fer- Fig. 17 Atlante X A 1a oil lamp, Classe 2001 excavations,
reri). us 83 (Photo by D. Ferreri).
SI. 16. Atlante X A 1a svjetiljka istraZivanja Classe 2001., sj 83 (Photo by D. Ferreri). SI. 17, Atlante X A 1a svjetiljka istraZivanja Classe 2001., s

83 (Photo by D. Ferreri).

four bearded heads (Fig. 22), and also crying naked women tearing their hair at a funeral party (Fig. 23). Many other lamps have
also on the top the half-length figure of Constantine wife Flavia Maxima Fausta, daughter of Maximianus (Fig. 24)(Gualandi Ge-
nito 1977: 84; Larese 1983: fig. 923, Barbera, Petriaggi 1993: motive 401, n. 233 and n. 234; Parise Presicci, Martini 2003: n. 50) or
other Late Roman Empresses and the representation of Roma Invicta (Fig. 25) (Parise Presicci, Martini 2003: n. 51).

Multiple offers for a wide demand, still not so deeply linked to ecclesiastical or religious fashion. In the same market context
we also find some local production, that followed the same form (Berti 1983) (Fig. 26) but with different and poor decorations
printed on a mould and painted but not sintered, produced probably in the territory of Ravenna and in Santarcangelo di Roma-
gna, and distributed in the northern Adriatic coasts and towards river Po routes (Tazzari 2007).
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Fig. 18 Atlante X A 1a oil lamp, Classe 2005 excavations, Fig. 19 Atlante X A 1a oil lamp, Classe 2001 excava-
us 20051 (Photo by D. Ferreri). tions, us 74 (Photo by D. Ferreri).
SI. 18. Atlante X A 1a svjetiljka istraZivanja Classe 2005., s SI.19. Atlante X A 1a svjetiljka istrazivanja Classe 2001.,
20051 (Photo by D. Ferreri). sj 74 (Photo by D. Ferreri).
Fig. 20 Atlante X A 1a oil lamp, Classe 2001 excavations, Fig. 21 Atlante X D1 oil lamp, Classe 2005 exca-
us 83 (Photo by D. Ferreri). vations, us 20051 (Photo by D. Ferreri).
SI.20. Atlante X A 1a svjetiljka istraZivanja Classe 2001., sj SI.21. Atlante X D1 svjetiljka istraZivanja Classe
83 (Photo by D. Ferreri). 2005., sj 20051 (Photo by D. Ferreri).

Fig. 22 Atlante X A2 oil lamp, Classe 2005 excavations,
us 20051 (Photo by D. Ferreri).

SI.22. Atlante X A2 svjetiljka istraZivanja Classe 2005., sj
20051 (Photo by D. Ferreri).
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Fig. 23 Atlante X A 1a oil lamp, Classe 2005 excava- Fig. 24 Atlante X A 1b oil lamp, Classe 2005 excava-
tions, us 20051 (Photo by D. Ferreri). tions, us 20051 (Photo by D. Ferreri).

SI.23. Atlante X A 1a svjetiljka, istraZivanja Classe 2005., SI.24. Atlante X A 1b svjetiljka, istrazivanja Classe
sj 20051 (Photo by D. Ferreri). 2005., sj 20051 (Photo by D. Ferreri).

Fig. 25 Atlante X A 1a oil lamp, Classe 2005 excava- Fig. 26 Imitation of Atlante X Ala, produced
tions, us 20051 (Photo by D. Ferreri). in Ravenna’s territory (Photo by D.

SI.25. Atlante X A Tla svjetiljka, istraZivanja Classe Ferreri).
2005., sj 20051 (Photo by D. Ferreri). Sl 26. Imitacija Atlante X Ala, proizvodnja na

prostoru Ravenne (Photo by D. Ferreri).

Nevertheless, the importance of these ‘imitation lamps’ whose identified number is nothing compared to the huge quantity
of African lamps: 68 out of 3214, which means little more than 2 out of 100.

A huge quantity of firmalampen are also testified as residual objects produced in Mutina’s and other northern Italian terri-
tories and well attested also in other Classe’s excavation (Fig. 27), as for instance in the villa beside San Severo's ecclesiastical
complex and in Petriana’s Basilica.

Despite this, the port of Classe started to include some open areas already some hundred years after its construction (Cirelli
2015). Nevertheless the infrastructure was fully in use at least until the beginning of the 7t century (Augenti 2008).

It is after this date that we start tracing the first, unequivocal symptoms of urban disruption.
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Fig. 27 Late variant of Firmlamp (3"-4" c.), Classe 2001 excava- Fig. 28 Mould of 7th century oil lamp produced at Classe (Au-
tions, us 91 (Photo by B. Tazzari). genti et al. 2007).

SI.27  Kasna varijanta firma svjetiljki (3. — 4. st.), istraZivanja Classe SI.28. Kalup za svijetiljke lokalne proizvodenje iz Classe, 7. st.
2001., sj 91 (Photo by B. Tazzari). (Augenti et al. 2007).

Classe is hit by hard blows already during the second half of the 6™ century.

Surely Paul the Deacon is a bit exaggerating the picture for literary necessities, but it is difficult to imagine harmless the
effects neither of the sack by the Lombard duke Faroald in 576 or in 584, nor of the conquest by byzantine army led by duke
Droctulf in 585-586.

Disruption of the port along the canal is evident in many ways. Firstly, the most striking phenomenon: starting from the 7t
and continuing into the 8" century the warehouses progressively lose their original functions (Augenti 2012). Walls start falling
down, and robbery spreads rapidly all over the site (Augenti, Cirelli 2012). In the same period, some sectors of these buildings
are occupied by timber houses and mixed materials houses (Cirelli 2010).

Until a few years ago only two examples of these houses were known: the one added to the porch of warehouse n. 2, which
was built re-using some remaining walls of the original building and filling the spaces between pillars with rubble; and the ho-
use built in warehouse n. 12, in the island which stands in the center of the canal. Simultaneously, close to these houses starts a
new practice of urban burials, like in most of the early medieval cities (Ferreri 2014).

Now, after the last excavation campaigns, we know many more buildings which succeeded the late antique warehouses,
often occupying some sectors of those.

So far it was possible to locate at least two other houses which were constructed on the remains of warehouse n. 8, one in
warehouse n. 17 and another in n. 7 (Augenti et al. 2008).

These are relatively small houses, with a size from 25 to 33 square meters, with brick socket either built on purpose or made
of the remains of the late antique pre-existing buildings.

Elevation was often built up in clay, sustained with wooden frames and close by there was also sunken house, a building
technique widespread in Slavic countries and in other parts of Europe. Close to these new houses we have also identified the
certain evidence of a new lamp production, made with calcareous clay, in the new form called ‘Sicilian’ type, overall a mould
(Fig. 28) and later smaller type still used during the 8™ century (Fig. 29), as happened also in Rome (Ceci 1992).

We found a mould of this production and some objects, probably produced for a wider market, whose extension we are not
sure of, maybe following the same late antique routes or possibly linked to a smaller regional market.

One more symptom of the changed situation in the port of Classe is certainly the gradual decrease of imported foodstuffs
(wheat, oil, wine and other goods). One can detect the traces of this phenomenon through the rarefaction of ceramic containers
in the stratifications.

This reversal of trend (if compared to what happened in the 5% and 6™ century) goes along with all the disruption and
transformation phenomena aforementioned; it is first of all the witnesses of the progressive ending of the great network of sea
commerce within the Mediterranean area

However, we can be sure that this did not coincide with a sudden decline in the economy of Ravenna: the Archbishop’s eco-
nomic power was still one of the most important in the Mediterranean (Cosentino 2012). This estate was to be maintained also
through the use of a fleet, and it included a still active network of exchange, as demonstrated by the seventh century privilege
depicted on Classe’s mosaic and by the recovery of globular amphorae dating back to the 8™ century (Cirelli 2009). Excavations
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Fig. 29 Local production oil lamp identified in the 8" cen-
tury contexts at Classe (photo by D. Ferreri).

SI. 29. Svjetiljka lokalne proizvodnje pronadena u konteksti-
ma iz 8. st. u Classe (photo by D. Ferreri).

in the port of Classe brought to light only some of these containers, not
huge amounts, possibly because those were the ones used by the sur-
viving inhabitants of that specific area of the town.

Evidently the most important port of Ravenna was not Classe any-
more.

Classe had played a major role until the late antique economy was
fully alive and well, until the world-system that created solid intercon-
nections between the different Mediterranean areas worked perfectly,
giving way to the “Commonwealth of Late Antiquity”, as some scholars
define this broad picture nowadays.

In the 8" century, things had completely changed, and the end of
that world had brought about the gradual disappearance of the Port of
Classe (Cirelli 2015); not long after this, the whole town of Classe faded
away. In fact, for the local historian Agnellus, at the beginning of the 9t
century the “civitas Classis” was already a ghost from the past.
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Na prostoru luke u Classe tijekom istrazivanja od 2001. do 2005. godine, unutar nekoliko skladista, pronadeno je preko dvije
tisuce uljanica iz vremena kasne antike. Izradivane su u srednjem Tunisu i bile su namijenje redistribuciji u novo carsko admin-
istrativno srediste i uz rijeku Po do glavnih srednje i sjevernoitalskih naselja. Predmeti nisu nikada bili koristeni, a deformirani
su usljed katastrofalnog pozara koji je unistio nekoliko trgovina koje su bile smjestene uz poplocenu cestu, te su djelomi¢no
napustene u ranom Sestom stoljecu. U sklopu lu¢kog prostora otkrivene su i druge svijetiljke iz tog razdoblja koje oponasaju isti
oblik sa stiliziranim ukrasima, a proizvedene su na teritoriju Romagne.

Osim toga, u blizini su pronadeni dokazi lokalne proizvodnje uljanica u rano srednjovjekovnoj radionici koja je izradivala
svjetiljke laporaste fakture s pecatnim ukrasom kao sto su tzv. sicilijanski tipovi. U ovom radu predstavljeni su rezultati klasi-
fikacije ovih predmeta proizvedenih od petog do osmog stoljeca. Nalazi radionice i niza drugih, stambenih, objekata koji se
smjestaju u razdoblje ranoga srednjeg vijeka, govore u prilog promjeni uloge Classe, odnosno njezina postupnoga napustanja
uslijed niza promjena koje su zahvatile ¢itavo Sredozemlje.
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This articles describes the lamp assemblage recovered during the excavations at the Roman Sanctuary and Temple Area of Diana Um-
bronensis at Scoglietto (Alberese, Italy). The investigations carried out at the settlement revealed a series of Late Antique lamps, which
were part of the latest votive deposits at the temple. However, as it appears clear from the assemblage here described, the worship of
Diana continued also after the systematic destruction of the religious area in the late 4th c. AD. The presence of late 4th to mid 5th c.
AD lamps on top of the ruins of the temple witnesses how local population (and possibly foreign travellers) did not abandon pagan
ceremonies during the first decades of Christianity. However, the area was definitely abandoned during the mid 5th c. AD only to be
reused a century later, when a sunken-hut was built with timber infrastructures above the podium of the Severan temple.

Key words: African lamps; Locally produced lamps; Paganism; Christianity; Votive deposits; Cult of Diana; Late Antiquity
Kljucne rijeci: africke svjetiljke, lokalno proizvedene svjetiljke, poganstvo, krs¢anstvo, zavjetni darovi, Dijanin kult, kasna antika

Introduction

From 2009 to 2011, extensive archaeological excavations brought to light a Roman sanctuary complex, in the territory of Al-
berese in Southern Tuscany (Italy)', a protected area of the Maremma Regional Park. The complex is located on a small promon-
tory at Scoglietto, 4kms away from the modern Tyrrhenian coastline (Fig. 1) and was completely unknown in the archaeological
literature before 2005. It was at that time that two park rangers discovered a marble inscription within the woods surrounding
the ancient site. This inscription bore a dedication to Diana Umbronensis (Diana of the river Ombrone) connecting the sanctu-
ary directly to the hunting goddess and the surrounding landscape?, a landscape that was very different in Roman times than
today. Then, the coastline was located at the feet of the mountain chain of Uccellina with the promontory of Scoglietto facing
the sea®. The mouth of the river was some 800m north of the sanctuary while a series of Roman settlements were dispersed
across the surrounding plain (Sebastiani 2015a). Due to its strategic position, set on the border with the southern ager Cosanus
and controlling the maritime trade routes, the site flourished from the 2" c. BC until the late 2" c. AD when the sanctuary was
abandoned.

It was at this time that the main temple, located on the southern side of the hill, was refurbished using building materials
taken from the abandoned sanctuary. From the 3 c. to the mid 4" c. AD the temple remained in use for ceremonies and rituals.

1  For adetailed analysis of the religious settlement dedicated to Diana Umbronensis see Sebastiani et al. 2015.
2 On the inscription, its style and chronology see Cygielman 2015b.
3 A precise description of the geo-archaeological data for this region can be found in Arnoldus-Huyzenveld, Citter 2015.
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Fig.1: Map of the Roman settlements in the area of Alberese.
SI.1: Karta rimskih naselja na podrucju Albaresea.

Around the mid 4" c., however, the temple appears to have become partially ruined: a necropolis was established in the area,
with a single burial found surviving in situ. A few decades later, systematic dismantling of the temple was undertaken. The walls
were destroyed, leaving substantial pieces of masonry to be discovered all around the perimeter of the building. During these
events the necropolis was also disturbed. Some secondary deposits of human skeletal remains were found in the fill of the
Roman cistern (Aniceti 2015) that guaranteed the supply of water to the site. The sealing of this cistern, dated to the end of the
4t ¢, AD (Ricchi 2015), can be seen as a voluntary act signifying the end of use of the complex. In addition, the inner cella of the
temple was desecrated. The statue was moved outside the building and smashed, resulting in a context of marble chips with
a fragment of the head of the statue set on top. A similar fate befell the votive offerings collected inside the temple. Coins and
lamps were scattered all around the demolished temple and the site was never again rebuilt.

These acts can be seen as a direct consequence of the issuing of the Edict of Thessalonica (AD 380) effectively ordering the
conversion of the Pagan temples into Christian churches or their removal. But, the analysis of the late antique lamp assemblage
suggests, as is discussed further below, that the abandoned area was still visited by worshippers at the end of the 4 and into
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the first half of the 5" c. AD. Furthermore, a last phase of use has been established during the first half of the 6" c. AD, when
a sunken-floor, circular hut was constructed in the terminal part of the ruined temple. Pottery finds (Sebastiani 2015b) and a
nummus or denario minted under Justinian the First (AD 552-565) (De Benetti 2015: 105-264) fix the chronology of the final aban-
donment of the hill during the mid 6" c. AD. From that moment on the promontory was never again inhabited and slowly the
Mediterranean vegetation covered the rubble layers and all memory of the complex.

The lamp assemblage*

The analysis of the lamp assemblage recovered from the sanctuary of Diana Umbronenisis is of particular importance be-
cause it demonstrates specific correlations with ritual and cultural aspects of the settlement, due to the proportionately high
numbers of lamps present.

The oil lamps discussed here come from two specific periods. The oldest is represented by material recovered mainly from
contexts 305 and 278; these two layers relate to the systematic spoliations and transformations that occurred in the northern
part of the sanctuary between the end of the 2" and the beginning of the 3 c. AD (Sebastiani, Chirico 2015: 53). Context 305
was only composed of lamps and bears witness to the interference with the votive deposits of the so-called Sacellum (Fg. 2),
while context 278 produced other types of material (mainly pottery) whose chronology is consistent with that of the lamps
(Ricchi 2015: 84). Lamps from 305 undoubtedly belonged to the temple furnishings, being part of the ex-voto presented to the
goddess. Given the manner of their deposition, the ceramic materials were in a highly fragmented state, although a few exam-
ples were recovered intact. Nevertheless, it has been possible to join together a large number of fragments and to establish a
remarkably high EVE (Estimated Vessel Equivalent).

In this period (Brando 2015: 114-128 and references cited within)®, Bailey O-P rounded nozzle lamps form 53% of the assem-
blage, while Bailey Q heart-shaped nozzle lamps, that are considered to be a fossil index for the Severan era, make up 5%. Minor
types, in terms of their percentage presence, include Bailey A and B volute lamps, Bailey C semi-volute lamps, Bailey D “arifletto-
re” lamps, late Pavolini lll/Bailey M/Dressel 22 Vogelkopflampen, Bailey H slightly-relieved oval nozzle lamps and a large number
of fragments that are not attributable to a specific type but are still identifiably 2"¢ and 3 c. AD products (chart 1).
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Chart 1: Frequency of the lamps between the end of the 2nd and the 3rd c. AD.
Dijagram 1: Ucestalost svjetiljki krajem 2. i tijekom 3. st.

In terms of the production centres that can be identified primarily through an analysis of the stamps, as well as from mor-
phological and technological features, almost all the lamps can be associated with central Italian workshops, if not specifically
those of Rome and Ostia (Brando 2015: 117-118)¢ (chart 2 and table 1). Here, however, we would like to focus our attention on
the second period of the assemblage.

The late antique lamps were recovered from contexts 3, 10 and 126, which have been interpreted as the latest rubble layers
and abandonment contexts of the Severan temple (Sebastiani 2015b: 60). The chronology of these contexts has been fixed

4 Theillustrations are a reproduction of those published in the volume “Diana Umbronensis a Scoglietto. Santuario, Territorio e Cultura Materiale” (Archaeopress
Roman Archaeology 3, Oxford).

5 Itis also worth noting the important and contemporary deposit of lamps from Ostia, Phase IV of the Insula di Diana, published recently. This case presents
similarities, as well as few differences, with our case study (Ceci 2013).

6  For the recent, but persuasive, hypothesis for locating the workshop of C. Junus Bitus at Ostia see Ceci 2013: 166-167. In addition, only two imported lamp
fragments of the 2nd-3rd c. AD are attested - a fragment of a Corinthian lamp discus (Vine-and-Ray Broneer XX VII.2) and the base of a possible Attic imitation
(Brando 2015: 135-138 and tavv. 42 e 81).
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Fig.2: Plan of the temple area of Diana Umbronensis at Scoglietto.
SI.2: Plan podrucja hrama Diana Umbronensis, Scoglietto.
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Chart 2: Provenance of the lamps between the end of the 2nd and the 3rd c. AD.
Dijagram 2: Podrijetlo svjetiljki krajem 2. i tijekom 3. st.

between the second half of the 4" c. AD and the first half of the 5" (Ricchi 2015: 74-79; Brando 2015: 128-129).” 602 fragments
were recorded, representing 47% of the total pottery recovered, among which 220 EVE have been recognised in varying states
of preservation. Due to the condition of the material, it was not possible to identify more than 55% of the fragments. Approxi-
mately 37% of these (equivalent to 90 fragments) can only be generally attributed to African products. Among the identifiable
materials, c. 80% belong to north African workshops (185 fragments and, at least, 100 EVE), while c. 17% are late imitations of
Firmalampen, mostly Buchi X-B / Bailey N(iii) (17 EVE, chart 3). The latter seem to be the only lamps in use at Scoglietto in this
period, rather than the Tunisian products® Indeed, even though these are considered to be a common type at the end of the

300

250

200

150

100

50

Chart 3: Frequency of the lamps in the Late Antique contexts.
Dijagram 3: Ucestalost svjetiljki u kasnoantickim kontekstima.

7  For the coins of Valentinianus and Valens of the last quarter of the 4th c. AD, recovered from the rubble layers see De Benetti 2015.

8  The remaining percentage is made up of residual materials, mainly of the 3rd c. AD (lamps with heart-shaped nozzle and decorated shoulder with globes Bailey
Q(x) / late Loescke VIII), a few fragments of Bailey Q lamps with heart-shaped nozzle, late Pavolini II1 Vogelkopflampen and 2 fragments (2 EVE) of imported
lamps (see footnote 12) while residual material prior to the 2nd c. AD is virtually non-existent.
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4th c. and through the 5th c. AD, imitations of Atlante VIIl lamps have not been recognised in this assemblage. Yet it is sufficient
to consider the archetypal cases of Rome (Barbera 2001)° or Naples (Garcea 1994; Barbera 2004), as well as other examples of
their presence in sealed contexts in different geographical settings to demonstrate their widespread existence, such as: the Ca-
tacombs of Commodilla (end of the 4* c. AD) (Marconi Cosentino, Ricciardi 1993), the Ipogeo dei Cappuccini at Siracusa (4"-5t" c.
AD) (Lo Faro 2012) or, again in Sicily, Carini (4*"-5%" c. AD) (Vitale 2012). Imitations of Atlante VIIl lamps are also attested in the late
antique shrine of the Liber Pater at Cosa.

A consideration of the state of preservation of the recovered material shows a clear distinction between the north African
lamps (Atlante VIII), usually represented by perfectly preserved or almost complete objects and the other types of lamps, which
are generally highly fragmented and constitute the majority of the unrecognised fragments. The similarity with context 305
seems clear and, thus, could indicate that these assemblages were connected to votive activities and that rituals and ceremoni-
es continued into a much later phase. The contemporaneity of these two groups of lamps suggests that regionally and locally
produced lamps were used in the everyday life of the settlement, while the imported ones were strictly associated with ritual
activities.

It appears that the best parallel for this assemblage comes from the shrine of the Liber Pater in the Roman Forum at Cosa.
Probably founded in the Severan period (as Fentress has convincingly demonstrated), then rebuilt within the 4* c. and finally
destroyed and abandoned after AD 455 (Collins-Clinton 1977; Fentress 2004: 66; Regoli 2002: 222; Vaccaro 2005: 490), this small
religious building produced an assemblage of lamps whose typology (mostly, and significantly, Atlante VIII lamps), state of
preservation and general dynamics of deposition reveal more than a passing resemblance to Scoglietto. However, at this time
at the sanctuary of Scoglietto ceremonies and rituals were being conducted in the absence of a proper temple. Indeed, the
most interesting feature of Scoglietto is the long durée of the cult, which lasted for more than 5 centuries probably consisting
of periodic, seasonal ceremonies'™ both in this late phase as well as during its floruit. These rituals attracted local people (as well
as outsiders), as suggested also for the Liber Pater at Cosa (Fentress 2004: 70-71), in a rural expression of “pagan resistance”".

Imported products: African Red Slip Ware Lamps

Among the EVE of lamps attributed to the workshops in Byzacena and in Zeugitana, the Atlante VIII shape, and its own
variants, is the most abundantly represented at 91%. The Atlante IX has a 2% representation with 2 fragments belonging to 2
shapes, while Atlante X is documented through a 6% presence but with a high level of fragmentation (6 EVE for 6 fragments).
Only one fragment belongs to Atlante XI.

The abundance of Atlante VIl lamps is useful in dating the formation of our context to within the first half of the 5% c., given
that they characterize African products of the second half/late 4™; while the so-called “classical African productions” of Atlante
X lamps, which unquestionably belong to the 5" ¢, are only a minor component (Bonifay 2010:44)."> Materials with a later chro-
nology provide an end date for this context. However, sporadic occupation of the site is attested during the 5% c. (Sebastiani
2015b: 60-61) (chart 4).

Chart 3: Frequency of the lamps in the Late Antique contexts.
Dijagram 3: Ucestalost svjetiljki u kasnoantickim kontekstima.

9 Atthe Tempio della Magna Mater on the Palatine, dated to the middle decades of the 5th ¢. AD, imitation products form almost 80% of the assemblage, Carignani
et al. 1986: 31-32; Panella 1999: 191. For a detailed discussion of the urban contexts see Pavolini 1998: 125 and Casalini 2013.

10 For the cult at Scoglietto: Chirico 2015; Vanni 2015: 33-36;Cygielman 2015a: 328; Cygielman 2015b

11 For a general overview of the “pagan resistance” in Late Antiquity see Fraschetti 2000 with references; Ensoli 2000 with references; Cameron 1999.

12 The cited author considers the end of the 4th c. as the introductory period for the Atlante VIII.
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Atlante VIII / Barbera Petriaggi 4

AtLANTE VIII C1a / BoNIFAY 46 / BARBERA PETRIAGGI 4.1.2.1 (Atlante |: 194-196 and t. XCVI, 8; Barbera, Petriaggi 1993: 90 ss; Bonifay
2004: 363-364)

These lamps are represented by two examples, while another 17 fragments can only be generally attributed to type C. The
first is a complete vessel with a very worn surface (Fig. 3) and traces of burning on the nozzle. The characteristic palm wreaths
on the shoulder are just visible, along with a running quadruped between the two infundibula that decorate the discus. The ba-
se corresponds to Series I.1 of the typology developed by Barbera and Petriaggi (Barberi, Petriaggi 1993: 146) from the African
lamps of the Museo Nazionale Romano. It was produced in Byzacena or in Zeugitana and can be dated between the 4" and the
half of the 5" c. AD®.

Fig.3: Atlante VIl C1a/Bonifay 46 / Barbera Petriaggi 1993 series 4.1.2.1
lamp.

SI.3: Atlante tip VIll C1a / Bonifay 46 / Barbera Petriaggi 1993 serija 4.1.2.1
svjetiljka.

The second vessel consists of a fragment of a discus, shoulder and handle of the Barbera Petriaggi 4.1.2.1.1.11 variant (Fig. 4).
It is possible to recognise one of the two palm wreaths used to decorate the shoulder and the trace remains of a simple Barbera
Petriaggi 1993, 206 chrismon (Barbera, Petriaggi 1993: 96, n. 73; Barbera Petriaggi 1993: 374 and 406, tav. 17 for the chismon). This
vessel was also produced either in Byzacena or Zeugitana, with a chronology spanning the end of the 4" and the second quarter
of the 5" c. AD.

Fig.4: Atlante VIl Cl1a/Bonifay 46 / Barbera Petriaggi 1993 series 4.1.2.1
lamp.

Sl.4: Atlante tip VIl Cla / Bonifay 46 / Barbera Petriaggi 1993 serija 4.1.2.1
svjetiljka.

AtLaNnTE VIII Ala / BoniFay 45/ BarserA PeTRIAGGH 4.1.1.1.2 (Atlante | 194-195, tav. XCVI, 1-2; Barbera Petriaggi 1993: 26, 53, n. 34;
Bonifay 2004: 362)

This type is represented by two examples, while another eight fragments can be generally associated with type A. The first
vessel, reconstructed from two fragments, has more than half of its entire shape preserved (fig. 5). It has a very worn surface
(the so-called “weak mould”) that has resulted in the poor definition of the stylised palm wreaths decoration on the shoulder.
The decoration of the discus is largely unrecognisable, but does show an elongated figure (quadruped?) between the two infun-

13 For the production in Byzacena and Zeugitana of Atlante VIII Cla / Bonifay 46 lamps see, Bonifay 2004: 358 ss.

13



114

MASSIMO BRANDO, ALESSANDRO SEBASTIANI ENLIGHTENING DIANA UMBRONENSIS....

Fig.5: Atlante VIII Ala / Bonifay 45/ Barbera Petriaggi 1993 series 4.1.1.1.2
lamp.

SI.5: Atlantetip VIll Ala/Bonifay 45/ Barbera Petriaggi 1993 serija 4.1.1.1.2 svje-
tilika.

dibula. By contrast, the base can be identified as belonging to the Barbera Petriaggi I.3.1 (Barbera, Petriaggi 1993: 148). On the
remains of the nozzle traces of use can be detected. It was produced in workshops of Byzacena or of Zeugitana, from the second
half of the 4* to the first half of the 5™ c. AD.

Fig.6: Atlante VIll Ala/Bonifay 45/ Barbera Petriaggi 1993 series 4.1.1.1.2
lamp.

Sl.6:  Atlantetip VIll Ala/Bonifay 45/ Barbera Petriaggi 1993 serija 4.1.1.1.2
svjetiljka.

The second vessel (variant Barbera Petriaggi 4.1.1.1.2.1) is also almost complete, although reconstructed from 6 fragments
(Fig. 6); it shows clear traces of burning on the nozzle and on a large portion of the container. The shoulder is decorated with
typical, stylised palm wreaths while on the discus a quadruped is shown between the two infundibula. A direct parallel could
not be found. Similarities can be traced in African productions with Motif 51 (ram) of the Atlante delle Forme Ceramiche I, usually
seen in relief decorations of the ARS C (Atlante I: 168, tav. LXXXII, 28), specifically the Salomon a/e types in ARS C3 and Hayes
56 type in ARS C4, both dated to the second half of the 4*" and the first half of the 5% c. AD. From a stylistic point of view, the
most suitable parallel comes from the very similar decoration, interpreted as a ram or a goat, on a 5™-6'" c. Attic lamp, possibly
inspired by African prototypes (Perlzweig 1961: 176, pl. 38, 2420)" (Fig. 7). The macroscopic features of the lamp suggest that it
is a product of Zeugitana (the workshop at El Mahrine) in the second half of the 4*/first half of the 5" c. AD, although this specific
decorative motif is not attested on products coming from this area (Mackensen 1993).

Fig.7: Attic lamp from the Agora of Athens, inspired by African prototypes (after Perlzweig
1961).

SI.7: Aticke svjetiljke s atenske Agore inspirirana africkim prototipovima (prema Perlzweigu
1967).

14 For the influences of late antique African pottery on the contemporary Greek see Bonifay 2010.
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ArLAnTE VIII Alg / BoniFay 45 / BARBERA PeTRIAGGI 4.1.1.1.2.2. (Atlante |: 194, t. XCVI, 3; Barbera, Petriaggi 1993 reproduced on the
table of types but not in the text; Bonifay 2004: 359)

This lamp, characterised by decoration within the slightly raised discus, is represented by a single fragment of the discus
with a double infundibulum, on which it is possible to recognise palm wreaths on the shoulder and a simple chrismon Barbera
Petriaggi 1993, 207 (Barbera, Petriaggi 1993: 374) (Fig. 8) within the raised circle in the discus. It is not possible to determine the
workshop of origin, but it should be considered among the latest examples, dating between AD 440 and AD 460/470 (Barbera,
Petriaggi 1993: 374, footnote 1).

Fig.8: Atlante VIIl A1b / Bonifay 45 / Barbera Petriaggi 1993 series 4.1.1.1.2.2. lamp.
SI.8:  Atlante tip VIl A1b / Bonifay 45 / Barbera Petriaggi 1993 serija 4.1.1.1.2.2. svjetiljka.

ATLANTE VIII Alc / BoniFAY 44 / BARBERA PETRIAGGI 4.1.1.1.2.3. (Atalante I: 194-195, t. XCVI, 4 and t. CLVII, 2; Barbiera, Petriaggi 1993:
47-56; Bonifay 2004: 362)

This lamp has the typical, central decoration around the infundibulum and is represented by a single, almost intact, vessel
with widespread traces of burning around the nozzle and the shoulder, both on the upper part and the base (Fig. 9). Palm
wreaths are visible on the shoulder while on the discus the central decoration consists of an 8-petalled bipartite rose (Barbera
Petriaggi 1993, motif 103). The base has an inner, closed groove Barbera Petriaggi I1.3.2. It was most likely produced in Byzacena
(the workshop of Hencir es-Srira) in the second half of the 4t - first half of the 5" c. AD; the chronology confirmed by the pre-
sence of an identical lamp in the deposit of the Schola Praeconum (Schola Preaconum |: 81, 82, fig. 15) on the Palatine, which was
sealed around AD 430-440, and by an example from Burial 78 of the Sardinian necropolis at Pill’ ‘e Matta dated to the second
half of the 4t c. (Salvi 2005: 80, 85, n. 4).

Fig. 9: Atlante VIIl A1c/Bonifay 44 / Barbera Petriaggi 1993 series 4.1.1.1.2.3
lamp.

SI.9:  Atlante tip VIIl Alc / Bonifay 44 / Barbera Petriaggi 1993 serija 4.1.1.1.2.3
svjetiljka.

ArianTe VI Clo / Boniray 48 / BArserA PeTRIAGGI 4.1.2.1.2 (Atlante I: 195, t. XCVI, 4 and t. CLVII, Barbera, Petriaggi 1993: 104-108;
Bonifay 2004: 366)

This lamp, with a distinctive squared discus, is represented by a single individual, incomplete and reconstructed from two
fragments (Fig. 10) as well as by another five smaller fragments. The best-preserved vessel, coming from the topsoil (period VI,
US 1) (Sebastiani 2015¢), has no central part of the discus, which should have been undecorated as is typical of this type of lamp.
Small stamped circles define the discus, while similar, but larger circles decorate the junction between both the channel and
the discus, and the edge of the handle. It was a typical product of the workshops in Zeugitana (EI-Mahrine) as indicated by tech-
nological features (such as the progressive atrophied of the decorated shoulder)(Bonifay 2004: 365-366). What remains of the
base makes it possible to assign it to Barbera Petriaggi’s Series lll. Following the chronology suggested by Pavolini and Bonifay,
it would seem to be one of the latest objects in the assemblage. According to their chronology it dates to around the middle to
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the second half of the 5" c. AD. However, a similar vessel is documented in Burial 22 of the Sardinian necropolis at Pill’ ‘e Matta
which is dated to the end of the 4™- beginning of the 5" c. AD.

Fig. 10: Atlante VIII C1d / Bonifay 48 / Barbera Petriaggi series 4.1.2.1.2. lamp.
Sl 10:  Atlante tip VIl C1d / Bonifay 48 / Barbera Petriaggi serija 4.1.2.1.2. svje-
tilika.

AtLante VIII C1c/ BoniFay 48/ BARBERA PeTRIAGGH 4.1.2.1.1.3 (Atlante I: 195, t. XCVI, 10: Barbera, Petriaggi 1993 where the type in
included in the general summary but not in the text; Bonifay 2004: 365-366).
This lamp is characterised by a Coquille St. Jaques in relief on the discus with the single surviving fragment showing part of
the shell decoration and stylised palm wreaths in the shape of a band of oblique stripes decorating the atrophied shoulder (fig.
11). A more pronounced shell decoration is also common on the Atlante VIII D, typical of northern Tunisian products. The deco-
116 ration on the shoulder of our example seems to indicate a transitional product of Zeugitana, but still belonging to the artisanal
tradition of Central Tunisia in the first half of the 5% c.

Fig. 11: Atlante VIIl C1c/ Bonifay 48/ Barbera Petriaggi series 4.1.2.1.1.3 lamp.
SI. 11: Atlante tip VIl Cic/ Bonifay 48/ Barbera Petriaggi serija 4.1.2.1.1.3 svje-
tiljika.

AtLaAnTE VIII B / BoniFay 43 / BArBERA PETRIAGGI 4.1.1.1.4

(Atlante I: 194, t. CLVII, 5; Barbera, Petriaggi 1993: 83-85; Bonifay 2004: 358)

This type is represented by six fragments belonging to six vessels. One vessel consists of a piece of shoulder and a discus
where the typical palm wreaths and traces of one of the two infundibula are just visible (Fig. 12). Another four fragments belong

Fig. 12: Atlante VIII B / Bonifay 43 / Barbera Petriaggi 4.1.1.1.4 lamp.
Sl.12:  Atlante tip VIl B/ Bonifay 43 / Barbera Petriaggi 4.1.1.1.4 svjetiljka.
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to shoulders with the decoration better defined. The last vessel, very poorly preserved, is represented by a piece of the handle
and discus where the palm wreath decoration is almost gone while is clear the full, unpierced handle, as usual in the majority of
the vessels of this type (Fig. 13): this peculiarity dates our lamp to the latest variants of the type in the first half of the 5" c. AD,
whereas the general development of the type reaches its climax between the second half and the end of the 4" c. AD (Bonifay
2004: 358). It was produced in the workshops of Henchir es-Srira in Byzacena (Peacock et al. 1990: fig. 12m; Bonifay 2004: 358)

Fig. 13: Atlante VIII B / Bonifay 43 / Barbera Petriaggi 4.1.1.1.4 lamp.
Sl 13: Atlante tip VIl B/ Bonifay 43 / Barbera Petriaggi 4.1.1.1.4 svje-
tilika.

AtLANTE VIII D1 / BoniFay 50 VARIANTE D1 / BARBERA PETRIAGGI 4.2.1 (Atlante I: 195, t. CLVIII, 6; Barbera, Petriaggi 1993: 117-128; Bonifay
2004: 368-370)

This lamp is characterised by the absence of a decorated shoulder, and by the “intrusive” decoration of the discus. It consists
of a half fragment of the discus on which the central infundibulum is visible, as well as a trace of the nozzle (Fig.14). A further six
fragments can only be generally associated with this type. The very pronounced decoration is a Coquille St Jagues of the Barbera
Petriaggi type motif 329 (Barbera, Petriaggi 1993: 368, 415, tav 27). This kind of lamp is a typical product of Zeugitana: it was pro-
duced mainly by the workshop of El-Mahrine (Mackensen 1993: 163, abb. 41), but our variant, with the decoration occupying the
entire upper part of the lamp, is typical of the workshops of Oudhna (Mackensen 1993: 123-124, 134, abb 36, 136, abb. 36; Bonifay
2004: 368). This is the latest material in the assemblage, belonging to the middle of the 5th c. to the beginning of the 6t c. AD.

Fig. 14: Atlante VIII D1 / Bonifay 50 Variante D1/ Barbera Petriaggi 4.2.1 lamp.
Sl. 14: Atlante tip VIl D1/ Bonifay 50 Variante D1/ Barbera Petriaggi 4.2.1 svje-
tilika.

Atlante IX

ATLANTE IX B / BoniFay 52/ BArBERA PETRIAGGI 5.1.1.2 (Atlante I: 198, t. XCIX, 1-5, t. CLVII, 5; Barbera, Petriaggi 1993: 135-145; Bonifay
2004: 370)

This type of lamp is characterized by an open channel nozzle, connected to a more or less emphasized double-bulged
shoulder. Two fragments (2 EVE) belong to Atlante IX B. This vessel is directly linked with later productions of Atlante VIIl lamps,
repeating some technological and morphological features but was produced in much less quantity. In this case, the Atlante IX
B is closely related to Atlante VIII C2c. The first fragment of a nozzle and shoulder (Fig. 15) is characterized by the absence of
decoration, while the second (Fig. 16) has stamped ovals on the discus and oblique notches on the shoulder. It was produced in
Zeugitana, mainly in the workshop of Oudhna (while this type is rarely seen at El Mahrine), at the end of the 4™ — beginning of
the 5% c. AD (Mackensen 1993: 122, 137-138, tav. 4; Bonifay 2004: 370).
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Fig. 15: Atlante IX B / Bonifay 52/ Barbera Petriaggi 5.1.1.2 lamp.
SI. 15:  Atlante tip IX B/ Bonifay 52/ Barbera Petriaggi 5.1.1.2 svjetiljka.

Fig. 16: Atlante IX B/ Bonifay 52/ Barbera Petriaggi 5.1.1.2 lamp.
Sl 16: Atlante tip IX B/ Bonifay 52/ Barbera Petriaggi 5.1.1.2 svjetiljka.

Atlante XA

ATLANTE X A1A / BoNiFaY 54 AND 64 / BARBERA PETRIAGGI 6(Atlante I: 198-203, t. XCIX, 6-7; Barbera, Petriaggi 1993: 159 ss; Bonifay 2004:
373-381)

This is the “classical African” lamp, the most widespread and numerous of all the lamps produced in ARS and represents a
chronological marker for the 5% c. In our assemblage, six fragments recovered from late antique contexts and the topsoil can be
assigned to this type. One is a fragment of a base, with a typical ring-shape, where the trace of the ribbing to the handle is still
visible (Fig.17). However, it was not possible to associate it with a specific variant.

All the other fragments are pieces of shoulders belonging to similar vessels of the X Ala variant (Fig.18). They have the typical
flat and mould-decorated shoulder with relief motifs, two of them with the characteristic full handle that protrudes obliquely
from the container (Fig. 18. lll e V). All of the shoulder fragments have the usual variety of motifs in relief obtained, from the
middle of the 5" c. AD, by impressing the same stamps of ARS D1and D2 inside the mould®. The poor state of preservation of
the fragments makes it impossible to distinguish between the individual production centres of Central and northern Tunisia,
following Hayes’ criteria then improved by him and other scholars (Hayes 1972: 311-314; Hayes 1980: 66; Bailey 1988:182; Mac-
kensen 1993: 162-165). The fragment in Fig 18.IV seems to be a Bonifay 64 / Hayes Il B variant, typical of the workshops of Zeugita-
na, due to the coarser fabric, an opaque slip and the much larger and less well-executed decorative motifs. The other fragments
(even if doubt may be cast on fig. 18.V) seem to have been produced in Byzacena (Bonifay 54 / Hayes Il A).

Fig. 17: Ring-shape base of the Atlante X Ala / Bonifay 54 and 64 / Barbera
Petriaggi 6 lamp.

SI. 17: Prstenasta baza Atlante tipa X Ala / Bonifay 54 and 64 / Barbera Petri-
aggi 6 svjetiljka.

15 The fragment in fig. 18.1 (from context 126) combines Ennabli R3 volutes with Ennabli A4 squares; the fragment in fig. 18.1I (from context 3) instead, combines

heart-shaped Ennabli M7 similis / Barbera Petriaggi 125 (heart-shaped jewelled ivy leaf, with an inscribed “V’) with Ennabli V 1-3 similis dolphins. The frag-
ment in fig. 18.111 (from context 1) combines Ennabli C 1-2 lozenges and an Ennabli F1 circle while the one in fig. 18.1V (also from context 1) combines Ennabli
BI1 square convex sides and an Ennabli G3 / Barbera Petriaggi 3 radiant circle. The fragment in fig. 18.V, (from context 12), is the worst preserved but it seems
to have an Ennabli E 1-3 circle. Salomonson 1969: 82-85; Ennabli 1976: H.T, 256-257; Atlante I: 200; Barberi, Pettriagi 1993: 356-372, 299-402, tavv. 11-14).
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Fig. 18: Decorated fragments of Atlante X Ala / Bo-
nifay 54 and 64 / Barbera Petriaggi 6 lamps.

SI.18: Ukraseniulomci Atlante tipa X Ala / Bonifay 54
and 64/ Barbera Petriaggi 6 svjetiljke.

Atlante XI

ATLANTE X1 A2 /BARBERA PETRIAGGI 7.1.1. / Bussitre 36 (Atlante I: 203-204, t. CVI; Barbera, Petriaggi 1993: 297-298; Bussiére 2000)

This type is represented by a single fragment of a discus (variant A2), characterized by a central decoration around the
infundibulum. A portion of the decoration with relief lozenges and surrounding palm wreaths, which follows the shape of the
rounded container, is still visible (fig. 19). This lamp is most likely linked to the production centres of the Atlante X, dating to the
end of the 4™"-mid 5" c. AD, but it is not possible to associate it with a specific production workshop/area.

Anthropomorphic Lamp (Fig.20)

This is an almost complete suspension lamp, reconstructed from several fragments. The discus is moulded in the shape
of a face with very distinctive features and wide-open eyes. The eyelashes and eyebrows were achieved with firm oblique
notches. Similar notches define the oval of the face/discus, possibly to suggest the presence of some form of headgear or a
hood, occupying the portion of the atrophied shoulder. On the nose, a suspension hole is present (Fig.21) and the lamp has a
large, funnelled infundibulum on the forehead, allowing for the refilling of the lamp as it was suspended. Small, stamped circles
appear on the forehead and the inferior lip. The handle is full and vertically set up as in the Atlante VIl but differs from this by
the absence of grooves. The nozzle appears as a circular hole on the chin.

Fig. 19: Atlante XI a2 /Barbera Petriaggi 7.1.1. / Bussiére 36 lamp.
SI.19:  Atlante tip XI a2 /Barbera Petriaggi 7.1.1. / Bussiére 36 svjetiljka.

The lower part of the lamp helps to define its provenance and chronology. It was produced by using a typical Atlante VIII
mould (Barbera Petriaggi 1.2.3 base type) (Barbera, Petriaggi 1993: 147) '6, attested on two lamps displayed at the Museo Nazi-
onale Romano: an Atlante VIII A1C type possibly produced in Byzacena (Barbera, Petriaggi 1993: 48), and an Atlante VIII C1 of
uncertain provenance (Barbera, Petriaggi 1993: 100-101).

At this moment, this lamp is unique. However, it may be part of a long tradition of representations of generic so called negro-
id faces with very early origins (Desanges 1976; Barbera 1993). The best parallels for this lamp are from Numidia in Africa: one is
a lamp with suspension ring displayed at the Museum of Hippona and tentatively dated to the 4"-5" c. AD (Bussiere 2000: 405,

16 “fondo (concavo o quasi piano) delimitato da una solcatura circolare chiusa, collegato all'ansa da solcature” (Barbera, Petriaggi 1993: 147).

19



120

MASSIMO BRANDO, ALESSANDRO SEBASTIANI ENLIGHTENING DIANA UMBRONENSIS....

Fig. 20: Anthropomorphic lamp.
SI.20: Antropomorfna svjetiljka.

Fig. 21: Anthropomorphic lamp, detail of the suspension hole.
SI.21: Antropomorfna svjetiljka, detalj perforacije za vjesanje.

Fig. 22: Late locally produced Buchi X-b / Bailey N(iii) Firmalampe with
VIBIAN(I) stamp.

SI.22: Kasna lokalno proizvedena Buchi tip X-B/Bailey N (iii) firma svjetilj-
ka s VIBIAN(I) pecatom.

pl. 149, 7211). The other is a waster from Timgad, although possibly not a suspension type (Bussiere 2000: 411, pl. 157, 7445).”
Another interesting comparison can be made with a suspension lamp in the Museo Nazionale Romano: it appears to be a re-
gional product of Lazio that “puo iscriversi anche alla tarda eta imperiale” (Barbera 1993: 220, fig.21-22). The morphology of the
lamp is reminiscent of the Atlante VIl and, most likely, is one of the imitation products of the 4t-5% ¢, AD. The suggestion in this
case is that our lamp could be the imitated prototype, produced on commission as the apparent lack of further comparanda
suggests. It is not easy to determine the area of origin of our lamp: nonetheless, characteristics of the slip and fabric, a certain
sharpness and roughness in the formal presentation and the tendency of wasting in the shoulder suggests that it may have

17  For a further earlier example, described but not illustrated see Bussiére 2000: 405, 7206 (2™ ¢.), Bussiére 2000: 132-133 for the description.



MASSIMO BRANDO, ALESSANDRO SEBASTIANI RASVJETLJUJUCI DIANU UMBRONENSIS....

been produced in Zeugitana (EI-Mahrine?) (Mackensen 1993: 95-165 for an overview and discussion of the suspension lamps
from El Mahrine, also Mackensen 1993: 103 and 104 abb. 26.1; Mackensen 1993: 131 abb. 32, 9a-b, for a remarkable iconographic
scene on the discus of an Atlante Vllla2b lamp from the same site). Even the style of the decorative circles, also used for the ARS
D productions (Atlante |, Stampo 8 / Mackensen 6.1-2) (Atlante I: 125, t. LVI(a), 8-10; Mackensen 1993: tav. 4), seems to be peculiar
to this part of Africa.

Locally Produced Lamps: Late imitations of Firmalampen Buchi X-b / Bailey N(iii)

The other large group of lamps from the late antique deposits (c. 17%) is made up of local, late imitations of Firmalampen,
exclusively of the Buchi X-b / Bailey N(iii) (Buchi 1975: XXIII-XXVIII; Bailey 1980: 272ss, pl. 52-54) type. These products belong to
the morphological tradition of northern Italian Firmalampen, but they have lost almost all of their characteristic features. They
are chronologically later, degraded imitations, produced by local workshops who were copying by means of “surmoulage” and
modifying the mould™. In this way, the imitations lost any sense of, and connection with, the original model. It seems clear now
that the chronology of these products can be extended beyond the 3™ c. to the 5" c. AD®.

Among the recovered lamps, one is of particular interest as it bears the stamp VIBIAN(I?) on its base. The stamp is difficult to
read, as often happens with these late variants, since the features and detail of the stamp give only a suggestion of the original
(Fig. 22). The eponymous character of the workshop can, most likely, be identified as C. Vibius Pansa, consul in BC 43. Its activity
developed principally at the end of the 15t c. AD, climaxing in the 2" but continuing through the 3 c. until at least, beyond the
4t ¢, AD (Buchi 1965: 171-172)%. It is not realistic to think that the family that began the workshop was the same for almost 5
centuries and that among the VIBIANI-stamped lamps we should be able to distinguish those produced by the workshop itself
from those bearing the stamp by surmoulage. In some cases, they have been reproduced so often that it is not even possible to
fully recognise the name (“scritto spesso in modo confuso e irregolare”) (Buchi 1975: 161). Future petrographical analysis may be
able to determine the exact provenance of these vessels, but at this stage a macroscopic study of the morphology and fabric
seems to suggest a late chronology at least. The morphology appears less accurate, while the fabric of the clay is coarser and
exhibits a greyish colour due to inaccurate firing.

For comparison, the published context that is most interesting, particularly given its geographical proximity, is the Domus
dei Mosaici in Rusellae (Chirico et al. 2015; Sebastiani, Celuzza 2015). Here a large number of late Firmalampen have been found
that share morphological and technological features with those from Scoglietto; moreover, 35% of the Rusellae assemblage
bears the stamp VIBIANI, with variations?'. Consequently, the density of lamps from Rusellae assumes a particular importance,
especially as they all derive from the late phases of use of the building or to its abandonment and rubble layers. With associated
materials confirming a chronology for both the lamps and the context within the span of the 4™ c. AD (Michelucci 1985: 33ss), it
is possible to begin to hypothesise that this is the result of local production, with limited, regionally defined markets. This late,
local production phenomenon can be seen clearly in the case of the workshop at Monte Torto di Osimo in the Marche region.
Between the mid 4" c. and the 5% c., the workshop specialised in the production of Buchi X-B and X-c Firmalampen, and among
the northern Italian stamps reproduced through surmoulage, a series of local stamps were recovered (Pignocchi 2001). Further
support for the late production hypothesis can be found in a series of VIBIAN-stamped lamps recovered from the catacombs at
Chiusi (Cipollone 2000: 45, 69-70) as well as a couple of vessels without stamps from the Griibenhaus deposits of the late 5™-6t"

Fig. 23: Late locally produced Buchi X-b / Bailey N(iii) Firmalampe.
SI.23:  Kasna lokalno proizvedena Buchi tip X-B/Bailey N (iii) firma svje-
tilika.

18 For this practice see Brando 2015: 123 with references.

19 For a general overview, as well as the pioneering study of Loeschcke (Loeschcke 1919: 67-110) and Menzel’s clarifications (1969: 60-71) Buchi 1975; Bailey
1980: 272-291; Harris 1980: Gualandini Genito 1986: 257-299).

20 On the circulation of the name: Larese, Sgreva 1996:465-466; Criniti, Scopelliti 2012: 110 ss.

21 Michelucci 1985: 32, n.183; Michelucci 1985: 35, n.200 (VIBIANI), 201-202; Michelucci 1985: 45, n.333-334; Michelucci 1985: 52, n.380; Michelucci 1985:
54-55; n.415 (VIBIANI), 416, 417 (VIBIAN), 418-420; Michelucci 1985: 56-57, nn. 463-464 (VIBIAN), 465, 466 (VIBIAN), 467, 468 (VIBIA), 460-470, 471
(VIBIAN); Michelucci 1985: 59, n.520 (VIBIA); Michelucci 1985: 60, 1n.536, 37 (VIBIANI); Michelucci 1985: 64, n.567; Michelucci 1985: 67,n.595 (VIB[IAN]),
599 (VIBIANI); Michelucci 1985: 69, n.612; Michelucci 1985: 71, nn.638-39; Michelucci 1985: 77, 701-4; Michelucci 1985: 79; n.733 (VIBIAN); Michelucci
1985: 82, 787-88. For a discussion of the presence of the stamp in different stratigraphical contexts, see Brando 2015: 135 with references.
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c. AD beneath the Cathedral of Siena (Castiglia 2014: 15-17). Imitations of Firmalampen, thought to have been produced in the
central Italian area, are also attested in the late phase of use of the Roman colony of Cosa. The chronology in this last case has
been established as being no later than the first fifteen years of the 5" c. AD (Rickman Fitch, Wynick Goldman 1994: 197-200).

Another incomplete lamp of the same type comes from our assemblage (Fig. 23), together with a further 24 fragments of
discus and nozzles, for a total of 19 EVE. Almost all of them lack the handle, while only one has a residual ribbon handle and
another a suspension ring between the nozzle and the double infundibulum (Fig. 24). Nine fragments of bases are recorded,
corresponding to 9 EVE, two of them bearing graffiti decoration of an asterisk, common on these late variants. A large number
of the fragments show clear traces of burning (Fig. 25).

Fig. 24: Late locally produced Buchi X-b / Bailey N(iii) Firmalampe with sus-
pension hole.

SI. 24: Kasna lokalno proizvedena Buchi tip X-B/Bailey N (iii) firma svjetiljka s
perforacijom za suspenziju.

Fig. 25: Samples of late Firmalampen form the Late Antique contexts.
SI. 25: Primjerci kasnih oblika firma svjetiljki iz kasnoantickih konteksta.
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Conclusions

The analytical study of the lamp assemblage recovered during the excavations of the temple area of Scoglietto prompts a
few final thoughts on the late antique phase of the religious centre. The lamps discussed above can be divided into two main
groups, corresponding to two different markets. The local products, that constitute the minor part of the assemblage, appear
to be the class of materials used mostly in the everyday life of the temple, given the clear traces of burning on the nozzles and
their highly fragmentary state of preservation. By contrast, imports from northern Africa were used for the rituals that occurred
during the seasonal ceremonies that took place at the site. Their state of preservation (mostly complete or restorable) suggests
that they were offered as ex-voto and stored within the cella of the temple. Less used, and so less fragile, they better survived the
desecration of the settlement at the end of the 4" century. Furthermore, some of the latest products can be dated to the begin-
ning of the 5" c. AD, when the main temple had already been systematically dismantled. This strongly suggests a continuity of
the pagan cults in this coastal area of Tuscany, which has a direct parallel with the events at the shrine of the Liber Pater in Cosa.

The Christianization of the ager Rusellanus had occurred by, at least, the end of the 5 c., when a bishop and a cathedral are
recorded in the city of Rusellae. Archaeological investigations have failed to demonstrate the existence of any earlier Christian
building (or cemetery) within the city walls before AD 499, when the first bishop, Vitalianus, is mentioned attending a holy syn-
od in Rome?2 It may be, therefore, that the recovery of this assemblage of early 5% c. lamps represents an archaeological trace of
the deliberate flouting of the public laws on religion. Despite the banning of pagan worship and the installation of Christianity
as the official religion of the Empire, along with the destruction of the temple, people continued to worship at Scoglietto as it
remained a significant place in local people’s memory and traditions.

From an economic point of view, with the majority of vessels bought from African workshops, the lamp assemblage sug-
gests that the south Tyrrhenian coast of Tuscany was still an active participant in the wider Mediterranean trade routes. In
support of this hypothesis, it is worth noting that the nearby Roman manufacturing district of Spolverino (c. 1.4km north of
Scoglietto) is awash with African products, at least from the late 2" c. until the end of the 5% c. AD (Sebastiani 2014). During its
late antique phases, Scoglietto was still being supplied by a nearby cabotage port, which was probably located very close to
the manufacturing district. In all likelihood, Spolverino acted as a commercial hub both for the production and trade of goods,
which either passed along maritime coastal routes or along terrestrial routes such as the via Aurelia vetus.

Within the mid 5% c., the site of Scoglietto is abandoned. The latest vessels (whether lamps, glass, or pottery) are dated to the
very beginning of the century. Further occupations in the mid 6'" c. reveal a complete transformation in the function of the site,
with a sunken-floor hut built on top of the ruins, together with some satellite timber structures. When this occurred, no remains
of the religious building were visible to the new occupiers. These structures lasted only a few decades, if not years, before they
were destroyed by fire. It would seem that it was this that prevented the site from suffering spoliations of rich materials (such as
marble) and preserved the original votive and common vessels, enabling us to discover a part of its late antique story.

The lamps described here represent the first published assemblage of this kind of material for the late antique ager Rusel-
lanus. Future research in nearby sanctuaries and religious settlements will no doubt bring to light further evidence connected
to the Roman and Late Antique economy, religion, society and everyday life of this part of Tuscany.
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22 Excavations carried out on the Hadrianic bathhouse complex on the slopes of the northern hill of Rusellae confirm that the construction of the cathedral oc-
curred during the late 5" c. AD (Celuzza, Fentress 1994).

123



124

MASSIMO BRANDO, ALESSANDRO SEBASTIANI ENLIGHTENING DIANA UMBRONENSIS....

Us Stamp Lucernarius Lamp Origin
278 MVINTEEPT (L) Ml atius) THrepi(us) Bailey C{iv) Fome
305 MVINT[TREPT] (L) Ml atius) THrepi(us) & Al R
305 LMV]INFHIL L Mumfatius) Philey) n. 1d. R
(Bailey O-P?) ome
305 [L] MADIE[C] L Mufn) Adiec ! L. Mipatius . Central Italy
Adisctur n. 1d.
3035 E[R]OTIS Eros Bailey C{iv) Central Italy
3035 ERO[TIS] Eros Bailey P(1) Central Italy
3035 ERO[TIS] Eros n id Central Italy
305 GABI[INLA] Gabinia / Gabinians a. id. Central Ttaly
305 [GA]BINIIA] Gabinia / Gabinianus 0 id Central Italy
305 [AINNISI[R] Anni(us) Serapiodorius) Bailey Q Ostia
391=303 ANNISER Armilus) Serapiodor{us) Bailey Qvi) Ostia
305 LFA[EE] Workshop of Fabricii Rome
305 [BASSA] Bassalnus) | Bassus Cetitral Ttaly
201 CIVMEIT C. Junius Bitus Bailey Qi) Ostia
278 [Fon] STEE[ 17 (M) Pon( ) Ste ? Bailey Q(vi)| Central Italy

Table 1: Lamp officinatores between the end of the 2nd and the 3rd c. AD.

Tab 1: Svjetiljke officinatores krajem 2.  tijekom 3. st.




MASSIMO BRANDO, ALESSANDRO SEBASTIANI RASVJETLJUJUCI DIANU UMBRONENSIS....

BIBLIOGRAPHY / LITERATURA

Aniceti, V. 2015, | resti umani individuati nella cisterna a Scogli-
etto. Analisi preliminari, in: Diana Umbronensis a Scogli-
etto. Santuario, territorio e cultura materiale (200 a.C.-550
d.C.), Alberese Archaeological Project Monographs Series,
1, A. Sebastiani et al. (eds.), Oxford, 298-305.

Anselmino, L., Pavolini, C. 1981, Terra Sigillata: Lucerne. Intro-
duzione, in: Atlante |, 184-186.

Arnoldous-Huyzenveld, A, Citter, C. 2015, Lo Scoglietto nel pa-
leo-paesaggio della piana di Grosseto in: Diana Umbro-
nensis a Scoglietto. Santuario, territorio e cultura materiale
(200 a.C.-550 d.C.), Alberese Archaeological Project Mono-
graphs Series, 1, A. Sebastiani et al. (eds), Oxford, 1-11.

Atlante | = Atlante delle forme ceramiche I. Ceramica fine romana
nel bacino del Mediterraneo (medio e tardo impero), EAA,
Roma 1981.

Aurea Roma= Aurea Roma. Dalla citta pagana alla citta cristia-
na, S. Ensoli, E. LaRocca (eds.), Roma 2000.

Bailey, D. M. 1980, A catalogue of the lamps in the British Muse-
um, Il. Roman lamps made in Italy, London.

Bailey, D.M. 1988, A catalogue of the lamps in the British Muse-
um, lll. Roman provincial lamps, London.

Barbera, M. 1993, Un gruppo di lucerne plastiche del Museo
Nazionale Romano: ipotesi sulle fabbriche e sulle “influ-
enze” alessandrine, Archeologia Classica, XLV, 1: 185-213.
Barbera, M., Petriaggi, R. 1993, Museo Nazionale Romano,
Le Lucerne tardo-antiche di produzione africana, Roma.

Barbera, M. 2001, Lucerne, in: Roma dall’ antichita al Medioevo,
I, 183-193.

Barbera, M. 2004, Le lucerne tardo-antiche del Museo Nazio-
nale di Napoli: produzioni africane ed imitazioni italiche,
Daidalos. Studi e ricerche di archeologia e di antichita del
Dipartimento di Scienze dei Beni Culturali, 6, Viterbo, 277-
315.

Bonifay, M. 2004, Etudes sur la céramique romaine tardive
d’'Afrique, British Archaeological Reports International Se-
ries 1301, Oxford.

Bonifay, M. 2010, Avancées dans I'étude des céramiques afri-
caines de I'Antiquité tardive (llle-Vlle s.) in: Kepauikn Tho
UOTEPNO apxatotnTao amo tov eAAadiko xwpo (306 -70¢ al.
w.X.), A. MNamavikoha-Mmakiptr, N. KouoouAdkou (eds.),
Emotnuovikn Zuvavtnon (@sooalovikn, 2006), Tessaloni-
ca, 37-64.

Brando, M. 2015, La suppellettile da illuminazione, in: Diana
Umbronensis a Scoglietto. Santuario, territorio e cultu-
ra materiale (200 a.C.-550 d.C.), Alberese Archaeological
Project Monographs Series, 1, A. Sebastiani et al. (eds),
Oxford, 114-224.

Buchi, E. 1975, Lucerne del Museo di Aquileia I, Lucerne romane
con marchio di fabbrica, Aquileia.

Bussiére, J. 2000, Lampes antiques d’Algérie, Monographies In-
strumentum,16, Montagnac.

Cameron, A. 1999, The last pagans in Rome, in: The transforma-
tions of Vrbs Roma in late antiquity, JRA, Supplementary
Series, 33, W. Harris (ed.), Portsmouth, Rhode Island, 109-
122.

Carignani, A., Ciotola, A., Pacetti, F,, Panella, C. 1986, Roma. Il
contesto del tempio della Magna Mater sul Palatino, in:
Societa Romana e Impero tardo antico, Ill, Le merci, gliinse-
diamenti, A. Giardina (ed.), Roma-Bari, 28-38.

Casalini, M. 2013, Pendici nord-orientali del Palatino: contesti
ceramici tardoantichi a confronto, in: Valle del Colosseo e
pendici nord-orientali del Palatino, Materiali e contesti, 2,
C. Panella, L. Sagui (eds.), Roma, 163-186.

Castiglia, G. 2014, Il Duomo di Siena: excavations and pottery be-
low the Siena Cathedral, Oxford.

Ceci, M. 2013, La IV Fase. | materiali. Le lucerne, in: Linsula
ostiense di Diana (R.I-ll, 3-4), A. Marinucci (eds.), Pavona
di Albano Laziale, 159-192.

Celuzza, M. G, Fentress, E., 1994, La Toscana centro-meridiona-
le:i casi di Cosa-Ansedonia e Roselle, in: La storia dell’alto
medioevo italiano (VI-X secolo) alla luce dell'archeologia.
Convegno Internazionale (Siena, 2-6 dicembre 1992), Bi-
blioteca di Archeologia Medievale 11, R. Francovich, G.
Noyé (eds.), Florence: 601-614.

Chirico, E. 2015, Diana e la religione romana, in: Diana Umbro-
nensis a Scoglietto. Santuario, territorio e cultura materiale
(200 a.C.-550 d.C.), Alberese Archaeological Project Mo-
nographs Series, 1, A. Sebastiani et al. (eds.), Oxford, 23-
25.

Chirico, E., Colombini, M., Celuzza, M. 2015, L'Ager Rosellanus e
la citta di Rusellae dalla romanizzazione all’eta imperiale
(I sec. a.C.- Il sec. d.C.), in: Diana Umbronensis a Scogliet-
to. Santuario, territorio e cultura materiale (200 a.C.-550
d.C.), Alberese Archaeological Project Monographs Seri-
es, 1, A. Sebastiani et al. (eds.), Oxford, 343-357.

Cipollone, V. 2000, Le catacombe di Chiusi. Catacombe di Roma
e d’ltalia, 6, Citta del Vaticano.

Cygielman, M. 20153, | reperti marmorei, in: Diana Umbronensis
a Scoglietto. Santuario, territorio e cultura materiale (200
a.C.-550d.C.), Alberese Archaeological Project Monographs
Series, 1, A. Sebastiani et al. (eds.), Oxford, 341-342.

Cygielman, M. 2015b, L'epigrafe di Diana Ombronense alla foce
del fiume Ombrone (Alberese-Grosseto), in: Diana Umbro-
nensis a Scoglietto. Santuario, territorio e cultura materiale
(200 a.C.-550 d.C.), Alberese Archaeological Project Mono-
graphs Series, 1, A. Sebastiani et al. (eds.), Oxford, 327-337.

Collinis-Clinton, J. 1977, A late antique shrine of Liber Pater at
Cosa, Leiden.

Criniti, N., Scopelliti, C. 2012, Veleia, ager Veleias, Veleiates:
anagrafia e toponimina, Ager Veleias, 7.02, 1-119.

De Benetti, M. 2015, | reperti numismatici, in: Diana Umbro-
nensis a Scoglietto. Santuario, territorio e cultura materiale
(200 a.C.-550 d.C.), Alberese Archaeological Project Mono-
graphs Series, 1, A. Sebastaini et al. (eds.), Oxford, 244-
278.

Desanges, J. 1976, Liconographie du Noir dans I'’Afrique du
Nord antique, in: L'image du Noir dans I'art occidental, |,
Des Pharaons a la chute de I'Empire Romain, Vercoutter et
al. (eds.), Fribourg, 246-268 .

Ennabli, A. 1976, Lampes Chrétiennes de Tunisie (Musées du Bar-
do et de Carthage), Paris.

Ensoli, S. S. 2000, | santuari di Iside e Serapide a Roma e la re-
sistenza pagana in eta tardoantica, in: Aurea Roma, 267-
287.

Fentress, E. 2004, Settlement between the Third and the Fifth
Centuries A.D., in: Cosa V. An Intermittent Town, Excavati-
ons 1991-1997, E. Fentress (ed.), Ann Arbor, 63-71.

Fraschetti, A. 2000, Il paganesimo in eta tardoantica, in: Aurea
Roma, 263-266.

Garcea, F. 1994, Lucerne fittili, in: Il complesso archeologico di
Carminiello ai Mannesi: Napoli (scavi, 1983-1984), P. Arthur
(ed.), Lecce, 303-327.

Gualandi Genito, M. C. M.C. 1986, Le lucerne antiche del Trenti-
no, Patrimonio storico e artistico del Trentino, 11, Trento.

Hayes, J. 1972, Late Roman Pottery, London, British school at
Rome.

Hayes, J. 1980, Ancient lamps in the Royal Ontario Museum, |.
Greek and Roman Clay Lamps, Toronto.

Harris, W. V. 1980, Roman Terracotta Lamps: The Organization
of an Industry, The Journal of Roman Studies, 70, 126-145.

Larese, A., Sgreva, D. 1996-1997, Le lucerne fittili del Museo Ar-
cheologico di Verona, I-1l, Roma.

Loeschcke, S. 1919, Lampen aus Vindonissa, Zirich.

Lo Faro, M. D. 2012, Lucerne dagli ipogei cappucini di Siracusa,
Acireale-Roma.

Mackensen, M. 1993, Die spdtantiken sigillata und Lampentépfe-

125



126

MASSIMO BRANDO, ALESSANDRO SEBASTIANI ENLIGHTENING DIANA UMBRONENSIS....

rein von El Mahrine (Nordtunisien), Miinchen, 95-165 e,
511-521

Marconi Cosentino, R., Ricciardi, L. 1993, Catacomba di Commo-
dilla. Lucerne ed altri materiali dalle gallerie 1, 8, 13, Roma.

Menzel, H. 1969, Antike Lampem in rémische-germanischen Zen-
tralmuseum zu Mainz, Mainz.

Michelucci, M. 1985, Roselle, la Domus dei Mosaici, Montepul-
ciano.

Panella, C. 1999, Rifornimenti urbani e cultura materiale tra Au-
reliano e Alarico, in: The transformations of Vrbs Roma in
late antiquity, JRA, Supplementary Series, 33, W. V. Harris
(ed.), Portsmouth, Rhode Island, 183-215.

Pavolini, C. 1998, Le lucerne in Italia nel VI-VII secolo d.C.: alcuni
contesti significativi, in Ceramica in Italia VI-VIl secolo. Atti
del Convegno in onore di John W. Hayes. Roma, 11-13 mag-
gio 1995, L. Sagui (ed.), Firenze, 123-139.

Peacock, D. P. S., Bejaoui, F, Ben Kazreg, N. 1990, Roman
pottery production in Central Tunisia, Journal of Roman
Archaeology, 3, 59-84.

Perlzweig, J. 1961, Lamps of the roman period. First to seventh
century after Christ, Athenian Agora, VI, Princeton.
Pignocchi, G. 2001, Lucerne a canale aperto (Firmalampen) e
matrici, in: Monte Torto di Osimo. L'impianto produttivo, G.

Pignocchi (ed.), Falconara, 139-147 e tavv. XLIX-LI.

Regoli, E. 2002, La media e tarda eta imperiale, in: Paesaggi d’E-
truria: valle dell’Albegna, valle d'Oro, valle del Chiarone, val
le del Tafone : progetto di ricerca italo-britannico seguito
allo scavo di Settefinestre, A. Caradini, F. Cambi (eds.), Ro-
ma, 218-227.

Ricchi, S. 2015, I reperti ceramici, in: Diana Umbronensis a Sco-
glietto. Santuario, territorio e cultura materiale (200 a.C.-
550 d.C.), Alberese Archaeological Project Monographs
Series, 1, A. Sebastiani et al. (eds.), Oxford, 70-113.

Rickman Fitch C., Wynick Goldman, N. 1994, Cosa: the lamps,
Memoirs of the American Academy in Rome, XXXIX, Ann
Arbor.

Roma dall’ antichita al medioevo I= Arena, M. S., Delogu, P., Pa-
roli, L., Ricci, M. Sagui, L., Venditelli, L., 2001 (eds.), Roma
dall'antichita al medioevo I. Archeologia e storia nel Museo
Nazionale Romano Crypta Balbi, Milano.

Salomson, J. W. 1969, Spatrémische rote Tonware mit Re-
liefverzierung aus Nordafrikanischen Werkstatte.
Entwicklungsgeschichtliche Untersuchungen zur Re-
liefgeschmiickten Terra Sigillata Chiara “C".

Salvi, D. (ed.) 2005, Luce sul tempo. La Necropoli di Pill’ ‘e Matta,
Quartucciu, Cagliari.

Schola Praeconum |= Whitehouse, D., Barker, G., Reece, R., Ree-
se, D., 1983, The Schola Praeconum [: the Coins, Pottery,
Lamps and Fauna, Papers of the British School at Rome, 50,
53-101

Sebastiani, A. 2014, Spolverino (Alberese — GR). The 4" Archaeo-
logical Season at the Manufacturing District and review of
the previous archaeological data, www.fastionline.org/
docs/FOLDER-it-2014-320.pdf

Sebastiani, A. 2015a, Le indagini archeologiche di eta romana
nel territorio di Alberese in: Diana Umbronensis a Sco-
glietto. Santuario, territorio e cultura materiale (200 a.C.-
550 d.C.), Alberese Archaeological Project Monographs
Series, 1, Sebastiani et al. (eds.), Oxford, 12-22.

Sebastiani, A. 2015b, Periodi V-VII La piena eta tardo antica
(fine del IV secolo d.C.- meta del VI secolo d.C., in: Dia-
na Umbronensis a Scoglietto. Santuario, territorio e cultu-
ra materiale (200 a.C.-550 d.C.), Alberese Archaeological
Project Monographs Series, 1, A. Sebastiani et al. (eds.),
Oxford, 60-67.

Sebastiani, A. 2015¢, Periodo VIII. Il Medioevo e I'Eta Moderna
(meta del VI sec. d.C.-XX sec.d.C.), in: Diana Umbronensis
a Scoglietto. Santuario, territorio e cultura materiale (200
a.C.-550d.C.), Alberese Archaeological Project Monographs
Series, 1, A. Sebastiani et al. (eds.), Oxford, 68-69.

Sebastiani, A., Chircio, E., Colombini, M. Cygielman, (eds.) 2015,
Diana Umbronensis a Scoglietto. Santuario, Territorio e
Cultura Materiale (200 a.C.-550 d.C.), Alberese Archaeolo-
gical Project Monographs Series, 1, Oxford.

Sebastiani, A, Celuzza, M, 2015, L'Ager Rosellanus e la citta di
Rusellae nel periodo tardoantico (200-549 d.C.), in: Dia-
na Umbronensis a Scoglietto. Santuario, territorio e cultu-
ra materiale (200 a.C.-550 d.C.), Alberese Archaeological
Project Monographs Series, 1, A. Sebastiani et al. (eds.),
Oxford, 40-53.

Sebastiani, A., Chiricio, E. 2005, Periodi II-Ill. Dal Primo Impero
al Regno di Commodo, (fine | sec. a.C.- ultimo quarto del Il
secolo d.C.), in: Diana Umbronensis a Scoglietto. Santuario,
territorio e cultura materiale (200 a.C.-550 d.C.), Alberese
Archaeological Project Monographs Series, 1, A. Sebastiani
et al. (eds.), Oxford, 40-53.

Vaccaro, E. 2005, La citta di Cosa-Ansedonia tra la romanizza-
zione e il basso medioevo: una discussione su “COSA V*,
Archeologia Medievale, XXXII, 489-494.

Vanni, E. 2015, Periodo |. Eta Ellenistica e Repubblicana (Il sec.
a.C.- I sec. a.C), in: Diana Umbronensis a Scoglietto. San-
tuario, territorio e cultura materiale (200 a.C.-550 d.C.),
Alberese Archaeological Project Monographs Series, 1, A.
Sebastiani et al. (eds.), Oxford, 26-39.

Vitale, E. 2012, Materiali ceramici di importazione africana dal-
la catacomba di Villagrazia di Carini. Un aggiornamento
sulla circolazione nel territorio della Ecclesia Carinen-
sis, Dipartimento di Beni Culturali Storico-archeologici,
socio-antropologici e Geografici, Universita degli Studi,
Palermo, Quaderni digitali di Archeologia postclassica, 1,
Palermo.



MASSIMO BRANDO, ALESSANDRO SEBASTIANI RASVJETLJUJUCI DIANU UMBRONENSIS....

SAZETAK

Opseznim arheoloskim istraZivanjima od 2009. do 2011. na podrucju Alberesea u juznoj Toskani (Italija), unutar zasticenoga
podru¢ja Regionalnoga Parka Maremma, otkriven je kompleks rimskoga svetista. Kompleks se nalazi na malom rtu na Scogliet-
tu, 4 km udaljenom od danasnje Tirenske obale i bio je potpuno nepoznat u arheoloskoj literaturi prije 2005. g. Otkicem natpisa
koji sadrzi posvetu Diani Umbronensis (Diana sa rijeke Ombrone) svetiste je bilo moguce povezati s bozicom lova i okolnim
krajolikom, koji je u rimsko doba bio vrlo razli¢it od danasnjeg.

Zbog svog strateskog poloZaja, juzno granicedi s ager Cosanusom te imajuci kontrolu nad pomorskim trgovackim putevima,
lokalitet biljezi procvat kroz razdoblje od 2. st. pr. Kr. pa sve do kraja 2. st. po. Kr., kada svetiSte biva napusteno. Ipak, od 3. do
sredine 4. st. po. Kr. hram je, uz gradevinske preinake, ostao u upotrebi za svecanosti i obrede. Sredinom 4. st, medutim, hram
biva dijelom uniSten te se na njegovom podrucju osniva nekropola, od koje se sa¢uvao jedan ukop, dok nekoliko desetlje¢a
kasnije pocinje sustavno urusavanje hrama.

Analiza zbirke svjetiljki iz sveti$ta Diane Umbronensis od osobite je vaznosti jer pokazuje odredene korelacije s ritualnim i
kulturnim aspektima naselja, s obzirom na razmjerno visok broj prisutnih svjetiljki .

Najstariji primjerci potjecu s kraja 2. i pocetka 3. st. po. Kr. Dio svijetiljki iz tako datiranih slojeva nesumnjivo su pripadale
namjestaju hrama, posto su bile dio ex-vota posvecenih bozici. Kasnoanticke svjetiljke pripadaju razdoblju napustanja hrama
odnosno datiraju od druge polovice 4. st. po. Kr. i prve polovice 5. st. Unutar ovoga razdoblja, oko 80% pripada sjevernoafrickim
radionicama, dok oko 17% otpada na kasne imitacije firma svjetiljki.

Najbolju analogiju za situaciju u Scogliettu pruza svetiste Liber Patera na Forumu u Cosi, gdje uglavnom prevladavaju svje-
tiljke tipa Atlante VIII.

Svjetiljke o kojima se ovdje raspravlja mogu se podijeliti u dvije glavne skupine, koje odgovaraju dvama razli¢itim trzistima.
Lokalni proizvodi, koji ¢ine manji dio te zbirke, ¢ini se da predstavljaju klasu materijala koji se koristio uglavhom u svakod-
nevnom zivotu hrama, s obzirom na jasne tragove koristenja na nosevima i njihovu fragmentiranost. S druge strane, uvezeni
materijal iz sjeverne Afrike koristi se za obrede. Stanje o¢uvanosti tih svjetiljki ukazuje na to da su se nudile kao ex-voto i da su
bile pohranjene unutar cellae hrama. Pojava ovih svijetiljki nastavlja i u 5. st. kada hram biva napusten, svjedoceci o kontinutetu
poganskih obicaja.

S gospodarskog aspekta, ¢injenica da vecina predmeta dolazi iz afri¢kih radionica, sugerira da je juzna Tirenska obala Toska-
ne jos uvijek bila aktivni sudionik u Sirim mediteranskim trgovackim putevima. Ipak, Scoglietto biva napusten u 5. st., dok u 6. st.
datira sporadi¢no naseljavanje vrlo kratkoga trajanja kojeg karakterizira drvena gradnja. Ovdje opisane svijetiljke predstavljaju
prvu objavljenu zbirku ove vrste materijala za kasnoanticki ager Rusellanus. Buduca istrazivanja u obliznjim svetistima i vjerskim
mjestima bez sumnje ¢e donijeti daljnja saznanja o rimskoj i kasnoantickoj ekonomijoi, religiji, drustvom i svakodnevnom Zivotu
ovog dijela Toskane.

127
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During excavations in the south-western part of Crikvenica’s figlina, in the area behind the largest kiln, two inhumation burials were
unearthed. Grave 1 (G1) was largely devastated but Grave 2 (G2) was found intact. The grave goods in G2 were laid close to the
deceased’s right side and on the body. Close to the hip were located a pearl of the »trilobitenperlen« type and a factory lamp with a
bronze needle placed in its filling hole, a jug was located at some distance from the feet and a nail was recovered placed on the chest.
The grave is dated to the 2" half of the 3 and the 4'" century AD. The lamp with the tool in the filling hole gave us the opportunity to
discuss the secondary usage of metal objects, in this case as a tool probably used for wick regulation.

Key words: Roman Dalmatia, Crikvenica, Ad Turres, graves, Roman pottery, factory lamp, needle, trilobitenperlen pearl

In 2012 during the excavations of the south-western part of Crikvenica's figlina (Fig. 1), in the area behind the largest kiln, two
inhumation burials were unearthed (Siljeg et al. 2013). Both graves were child burials in simple pits dug in the layer of the figlina’s
refuse (Fig. 2). While the first burial, G1, was damaged during the digging of the drainage channel for the auxiliary football field
in 1983, and was therefore discovered lacking the lower section, the second burial, G2, was found intact. Nevertheless, both
skeletons were very fragile and not all bones could be recovered, which is typical for child burials (Camboni 2005). The burial
G2 contained a few objects placed as grave goods, but we can only assume that grave goods were not present in G1, as they
might have been deposited in the missing part of the grave. It is thanks to the grave goods from G2 that a dating for the graves
could be proposed, but the objects themselves present the possibility for a deeper analysis, which is why on this occasion we
will focus on this burial.

While child burials in pottery workshops are known from other sites (e.g. Salléles d’Aude, Lezoux and Loron) (Duday et al.
1995; Baills-Talbi, Dasen 2008: 599-600; Rousse, Tassaux 2012), we can assume that this is not such a case, since the graves can be
dated to a time when the figlina had supposedly already ceased with its activity, which was noted for some of the Loron’s graves
as well (Rousse, Tassaux 2012). But, as the following excavation campaign (Lipovac Vrkljan et al. 2014) was also conducted in the
area of the burial finds on cca 150 m2, we can state to a significant degree of certainty that no other burials were placed in the
immediate vicinity of G1 and G2, making it hard to imagine this area as a necropolis, rather pointing towards its usage as a child
burial site (Serventi 2014: 112). Another indication that could support such conclusion is the location of previous funerary finds,
which were identified at about 500 m from the figlina site (at the Kastel - vrt Zupan site), and which can be dated from the 1%
to the 4/5" ¢, thus in part spanning over the same time-frame as the Igraliste graves (Brundmid 1900: 185-186; Lipovac Vrkljan
2007: 20; Konestra 2016: 28 and catalogue entries). An alternative interpretation, as given by Z. Serventi, includes the possibility
that an earlier necropolis, relative to the population organised around the figling, stretched along the road leading northwards
from the pottery workshop to the Vinodol valley, and which in later times could have included the area previously occupied by
the workshop (Serventi 2014: 112-113). We can also tentatively propose that these graves, being child burials, could have in fact
been placed within the boundaries of a settlement (Baills-Talbi, Dasen 2008: 600) developed in the area of the workshop after
its demise, as finds datable to the Late Antiquity (mainly coins) have been unearthed elsewhere on the site.

* The authors would like to thank L. Chrzanovski for his useful insights and Z. Serventi for sharing with us her unpublished data. This paper stems from the work
carried out within the Croatian science foundation’s project RED - Roman Economy in Dalmatia: production, distribution and demand in the light of pottery
workshops (IP-11-2013-3973).
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Location of Crikvenica/Ad Turres in the Kvarner Gulf, with the position of main Roman urban centers and Baska necropolis (map: 129

Google Maps).
ST Pozicija Crikvenice/Ad Turres u Kvarnerskom zaljevu, s pozicijama glavnih rimskih urbanih sredista i nekropole u Baski (map: Google

Fig.1

Maps).

Fig.2 Layout of the 2012 excavations at the Igraliste site: location of G1 and G2, with adjacent structures (drawing: K. Turkalj, re-elabora-

tion: A. Konestra).
SI.2  Planistrazivanja 2012. godine na lokalitetu Igraliste: poloZaj grobova G1 i G2 s obliznjim objektima (crtez: K. Turkalj, obrada: A. Konestra).
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G2 and its grave goods

The burial G2 has been found to the west of the containment wall of the largest pottery kiln, laid in SE-NW orientation (while
G1 was oriented N-S) (Fig. 3). As already mentioned, no grave architecture could be reconstructed, leading to the interpretation
of the burial as laid in a plain pit dug in the layers of the figlina refuse and the same soil was used to backfill it. The skeleton,
unearthed in bad conditions due to the acidity of the soil and the fragility of the bones (Camboni 2005; Aglietti 2011: 519), be-
longed to a child aged between 4 and half and 5 years who suffered of anemia, while other remarks were not possible due to
extreme bone fragmentation (Slaus et al. 2013).

Fig.3 Layout and picture of G2 grave (drawing: K. Turkalj, photo: A. Konestra).
SI.3  Tlocrtifotografija groba G2 (crtez: K. Turkalj, foto: A. Konestra).

The grave goods were laid close to the right side and on the body. Close to the hip were located a pearl of the »trilobitenper-
len« type (Havernick 1974) and a factory lamp with bronze needle, a jug was located at some distance from the feet and a nail
was uncovered placed on the chest (Fig. 4).

Because of its widespread distribution perhaps the best dating evidence is given by the black glass spacer-bead of the
so called »trilobitenperlen« type (Silieg 2016: 76-77) (Fig. 5) which can be dated from the second half of the 3" c. being really
common throughout the 4™ c., thus giving us a temporal margin for the inhumation and for the other objects that accompanied
it. Probably relative to a bracelet, Crikvenica’s »trilobitenperlen« belongs to the type decorated with simple grid-like grooves, its
shape is flat, double pierced, with a flat, undecorated bottom and slightly curved top. This type of pearl is made by folding hot
glass while between the folds two sticks are inserted to create the double holes. After folding, a stamp is pressed on the glass
mass to create the decoration (Cosyns 2011: 28 — 29).

These pearls are usually associated with transalpine or Eastern Mediterranean provenance while their distribution is empire-
wide, being particularly numerous in the area of Aquileia, in Raetia, Pannonia and Dalmatia (Salona, Sinj, Zadar) (Garbsch 1971:
144; Havernick 1974: 112, 124-125; Riha 1990: 91; Ozani¢ 1998: 36; Fadini, Monevecchi 2001: 52; Fadi¢ 2008: 167, 178; Cosyns 2011:
255-257; Siljeg et al. 2013: 126). The »trilobitenperlen« together with another pearl type also present in Crikvenica (Siljeg 2016:
76-77) within the Kastel-vrt Zupan necropolis, belongs to the “Shwarzen mode” style (Giovannini 2009: 121; Cipriano, Sandrini
2015: 238) confirming the same time-span for both burial grounds. In Tribalj, in the nearby Vinodol valley, a bead of the same
group but decorated with two heads, has also been found (Siljeg et al. 2013: 126).

The »trilobitenperlen« were considered as cheaper substitutes for beads made from jet. Such beads are often given healing
powers (Magyar 2008: 100-104) while its presence in the grave is supportive to the identification of the deceased as female
(Gastaldi 1998: 25; Fadini, Monevecchi 2001: 51-52). As some authors have noted, the presence of the lamp might support this



Fig.4 Close-up pictures of G2 grave goods: a- Jug Bonifay Commune 50, b - factory lamp with needle and »trilobitenperlen« c - iron
nail on the sternum of the deceased (photo: A. Konestra, I. Ozani¢ Rogulji¢).
Sl.4

Uvecane fotografije priloga u grobu G2: a -vr¢ Bonifay Commune 50, b - firma svjetilika s iglom i trilobitna perla, c - Zeljezni cavao
poloZen na prsa pokojnika (foto: A. Konestra).

Fig.5 G2 grave goods items, a - needle (photo: M. Matejci¢, courtesy of Crikvenica Municipal Museum).
S5 Priloziiz groba G2, a —igla (foto: M. Matejci¢, ustupio Gradski muzej Crikvenica).
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gender indication as well, being sometimes more common in female burials of this period (Buora 1996: 62).

The jug, located at the feet of the deceased was uncovered very fragmentary. It presents a pale beige fabric rich in inclu-
sions and voids, with a rather coarse surface (Fig. 5). The shape presents a pyriform body separated from the high convex rim
by a short and narrowed neck, resting on a flat, higher base. One grooved handle rests on the widest part of the body and the
vessel's lip. Shape and fabric find analogies with the type Commune 50 of the African Common Ware (Ceramiques commune) as
classified by M. Bonifay (Bonifay 2004: 284-285). More precisely, the lower rim with inward turned lip might place it among the
second group, type 50.5 (Vegas 43.3)(Bonifay 2004: 284-285, fig. 158) which dates to the 2" half of the 3" and the 4™ c., placing
the jug in the same time-frame as the pearl.

The iron nail (Fig. 4c), on the other hand, cannot be dated with precision, but its placement on the body of the deceased
could be interpreted as voluntary, and connected with funeral practices common in the cases of child burials (mors immatura)
(Alfayé 2009: 199-200; Alfaye Villa 2010, Berthon 2009: 14-15; Ceci 2001: 89-91; 2005: 411-412). Its presence might also be ex-
plained as an implement to fasten the decesed’s wrapping sheet or it could suggest the presence of a wooden casket. Due to
a large number of nails found in the refuse layers of the figlina, the possibility of a chance placement of the nail is also possible.

The lamp and its needle

Close to the pearl and the deceased'’s right hip, a lamp of the late factory lamp type was found in a very fragmented state
(Fig. 4b, 5). The lamp is of the open channel type with at least two bumps on the sides of the shoulder, while its back section,
although severely damaged, seems to have lacked a bump. The base is stampless.

The undecorated discus presents a centrally placed filling hole while a rather large air-hole is located within the channel at
the base of the nozzle. The wick-hole presents traces of use although the most superficial layer of clay is very damaged. Both
the ridge separating the shoulder and the discus, just as the channel on the nozzle, are of rather poor execution, but still retain
a relatively regular shape, while the execution of the bumps seems to point to the same conclusion, although poor preserva-
tion hinders a more certain determination. All these elements fit with the general description of the type X-b as provided by E.
Buchi, supported also by the dating evidence of the associated finds (Buchi 1975: XXIV, XXXIII).

During recovery, a bronze object inserted in the filling hole on the discus was already noted, but its precise form could be
examined only after extraction from the lamp (Fig. 5, 53, 6). It was then clear that the object is a needle, being pointed on one
end and having an incision on the other, where the shape becomes flatter and larger, thus it could be interpreted as the lower

Fig.6 X-ray of the lamp with the inserted needle (photo: D. Doracic).
Sl.6  Rengenski snimak svjetiljke s umetnutom iglom (foto: D. Doracic).
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part of the head with what remains of the eye. Such needles are mostly used for sewing but in the cases when double holes are
present the uses can span from some sort of fibula and even to hair pins (Ozanic et all 2003: 25, No. 215; Gostencnik 2012: 359;
Stephens 2008: 110-132).

The needle was inserted in the filling hole of the lamp with its point, having the head exiting from the hole. This position
indicates a secondary usage of the needle, which can probably be interpretated as an implement for adjusting the wick as
described in ancient sources (Appendix Vergilana, Moretum, 5-10; Walters 1914: Xlll). A factory lamp with a needle inserted in the
filling hole was found in Poetovio (Ptuj, Slovenia), but it was interpreted by the author as an implement used to clean lamps
(Zizek 2004 142, fig. 97).

Toolkits to be used with lamps are known from many sites and museum collections, usually made in bronze and associated
with metal lamps. They provided the means for adjusting the wick’s length and trimming its burnt out section, allowing for
optimal illumination at all times (Chrzanovski 2013: 48-49).

Apart from this dedicated tools, various objects could be used to fulfill the purpose of a wick regulator, spanning from sim-
ple sticks to iron nails (Chrzanovski 2003-2006: 119). The position of the broken sewing needle in the lamp from G2 could point
to such an interpretation, supported also by the blackened wick-hole indicating that the lamp had been used at some point.

Traces of such a practice have been noted on some of the lamps from the necropolis in Baska-st. Mark, on the nearby island
of Krk (Fig. 1). Here, the presence of an iron wire has been inferred on the basis of traces of rust on the holes of the lamps. That
led the authors to propose that such a wire would be winded around the wick with a segment left to emerge from the filling
hole, aiding not only wick regulation but also wick insertion (Beki¢, ViSnji¢ 2008: 227, 236).

A wider interpretation of G2

All lamp’s characteristics and the placement of the needle could suggest that the lamp was lit when placed in the grave or,
at least, that it was burning while the funerary ceremony was being performed. Symbolic interpretations, connected with child
burial night-time rituals known from the sources do come to mind (Aglietti 2011: 517), possibly even supported by the place-
ment of the nail, but the evidence is, in fact, too scanty to further elaborate on this aspect.

On the other hand, all objects associated with G2 allow for a comparative analysis with neighbouring areas, presenting us
with the opportunity to identify some elements of the 3'9-4t c. Ad Turres society.

Firstly, most of the objects composing G2's grave goods were imported. In fact, this can be stated without doubt for the jug
in African Common Ware, the pearl and most probably also for the lamp. Metal objects are somewhat harder to define, and at
least the nail could be excluded as an import.

The Bonifay Type 50 jug’s distribution is rather widespread, spanning from Spain and southern France (Arles, Marseilles),
to Ostia (where is present with numerous examples), Sardinia and Sicily, including numerous African examples as well (Coletti,
Pavolini 1996: 397-398, 401, Bonifay 2004: 285). It is the latter that provided a clue for locating its production in the area between
Africa Proconsularis and Mauretania Caesariensis, although archaeometric analysis carried out on Ostian examples suggest the
existence of a local manufacture of this shape (Coletti, Pavolini 1996: 398). Although seemingly common, this jug type has not so
far been identified in Dalmatia, where imports of common ware seem to favour Aegean and Eastern Mediterranean workshops
(Isteni¢, Schneider 2000: 342, fig. 1; Jurisi¢ 2000: 34-38; Topi¢ 2004: 343-354; Parica 2008; Pesi¢ 2014: 75), while North African
pottery is mostly present with fine ware, cooking ware and amphorae (Topi¢ 2004: 307, 354-371; Pesi¢ 2013).

In the Baska-st. Mark necropolis (island of Krk), which is the nearest site presenting typological and chronological analogies
to Crikvenica's graves, imported materials seem to confirm this pattern. At Baska, examples of Buchi X-b type lamps are also pre-
sent, just as pearls with possible association to the “schwarze Mode” style (Beki¢, Visnji¢ 2008: 217, 224-228) and nails, all from
child burials,which could present the same apotropaic interpretational possibility as the one from G2 (Serventi 2014: 585-586).

The lamp itself does not provide any clues to its provenence. The distribution of factory lamps is widespread across most of
the Roman West and although their initial production can be associated with north Italian workshops (Buchi 1975: XXXIV-XLI),
the process of surmoulage made it possible to produce lamps in virtually any location (Pavolini 1988: 143). Nevertheless, so far
no traces of a local production of lamps has been identified in Crikvenica or its environs.

The ritus and associated finds place Crikvenica’s G2 within a larger Adriatic context of the 4th c., transpiring in both adult and
child burials. The closest are Istrian examples with the most notable analogy at Medulin-Burle necropolis where »trilobitenper-
len« are also present (Girardi Jurki¢, Dzin 2003: 143, n. 131; Dzin 2008: 30, n. 36). At Pula-Campus Martius inhumation graves in
plain pits have also been identified (Matijasi¢ 1991: 16-16). Analogies for such burial rites are present in Dalmatia as well (e. g.
Senj, Zadar, Krtine, Biljani Donji) (Glavici¢ 1975: 215; Fadi¢ 1989: 223, 235-238; Brusi¢, Glus¢evi¢ 1990: 19 -21; Vucic¢ 2010: 539; Ka-
menjarin 2014: 9), while both the rite and the small finds present numerous analogies with sites on the western Adriatic coast
and Northern Italy. Here, starting from the 3" c., the evidence seem to point out to a process of gradual change in the composi-
tion of grave goods, which become more personalised and less ritualised, as they now contain personal objects such as jewelry
(Gastaldo 1998: 24). It is in this context that grave finds with »trilobitenperlen« from the Cesena area have also been interpreted
(Fadini, Montevecchi 2001: 53). A certain typological unity has also been identified among the pottery vessels present in the
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graves, which, in the first phase (3"-4%" c.) seem to favour jugs and later beakers, while overall the tendency is the disappearance
of the typical “tableware service” and with it, perhaps, the rite of the funerary banquet itself, or it is again an expression of grave
goods personalisation (Gastaldo 1998: 30, 32; Montevecchi 2007/2009: 562).

While Baska-st. Mark has been interpreted, on various basis, as the necropolis of a rural settlement and the examined graves
are seen as those of the poorer populace (Beki¢, Visnji¢ 2008: 236; Novak 2015: 136-137), we cannot state similar conclusions for
the two graves from Crikvenica. While the area of the figlina was certainly located on the outskirts of the settlement, and we
have also seen that another burial ground was identified on another location, the scarcity of evidence precludes further conclu-
sions on the social status of the deceased, although, the more personalised grave goods composition might be indicative of a
“privileged” social status (Gastaldo 1998: 27). We can state, though, that the presence of imported materials does indicate cir-
culation of objects of various provenance in the Ad Turres area perhaps indicating that, while the pottery production center had
already given way to another form of occupation, the port located in the area of river Dubracina’s mouth was still in function
aiding not only the circulation of objects, but also that of cultural influences. Grave G2 from Crikvenica fits with its characteri-
sitcs in the overall picture of its time, but the lamp with a tool in its filling hole gave us several new glimpses on funerary rites,

tools for lamps and secondary usage of metal objects.
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SAZETAK

Godine 2012. prilikom istrazivanja rimske keramicarske radionce na lokalitetu Crikvenica - IgraliSte pronadena su dva groba.
Grobovi su ukopani u jednostavne rake, u slojeve koji se tumace kao radioncki otpad. Jedan grob (G1) unisten je gradevinskim
radovima tijekom osamdesetih godina 20. st., dok je drugi pronaden sacuvan u cijelosti (G2). G2 interpretiran je kao ukop
djeteta starog izmedu 4 i 5 godina, koje je patilo od anemije i uz kojeg su pronadeni prilozi: trilobitna staklena perla (uz kuk),
keramicki vr¢ (malo udaljen od desnog stopala), zeljezni ¢avao (na prsima) te firma svjetiljka u koju je umetnuta broncana igla
(desno od kostura). Prema nalazima grob datira od druge polovice 3. te kroz 4. st. i vrlo je moguce da je rije¢ o djevojcici. Ovom
prilikom posebno se osvréemo na nalaz svjetiljke s iglom umetnutom u otvor u koji se ulijevalo ulje. Rije¢ je o bronc¢anoj igli s
ostecenom usicom koja je sekundarno upotrijebljena kao orude za manipuliranje svjetiljkom, najvjerojatnije kao regulator za
fitil;.
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